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Editorial

The planned National Library book cull has created significant contro-
versy and for good reason. The removal of 600,000 international books is 
no small matter. 

PHANZA supports the efforts of Book Guardians Aotearoa to stop the 
cull. It would be a huge blow to our members and all historians and re-
searchers to lose so much of the library’s book collection. There is an im-
mediacy to these concerns in that many of the books to be removed are 
not available except in libraries overseas. So, the fact that the Covid 19 
pandemic means that few New Zealanders can travel shows how impor-
tant it is to have such access. 

Much has been made by the National Library of the fact that many of 
these books have not been looked at frequently. This doesn’t reduce their 
potential value to researchers. It would be quite wrong to base a book re-
tention policy on the number of times it is used. 

Also relevant is this country’s rapidly growing multi-cultural society 
and the role that institutions like the National Library have in giving op-
portunities to those from ethnic minorities to learn about their own cul-
tures through books published around the world. 

We will be bringing our concerns to the new government and hope that 
the new Minister of Internal Affairs, Jan Tinetti, will see sense and not 
only stop this plan but also provide more storage for the whole national 
collection.

— Michael Kelly
President 

 ◄ Front page image: ‘Behind the Scenes at the Library’. Palmerston North city librarians 
discuss the best way to repair (rather than cull) books from their collection. Manawatu 
Evening Standard, 18 February 1961, Manawatu Heritage 2017N_2017-20_016118
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Thanks to the work of committee member Danielle Campbell 

PHANZA is on Instagram!
We’re excited to announce that PHANZA is now on Instagram! Follow us 
at @nzhistorians to take a look at some of the highlights from Welling-
ton Heritage Week that we’ve recently been sharing. We’re now planning 
a series of posts where PHANZA’s Committee members will review their 
favourite recently read history book. PHANZA is also on Facebook and 
Twitter, where we’ve started sharing regular content and promoting histo-
ry-related events, conferences, jobs, grants and publications. 

If you have events or publications you’d like us to promote on our social media 
channels, feel free to message us directly on Facebook, Instagram or Twitter or 
email secretary@phanza.org.nz. We’d also love for you to send in any photos 
from recent conferences, talks, book launches, etc that you’d be happy for us 
to share with the wider PHANZA community. Click here to follow us: 

Instagram  https://www.instagram.com/nzhistorians/ 
Facebook  https://www.facebook.com/ProfHistoriansNZ 
Twitter  https://twitter.com/phanzasecretary 

https://www.instagram.com/nzhistorians/
https://www.facebook.com/ProfHistoriansNZ
https://twitter.com/phanzasecretary
mailto:secretary@phanza.org.nz
https://www.instagram.com/nzhistorians/
https://www.facebook.com/ProfHistoriansNZ
https://twitter.com/phanzasecretary
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Margaret Tennant reflects on writing the history of Palmerston 
North in City at the Centre

Palmy Proud? 

Amidst recent defacings and overturnings of statues, the Palmerston 
North council may have breathed a collective sigh of relief that the city 
had in its centre a statue not of Lord Palmerston, after whom it was named, 
but of Te Peeti Te Aweawe. Even so, the statue of the great Rangitāne chief 
was sufficiently controversial to be sprayed with red paint in 2018 – not, 
apparently, by a Pākehā redneck, but by another Māori. The targeting of 
words at the base of the statue suggested an objection to the record of Te 
Aweawe’s campaigns in pursuit of traditional enmities alongside Crown 
forces, and disputes around land claims. It was a sign that past conflicts 
cast long shadows, but also that the various parts of Aotearoa New Zealand 
have histories that play out differently: the current Rangitāne narrative, 
at least within Palmerston North, is of a supportive and facilitative role 
towards early Pākehā, which in one recent newspaper article went as far as 
to suggest a bi-cultural beginning to the township in the early 1870s. But 
this past role is also seen as carrying certain obligations for present city 
councils.

One of the challenges of local history is to gauge what is different from 
the national narrative, and what is reflective: as we state in the book, Palm-
erston North offers a testing ground for generalisations derived from the 
four main centres, leavened by its own particularities. City at the Centre 
provides the provincial perspective of a township which was part of New 
Zealand’s ‘second wave’ of urban formations in the 1870s. Surging ahead 
of its competitors as a communications hub, it soon drew on a rich and 
varied rural base. It was later advantaged by its range of tertiary institu-
tions and came to be distinguished by an especially strong human ser-
vices sector. But Palmerston North has suffered from the condescension 
of its older counterparts and the ambivalence of those who grew up in 
the city, their self-perception sometimes boosted by the geographical and 
metaphorical distance they put between ‘Palmy’ and their adult selves. 
(We anticipated that publicity interviews and possibly reviews would in-
evitably gravitate to the question of Palmerston North and its products as 
‘boring’ and – sigh – yes, they did.)
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At the same time there is the question of audience, and in choosing to 
write on aspects of Palmerston North’s history we assumed that the larg-
est number of book purchasers would, realistically, be local. For this con-
stituency local history makes visible those remnants of the past, physical 
and social, which are so much part of everyday life that their significance 
can be overlooked and undervalued. Even for the book’s contributors, es-
pecially those who had previously written with a national lens, chapter 
research was a process of discovery, altering their own sense of place. (And 
if anyone had told me ten years ago that I would become fascinated by 
shunting yards and railway accidents I would definitely have said ‘Nope’!)

Previous overviews of Palmerston North have taken a chronological 
approach, most notably George Petersen’s Palmerston North: A Centennial 
History (1973) and Ian Matheson’s Council and Community (2003) which 
commemorated 125 years of local government. Geoff Watson, Kerry Tay-
lor and I wanted to bring these volumes up to date, but we were also in-
fluenced by the social history approach taken in Ben Schrader’s The Big 
Smoke: New Zealand Cities 1840–1920. And yet, as we got further into re-
search, we were increasingly appreciative of our predecessors’ tenacity in 
uncovering aspects of Palmerston North’s past in the era before Papers 
Past: we had the advantage of more than ten years of well-researched and 
peer-reviewed articles in the Manawatū Journal of History, the public li-
brary website Manawatū Heritage and a city archive committed to collect-
ing community archives as well as those it is statutorily required to retain.

Unlike these earlier publications, we did not intend ours to be a com-
memorative volume, although the up-coming sesquicentennial of Palm-
erston North eventually proved handy for the book’s funding and mar-
keting. We made the decision early on to organise the book thematically, 
and to invite multiple authors to contribute in ways that reflected their 
own interests. Thematic approaches can result in overlaps as well as the 
exclusion of material which falls between chapter topics, but they allow 
for threads of meaning and interest to be followed through by reader as 
well as writer. Our themes covered tangata whenua; the environmental 
history of the city; its settlement and expansion; working lives; education; 
politics, local and national; sport and recreation; and community organi-
sations, with an opening chapter on ‘Stories of a City’ and a chronological 
overview at the end. 

We soon realised that just as many alternative themes could have been 
chosen as the eight which form the core of the book. Constraints around 
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timing and book length were behind a late, and reluctant, decision to 
drop a chapter on ‘the divided city’ for example. The chapter would have 
looked at schisms within Palmerston North, national (such as the Spring-
bok tour) as well as the minute and even petty (public nuisances, noise 
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complaints, troublesome dogs, tensions between the respectables and un-
respectables). But we had never intended to make grand claims to com-
prehensiveness, or to having the last word. Realism soon kicks in with 
a joint production which has a self-imposed deadline and several busy 
authors with competing professional schedules. 

The book did have a focus on Palmerston North’s development and 
the elements that made it what it is today. With this in mind, its chapters 
synthesised existing publications with some intensive archival research: 
‘Ripping Yarns of Palmerston North’ was not the aim, though the person-
al, the tragic and the absurd were certainly not overlooked. Absences were 
inevitable, and many will be disappointed if they look for their family 
name in the index. It is easy for such histories to become unmediated lists 
of names and organisations, so where we mentioned individuals it was of-
ten because they represented some wider trend. Material which could be 
readily accessed in other publications was often sacrificed to the less ob-
vious. For example, the much-told story of Palmerston North’s notorious 

Rangitāne chief Te Peeti Te Aweawe’s statue in Palmerston North’s Te Mare o Hine, more 
commonly ‘The Square’. Manawatū Heritage P10331
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fugitive of the 1900s, Joseph Pawelka, has generated at least three books 
in the Palmerston North City Library and appears in multiple other book 
chapters, but was accorded only a sentence in City at the Centre. 

On the other hand, the vast and deeply gouging clay and gravel pits 
which pock-mark Palmerston North’s mostly flat terrain (products of 
Palmerston North’s railway expansion and its brick industry), do get sev-
eral mentions and were important to the city’s development. They were 
a bug-bear for planners, an eyesore in developing suburbs and a danger 
to the children who played and sometimes died in them – as attested by 
the story of little Lionel Thomson who in 1915 was fatally crushed in the 
Terrace End pit while playing at being ‘railway men’. Some of these pits 
remain to absorb the energies of the communally inclined, via the plant-
ing and landscaping activities of the ‘Pit Park People’, for example.

Decisions on inclusion and exclusion were constantly being made by 
authors, some gaps filled by supplementary images and extended cap-
tions, some conceded for the attention of other writers, other publication 
opportunities and outlets. We are fortunate in having the Palmerston 
North Library’s website Manawatū Heritage as a place where stories as 
well as images can be shared, and this did make it easier for the book’s 
contributors to let go of material. (And, blessedly, to reduce 15,000-plus-
word chapter drafts to 8000!)

As we researched Palmerston North, its central positioning in a social 
as well as geographical and transport sense became apparent. City at the 
Centre emerged as a title in early 2020 as the design elements were emerg-
ing. For the cover Massey University Press was initially keen on the black 
and white photograph montage so often utilised by publishers of histori-
cal works, and now on the publication’s hard cover. 

We were keener to have a painting by a local artist, and it was sheer ser-
endipity that I wandered into the Te Manawa Museum’s art gallery early 
in 2020. Items from Te Manawa’s own collection were on public display 
on the racks in which they are stored, among them John Coley’s colour-
ful ‘Around the Square’ painted in 1999. It is an imaginative recreation of 
Palmerston North’s Te Marae o Hine/The Square which includes elements 
from his childhood memories, including the railway line, long since gone 
from the city centre. On the left near the railway line is a red brushstroke, 
ominous only when the artist was contacted and explained its back story. 
In 1941, when he was making his way home from College Street School the 
seven-year old encountered a large crowd on a street corner near the old 
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Post Office. Weaving his way through a sea of legs he saw the ‘red smear’. 
The train had run over an old man, and the little boy took nervous fright 
and ran away home. The image has stayed with Coley throughout his life, 
and was incorporated in ‘Around the Square’. The painting provided not 
only a beautiful dust cover, but an evocative and tragically very human 
story about the consequences of a railway in a city.

Drawn together during the first Covid lockdown, with its related chal-
lenges (another story!), City at the Centre is part of a conversation begun by 
others, a history of a place which will continue in the future, in a variety 
of forms, and not just on the printed page. One of the joys of history is 
that there is always more to interest and uncover, and fellow enthusiasts 
in the search.

 ► Margaret Tennant, Geoff Watson, Kerry Taylor (eds), City at the Centre 
A History of Palmerston North, Massey University Press, 2020, 383 pp. 

Longburn intestines room: Most of the cleaned sheep intestines from Longburn Freezing 
Works went to the nearby Kiwi Bacon Factory. The book’s ‘work’ chapter was written by 
a vegetarian! Photo from the 1940s. Manawatū Heritage 2011G_Elmar-2-8-B14_005323
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Danielle Campbell was a first-time participant in  
Wellington’s Heritage Week 

Wellington Heritage Week 2020 

From archaeological walks and floating crane tours to modernist heritage 
talks and augmented reality storytelling, Wellington Heritage Week (26 
October – 1 November) offered a vast range of events celebrating Welling-
ton’s people, places and stories. Although unable to attend as many events 
as I would have liked, particularly those further afield such as the Ōtaki 
Children’s Health Camp Guided Tour and the Wainuiomata Historical 
Community Exhibition, I took part in various tours and attended several 
talks throughout the week. 

As someone interested in live heritage interpretation and its effective-
ness, I signed up for a guided tour of Karori Cemetery and an Archaeol-
ogy walking tour of Wellington. Our guide for the Friends of Karori Cem-
etery’s ‘Murder and Mayhem’ tour, one of several themed tours that they 
offered during the week, incorporated personal stories about her own 
family members buried at Karori Cemetery, creating a memorable and 
engaging experience. As for the historical anecdotes about people asso-
ciated with murder and mayhem, the other people on my tour (a fam-
ily of local Wellington women) appeared to be highly engaged with these 
stories and often drew comparisons to the present. When hearing of the 
scandals, betrayals and infidelities, they determined that ‘not much has 
changed today.’ 

Archaeologist Mary O’Keefe, the guide for Heritage New Zealand’s Ar-
chaeology walking tour, also did an excellent job of interpreting her con-
tent in an engaging manner. She emphasised the major changes to the 
landscape as a result of the 1848 and 1855 earthquakes, with the latter up-
lifting the north-western side of Wellington by up to 1.5 metres in some 
areas. Mary assured us that archaeology is far less glamorous than the ‘In-
diana Jones’ perception of it that many people have. However, she showed 
us fascinating photos of items that had been uncovered in archaeological 
investigations she had been involved with, from champagne and ginger 
beer bottles to garments, leather boots and toothpaste containers. 

At several archaeological sites, Mary pointed out the lack of effective 
interpretation. For instance, there is minimal interpretation on the Old 
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Bank Arcade’s exterior to indicate that the remains of the Plimmer’s Ark 
shipwreck are located beneath the building and partially visible from the 
ground floor. At some places there is no interpretation at all, such as the 
former site of the once prominent Custom House near Shed 13 on the 
waterfront. Constructed in 1906, the building was demolished in 1969. 
Several people on the tour agreed on the need for some form of interpre-
tation here, and that an interpretive sign or QR code would be sufficient.

As I also have an interest in the preservation of built heritage, I at-
tended several talks on New Zealand’s Modernist heritage buildings. His-
toric Places Wellington’s ‘Is Wellington’s Modernism Too Ugly to Love?’ 
attempted to decipher why many New Zealanders struggle to appreciate 
Modernist buildings, in particular Wellington’s controversial Gordon 
Wilson Flats. Architect Bill McKay remarked that what we consider ‘ugly’ 
today could very well be seen as attractive and beautiful in several decades 

Karori Cemetery graves. Photograph: Danielle Campbell.
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time, similar to the cycle of fashion. For instance, in the 1970s and 1980s, 
Napier’s Art Deco buildings were largely unappreciated and being demol-
ished, yet today the city has an entire economy based around its surviving 
Art Deco heritage. 

One of Bill’s recommendations for increasing public appreciation for 
Modernist heritage buildings was to promote their social history through 
photos and stories of their former residents, which is likely to encourage 
a greater emotional connection to these buildings. Bill also mentioned 
that in order to promote the retention of Modernist buildings, heritage 
professionals should be placing a greater emphasis on sustainability and 
the ways that they can be adaptively re-used. Architect Ken Davis spoke 
about the Gordon Wilson Flats that Victoria University hopes to demol-
ish, arguing that their proposal to create more teaching and research 
space and a pathway from the city to Kelburn campus can still be achieved 
by re-purposing the flats as student accommodation and building around 
them. 

In a separate talk, architectural historian Julia Gatley spoke about the 
representation (or lack thereof) of New Zealand’s Modernist buildings on 
our heritage lists. She stressed that every year Modern heritage buildings 
are demolished because they don’t have District Plan protection. Aside 
from several exceptions such as Oamaru and Napier, the precedents in 
New Zealand for heritage listing and preservation, and Whanganui, which 
has recently listed 250 new heritage buildings, most local authorities do 
not have the resources to research and list heritage buildings outside of 
those included on Heritage New Zealand’s Heritage List/Rārangi Kōrero. 
Julia also remarked that only the best and most important heritage build-
ings should be listed rather than trying to save them all, a sentiment ech-
oed by Ken Davis, as we need to be looking after the future as well as the 
past. 

All in all, as a first-time attendee of Wellington Heritage Week, it exceed-
ed my (already high) expectations. The Wellington Heritage Week Trust 
clearly did an excellent job of organising this festival, which included a 
total of nearly 50 events. I look forward to not only next year’s Heritage 
Week in Wellington, but to hopefully also attending heritage festivals in 
other parts of New Zealand. With the current overseas travel restrictions 
giving us a great opportunity to explore our own country, why not also 
take this time to learn more about its rich history and heritage? 
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And Fiona McKergow was one of many who attended events  
at Palmerston North’s Local History Week

From Roman mince to Mulan

Palmerston North’s first Local History Week was held in 2008. It accompa-
nied the launch of a digital library of local history resources – then known 
as Pātaka Ipurangi, now upgraded and renamed Manawatū Heritage – by 
the Palmerston North City Library. Arranged as a blend of walks and talks, 
the event was a success and is now into its thirteenth year. 

The cover of this year’s Local History Week brochure caused me to reflect 
on the intended audience. The featured image shows Clydesdale horses 
being used to tow a brewery float at the city’s centennial celebrations in 
1971. Above this, the whakataukī ‘Kia whakatōmuri te haere whakamua’ 
sits at an angle across the page. On looking through the brochure, it was 
evident that Māori histories of the city and perspectives of time were rep-
resented by a single event: a guided afternoon visit to Te Hotu Manawa 
o Rangitāne o Manawatū marae, which opened in Awapuni, a riverside 
suburb of Palmerston North, in 2004. Around 30 people visited the marae 
at the end of the week, and for most it was the first time they had been 
inside its meeting house, Tūturu Pumau, which combines traditional and 
modern elements in its design.

The opening event was a presentation by Margaret Tennant on City at 
the Centre, a new history of Palmerston North, co-edited with Geoff Wat-
son and Kerry Taylor. The volume is thematic, with chapters on the city’s 
Māori, environmental, educational, political and recreational histories, 
among other aspects. It anticipates the 150th anniversary of the city in 
2021 and is a welcome development, especially as until now the most re-
cent history of the city, written by George Petersen, was an outcome of its 
centennial. 

The kaupapa of the annual Mina McKenzie Memorial Lecture, which 
is held at Te Manawa Museum, is to broadly reflect the interests of its 
namesake. This year Dr Safua Akeli Amaama, Head of New Zealand and 

 ◄ Terry Hapi points out features of the Te Hotu Manawa o Rangitāne o Manawatū urban 
marae. Photograph: Margaret Tennant
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Pacific Cultures at Te Papa, was invited to speak. Safua’s richly illustrated 
presentation drew on her doctoral study of the ways New Zealand–Samoa 
relations have been displayed at a range of sites, including fairs, festivals, 
libraries and museums, from the 1920s to the 2000s. She revealed the 
gradual emergence of spaces in which Samoan people have had the op-
portunity to more fully represent themselves. 

Most of the presentations in the programme focussed on the urban 
history of Palmerston North. For instance, participants were treated to 
a lively talk by Leanne Croon Hickman, a PHANZA member and former 
pharmacy technician, on the history of the city’s first pharmacy, which 
traded for over 100 years. Established in 1875 by Richard Leary, a chemist 
and optician from Sydney, the business appears to have had a steady trade 
in patent medicines that were not only ineffective, but also highly addic-
tive. A narrative of progress was balanced with reminders of present day 
parallels.

The physical fabric of the city has a consistent presence in Local History 

Leary’s Pharmacy, Palmerston North, Manawatū Heritage 2008N_Bc41_BUI_17
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Week programmes. This year guided tours of notable sites included Ter-
race End Cemetery (by night), the early 20th century architecture of Cuba 
Street, the Regent Theatre (opened in 1930), and the City Council’s Cac-
cia Birch homestead and grounds on the Hokowhitu Lagoon. The city’s 
industrial remnants, such as the brickmaking history associated with the 
Hoffman Kiln, or the gouged landscape of deep gravel pits at Memorial 
Park, were also sites for guided tours. 

Not unexpectedly, one well-attended event involved a recreation of 
a selection of historic recipes. Juliet Thomas, a blogger at ‘Zealandia’s 
Kitchen: Food History for Aotearoa New Zealand’, gave a presentation 
about local community cookbooks compiled as fundraisers. This was fol-
lowed by an opportunity to sample lentil cutlets, Roman mince, Russian 

fish pie and German biscuits, four of 
her favourite recipes from a pair of 
cookbooks produced during the First 
World War. She urged the audience 
to value community cookbooks and 
handwritten recipe books for the fas-
cinating insights they provide into 
foodways of the past.

Nicky Robèrt also drew a crowd for 
her presentation on the history of 
her family business. She is the sixth 
generation, and the first woman, of 
her family to head Robèrt Embroi-
deries. The family began manufac-
turing gold and silver embroidery 

for ecclesiastical, masonic, military and other purposes in Palmerston 
North in 1877. For many decades, large numbers of hand embroiderers 
were employed. Today the company has a small team of digitisers to man-
age machines that can work at a rate of 1000 stitches per minute. A proud 
moment was being commissioned to embroider the costumes for Dis-
ney’s live-action film Mulan (2020).

Library staff have commented that the numbers attending Local His-
tory Week events in Palmerston North were up on the previous year, pos-
sibly a reflection of people looking locally for events in the time of Covid, 
but also, maybe, anticipating the forthcoming sesquicentennial year. 

Juliet Thomas urged 
the audience to value 
community cookbooks 
and handwritten 
recipe books for the 
fascinating insights 
they provide into 
foodways of the past.
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Heritage 

Intensification and heritage 
housing
Michael Kelly examines the debate over intensification in 
Wellington, a controversy with national implications. 

In the December 2015 issue of Phanzine, this column looked at the loosen-
ing of planning restrictions on the development of Auckland’s inner-city 
heritage housing in a bid to allow greater intensification. As a conclusion, 
I noted that ‘as the country’s population grows and the bid for a more 
sustainable way of living continues, this is a battle that may be coming to 
other New Zealand cities’.

The battle has arrived in Wellington, but it’s taken a curious turn. Auck-
land’s removal of controls was mostly at the behest of developers looking 
to build townhouses and apartment buildings on traditionally generous 
sections. In Wellington, any intensification will again be undertaken by 
developers, but the transformation of the city is a response by the Wel-
lington City Council (WCC) to some optimistic expectations of popula-
tion increases. It is also hoping that cheaper housing will ensue. It has 
released a draft spatial plan that targets, in part, the city’s inner-city sub-
urbs, and their heritage houses, for intensification. Unsurprisingly, this 
has sparked a big fight. 

As in Auckland, a big part of Wellington’s character is bound up in its 
older suburbs and their timber houses and many owner/occupants cher-
ish them. The WCC, which has provided some protection for these suburbs 
in the past, is being supported by a coalition of young, professional, often 
left leaning residents – just the kind of people who might ordinarily sup-
port the retention of built heritage. 

Wellington’s housing market is out of control and it is not only forcing 
first home buyers out of the market but driving up rents too. Welling-
ton has become an unfeasibly expensive place to live. The surge of people 
coming back to live in New Zealand is not helping either. The lack of avail-
able land, exacerbated by Wellington’s hilly terrain, means that sections 
are at a premium. The feeling, particularly among Wellington’s young, 
is that Wellington’s older houses, owned as they often are by ‘boomers’, 
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are occupying land that could be used for apartment buildings and other 
developments. The hope is that the construction of more dwellings will 
drive down prices. Wellington’s older houses have also been criticised for 
their lack of comfort and poor condition, which really says more about 
the way their owners look after them than anything else. New minimum 
standards for rental accommodation should be sorting that out. 

Opponents of these arguments decry the potential loss of the city’s 
heritage suburbs and see no particular evidence that developers are go-
ing to be interested in providing low-cost housing given that their gen-
eral inclination is to maximise their returns. Given that the WCC plans 
to set aside seven times the amount of land needed for future population 

Houses near Hawker Street, Mt Victoria, one of the suburbs under threat from the 
Wellington City Council’s spatial plan. Photograph: Michael Kelly
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growth projections, opponents see no need to touch the heritage suburbs 
for decades, given that there is plenty of undeveloped land near the CBD 
that could be targeted first. 

The problem with providing so much scope for development is that a 
four to six-story apartment could be built in a street of one and two storey 
houses and then sit like that – affecting surrounding heritage and amen-
ity values – for years. The broad scope of the spatial plan is therefore risky, 
with what many see as very ill-defined or vague outcomes. Some specific 
protections are being envisaged for pockets of housing but only a frac-
tion of the city’s stock of timber houses is likely to have any meaningful 
protection. 

Sitting above all this is the recently 
released National Policy Statement 
on Urban Development (NPS), which 
states that in Auckland, Hamilton, 
Tauranga, Wellington and Christ-
church, local planning must en-
able buildings of at least six storeys 
within metropolitan and city cen-
tres and within walkable distance of 
the edge of those centres and along 
and near existing and planned rapid 
transit stops. The WCC’s spatial plan 
was prepared before the NPS was re-
leased but it does broadly conform 
to its edicts. It is not clear what room 
the NPS gives to councils to protect 
sensitive urban environments and 
adding to the uncertainty is the like-
lihood that the Resource Manage-
ment Act will be reformed during the next three years. 

For those who thought that the trend of protecting heritage was mostly 
going in one direction, these developments are most unwelcome. While it 
shows that other imperatives can sometimes overwhelm public support 
for heritage, it is still shocking that progress gained in protecting heritage 
can be undone in such a sweeping fashion. It leaves uncertainty over all 
heritage protection and worrying times for those who live in and enjoy 
their heritage neighbourhoods. 

The problem with 
providing so much 
scope for development 
is that a four to six-
story apartment could 
be built in a street of 
one and two storey 
houses and then sit 
like that – affecting 
surrounding heritage 
and amenity values – 
for years.
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Sandra Gorter contributes an item of news from the North 

Raewynn Robertson presents 
West Auckland heritage 

Research West is the branch of Auckland Libraries based in Henderson. 
It is an archive as well as a local library, and Raewynn Robertson spoke at 
PHANZA’s first post-Covid meeting in Auckland to give members a run 
down on just how extensive its research archives are. 

In addition to the most comprehensive collection of books about set-
tlement in the area, both Māori and Pākehā, Research West holds the larg-
est depository of oral histories in the Auckland Libraries collection at its 
Henderson office. Approximately 90 per cent are now digitised and the 
team are currently working to have them available online through the 
Kura database.

Raewynn told us the story of the UNESCO registered J T Diamond col-
lection held by Research West, which includes manuscript material, plans, 
site records and meticulously recorded photographs documenting 60 
years of West Auckland’s history from the 1930s to the 1990s. Fun ones 
were: the Yukich brothers standing in front of a new truck with a pulling 
power of approximately 28 tonne, compared with the photo of Bendall’s 
bullock team of five pairs with a combined pulling power of about five 
tonnes; the scow in the Whau Creek at New Lynn about to be loaded with 
bricks; and a log jam at Anawhata giving an indication of the size and 
quantity of the kauri milled, showing the courage and physical strength of 
the men about to unblock this log jam with little more than crowbars and 
extremely dangerous oversized jacks. Some of the images are reproduced 
over the page. 
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Bendall’s bullock team at Nihotupu, 1895. Percy Trenwith. J  T Diamond Collection, JTD-
13M-01001. Auckland Libraries Heritage Collections 

Tony and Ivan Yukich standing in front of their new truck, c 1998, West Auckland Research 
Centre. Auckland Libraries. DGHS Collection.
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 ► Scow moored 
at the landing of 

Laurie’s brickyard 
on the Whau River, 

c 1900. Charles 
Spearpoint. J  T 

Diamond Collection, 
JTD-11G-02330. 

Auckland Libraries 
Heritage Collections

 ▼ Log jam, 
Anawhata, 1920. 
Louis Marusich. J  T 
Diamond Collection, 
JTD-03B-03798-1. 
Auckland Libraries 
Heritage Collections
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And Monica Webb has been ranging even further north

Manea, Footprints of Kupe on  
the Hokianga

An ambitious new project nearly a generation in the making is now just a 
few weeks from opening on the Hokianga Harbour in Northland. Manea 
Footprints of Kupe cultural, heritage and education centre dramatizes and 
celebrates the oral history of the voyage of Kupe to Hokianga, his journeys 
across Aotearoa New Zealand, his departure and the progression of his 
descendants. Visitors to the centre will experience ‘the story that started it 
all’ through a combination of a guided tour, an interactive media perfor-
mance and traditional waiata, karakia and pōwhiri. With only a short time 
to opening day, the site is a hub of activity, but General Manager Kathrine 
Clarke found time to sit down with Phanzine and share the story of a more 
recent journey – the making of Manea Footprints of Kupe.

This journey started in the late 1990s with local kaumātua asking how 
the iwi of the Hokianga could share the unique cultural heritage of their 
community and contribute to local economic development. Their vision 
was a dynamic cultural centre that would both educate and engage. In 
order to convey the drama and colour of their oral history, they specifi-
cally did not want a museum-style venue. It was their tenacity that kept 
the dream alive until the funding could be found. The Provincial Growth 
Fund was the catalyst that finally enabled Te Hua o te Kawariki Trust to 
attract additional sponsors and partners, which has finally brought this 
venture to life. Clarke credits the commitment of the kaumātua and the 
tenacity of a small community to achieve this unique new venture in oral 
history.

The final result, nearly 25 years later, is a centre that Clarke expects will 
tell their story in their way and demonstrate the deep cultural intelligence 
of the iwi of Hokianga. Fundamental to the heart and soul of the project is 
the involvement across all areas of those who trace their lineage to Kupe 
and still call Hokianga home. This is a real community initiative and a la-
bour of love for all involved. The carvings both inside and out are the work 
of well-known local carvers and the performers in the live theatrical pres-
entation are all local descendants. The script is an original concept of the 
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kaumātua, only one of whom has lived to see their work come to fruition. 
Rawiri Paratene (Whale Rider) from the Hokianga produced the first out-
line of a script which was later shaped up by playwright and poet Apirana 
Taylor (Te Whānau-ā-Apanui, Ngāti Porou and Ngāti Ruanui). Dan Mace 
is the creative director behind the design that has bought the story to the 
stage. The programme has also been aligned to the New Zealand school 
curriculum, thanks to the work of a local Maori teacher during lockdown. 

Like any venture, Manea has not been without its challenges and set-
backs, including the impact of Covid-19 on the construction timeline. The 
delays mean that performers are now rehearsing their roles in the midst 
of painters, plumbers and the final fit-out of the 60-seat theatre with its 
five huge screens. Nineteen original art pieces will soon be installed, the 
first of which can now just be glimpsed through the construction-dust 
covered windows of the venue. A great deal of attention to detail and 
awareness of the harbour-side location has gone into the designs as well. 
The outdoor concourse that joins the ticket office and gift store with the 
main venue is designed to represent the currents of the Pacific, while the 

Kathrine Clarke, General Manager, Manea (published with permission)
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outdoor carvings reconnect visitors to the natural elements.
There is one other special feature of the centre still under construction 

– a memorial to the special relationship between the iwi of the Hokianga 
and the Ventnor, which sank off the coast of the Hokianga in 1902 and led 
to the death of 13 crew and the loss of the remains of 499 gold miners be-
ing repatriated to China. In the months following the sinking, Te Roroa 
buried, near their own burial grounds, the bodies that washed ashore. The 
memorial, in the shape of a dragon tail, will stand at the front of the prop-
erty and is a result of the cooperative work of Meng Foon, New Zealand 
Chinese Association Ventnor committee chair and current Race Relations 
Commissioner and former mayor of Gisborne, and Te Hua o te Kawariki 
Trust.

Clarke expects the centre to host up to eight tours a day during the peak 
season. The grand opening on 9 December will start with a dawn blessing. 
If your own journey takes you to the history-rich Hokianga, be sure to stop 
and listen to the story of Kupe, or what locals call ‘the story that started it 
all’.

Hokianga Harbour. Photograph: Monica Webb
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Fiona McKergow reports on PHANZA’s contestable fund

Contestable fund recipients 
leading by example

The Contestable Fund for reimbursement for travel for PHANZA mem-
bers was passed at the AGM in August 2019. It was agreed that the fund and 
its application requirements would be reexamined at the end of its first 
operational year. 

In the fund’s first year there was one applicant (for details, see Phanzine, 
May 2020). As Michael Kelly stated in the President’s Report at the recent 
AGM, the committee is unclear if it is attempting to cater for a need that 
does not exist or whether Covid has constrained members’ desire to travel. 

As we move into the fund’s second year, two members of the PHANZA 
committee have therefore chosen to lead by example. Monica Webb is 
currently writing the biography of Lady Anna Stout. She has successfully 
applied to the fund to cover the cost of flights to Dunedin in early January 
to use the Anna Stout archive held at the Hocken Collections. This will be 
Monica’s final visit to the archive before her book is published by Massey 
University Press.

Danielle Campbell, a newly elected member of the committee, also suc-
cessfully applied to the fund. Her application was for a trip undertaken 
as part of her research into interpretation at ‘dark tourism’ sites in New 
Zealand, including battle sites associated with the Waikato Wars and the 
Buried Village of Te Wairoa. Assistance towards the cost of return flights to 
Auckland was covered. She presented on this topic at the New Historians’ 
Conference held at Victoria University on 26–27 November 2020.

Applications should include a short description of less than 100 words 
describing the nature and purpose of the travel. Receipts are required with 
the application. A reimbursement of up to $200 can be made for travel 
within New Zealand. 

Applications should be made to treasurer@phanza.org.nz.
General feedback on the working of the travel fund is welcome. 

mailto:treasurer@phanza.org.nz
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Peter Cooke oversaw the PHANZA survey to which many of you 
responded 

What you want 

A few months ago the committee asked the PHANZA members what they 
wanted from their professional organisation. We were keen to learn what 
role members thought PHANZA should have; what were its successes and 
what could be improved. About 40 per cent of members replied to most or 
all of the ten questions. We thank you all.

We asked why members joined PHANZA. Some gave multiple reasons, 
and of the total 33 per cent said it was for networking, collegiality, engag-
ing with historians or attending events, 22 per cent said it was to promote 
historians or to act as a professional body, 10 per cent wanted to get work 
through it and another 10 per cent wanted professional development or 
to enhance skills. Other reasons (9 per cent each) were to promote history 
and share knowledge, or for guidance and support outside university. On 
the cost of being a member, 95 per cent felt the sub was value for money.

We asked if people mentioned PHANZA membership in job appli-
cations. Over 80 per cent did. ‘Yes’, said one, ‘to reaffirm my status as a 
professional historian’, and, said another, ‘to show I am serious about my 
profession’.

We asked if you thought PHANZA should organise events. Given that 
most members want to engage with others, it was no surprise that 35 of 42 
responses (83 per cent) broadly agreed. Many, however, qualified this with 
an understanding that organising events falls to the volunteer commit-
tee whose time and energy are not unlimited. Several members would be 
happy with regional networking rather than full-on national events and 
one favoured ‘seminars or workshops, but I understand that this is a lot to 
ask from a volunteer committee. I like that PHANZA promotes events of 
potential interest to members’.

Should PHANZA become a lobbyist for history-related matters? To this 
question 40 answered and everyone said yes. ‘Advocacy for history is im-
portant’, one said: ‘Many New Zealanders have been taught that history is 
“facts” and struggle to understand processes of historical interpretation’. 
‘Be more visible in public discourse’. Others commented that a public 
voice was necessary to keep the major organisations (archives, libraries, 
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universities, museums, the Ministry of Education and Department of In-
ternal Affairs) responsive to the needs of the historical sector, and this 
could be done in conjunction with other history bodies (ARANZ, NZHA,  
NZHTA, Te Pouhere Kōrero, etc). This gains currency as agencies impose 
restrictions on scholarship (shorter reading room hours, shutting web-
sites, the glacial pace of digitisation) to meet budgetary shortfalls.

On ways of communicating with members, we asked about Phanzine and 
email comms. Thirty-seven people offered thoughts: 34 of them (92 per 
cent) wanted no change and many complimented Phanzine for its quality. 
One added ‘Your e-mails are so pleasantly regular’. The numbers for and 
against a Facebook-type approach (where members could chat with each 
other) were low and evenly balanced. On the topic of our website, 22 of 37 
(60 per cent) were broadly positive but others had access problems: ‘can’t 
remember a password;’ ‘rarely have time to proactively visit the websites 
of any of the organisations I belong to’; ‘A very valuable medium to pro-
mote our members’ work. Suggest refreshing images in full colour and 
ensuring searchability by key proficiencies to promote members’ work’. 
Many like the member profiles, event and job adverts, and 80 per cent 
favour a mentoring service. 

When asked for final thoughts, one said ‘It might be good to find ways 
to more formally or regularly affiliate with other like organisations’. But 
another said ‘You’re doing a great job – thank you for all of your time and 
effort’. About half of respondents sent in ideas for things we could do that 
we are not already doing, and the committee is working on these. We are 
looking to refresh and update the website. In summary, most people get 
value from being a member, whether in the sense of belonging to a de-
fined and respected profession, or by networking with other historians. 
You think our collective voice could speak a little louder at times, and 
linking with kindred bodies might be advantageous (public lobbying or 
sharing a paid secretariat). The work of the committee is appreciated. 

Overall, members saw the value of PHANZA in the following categories:

 • Communications or networking hub 38%
 • Advocate/or represent historians, as a ’professional association’ 32%
 • Promote research and advance history itself 14%
 • Run events 4%
 • Other (promote heritage, give advice, get jobs) below margin of error 
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Some of our new members

IvAN WIlBy 
PHANZA’S NEW ADMINISTRATOR

A born and bred Wellingtonian, I 
am currently studying a Museum 
and Heritage Practice degree at Vic-
toria University. The course is an 
excellent reconciliation of theory 
and practice and has given me prac-
tical opportunities at the Dowse Art 
Museum and wider heritage sector. 
Prior to this, I completed a Bach-
elor of Arts in Classics and Interna-
tional Relations at Victoria. 

RUTH GREENAWAy

I am passionate about recording 
the stories of people, communi-
ties, and organisations. Tapestries 
(www.tapestries.co.nz) was found-
ed in 1999 and since then I have 
had the privilege of listening to and 
recording nearly 500 diverse and 
inspirational stories. My theory 
is that by ‘weaving our stories to-
gether’ we can gain a deeper under-
standing of our shared humanity. 
Tapestries has been commissioned 
to undertake historic research and 
oral history interviews by individ-
uals, families, organisations, Radio 
New Zealand and the Ministry for 
Culture and Heritage. 

Why I Love Oral History: I remember sitting with my grandmothers 
looking through photo albums and trying to imagine what each of their 
lives must have been like (born 1908 and 1913). I went on to study New 

http://www.tapestries.co.nz
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Zealand, Australian and Pacific history at Victoria University as well as 
theatre and women’s studies. I’ve always enjoyed writing, acting and tell-
ing stories. I’ve since worked with families preserving stories for future 
generations, as well as migrants and refugees, holocaust survivors, activ-
ists and various organisations. I also have over 30 years working within 
the NGO sector in areas of online digital storytelling, recorded histories, 
and legacy mapping projects.

I live in Devonport, Auckland and work as a freelance oral historian, 
writer, and researcher. 

MIRANDA WIllIAMSON 

I recently completed a MA in Muse-
um and Heritage Studies at Victoria 
University of Wellington. My thesis 
‘Oral History, Built Heritage and 
Numinous Fabric’, looked at using 
oral history when researching and 
telling the stories of built heritage. 
Since then I worked for Heritage 
EQUIP at the Ministry for Culture 
and Heritage and in April this year 
I started at HNZPT as a Heritage As-
sessment Advisor. My interests are 
in built heritage. 

MATTHEW WOODBURy

I have recently relocated from the 
United States to Wellington where 
I am starting a new role as a histo-
rian for the government. My 2018 
doctorate from the University of 
Michigan examined practices of 
indigenous administration in Brit-
ain’s settler empire and my broader 
research interests focus on how 
communities learn from, utilise, 
and seek to regulate environments 
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at both local and global scales. Experience developing nominations for 
the US National Register of Historic Places sparked an interest in herit-
age architecture and I have also written about the history of community-
based environmental organising for the Ecology Center at 50 series. Out-
side of the archive I enjoy good beer, hiking, and finding novelty-sized 
sculptural representations of local products (looking at you Paeroa!). I’m 
excited about joining a community of historians working across diverse 
fields and look forward to meeting people in person soon.

DANIEllE CAMPBEll 

I am a recent Museum and Heritage 
Studies graduate who is passionate 
about promoting and increasing 
public engagement with New Zea-
land’s history and heritage. I com-
pleted my master’s degree at Vic-
toria University of Wellington and 
the majority of my undergraduate 
degree at the University of Otago. 
I currently work in the Wellington 
City Council’s Heritage Team as a 
Heritage Advisor, as part of which 
I undertake historical research 

of Wellington’s built heritage. I have previously worked at Te Papa and 
the New Zealand Police Museum in research and interpretation-focused 
roles. My main areas of interest are dark tourism in New Zealand, oral 
history, social history, New Zealand’s military history, built heritage and 
heritage interpretation. As a newly elected committee member, one of 
the tasks that I have been most excited to take on is the management and 
development of content for PHANZA’s social media pages, including our 
newly created Instagram account.

https://www.ecocenter.org/50-years


PHANZINE December 2020  33

New publications by Members

Jessie Munro & Barbara Mansell 
Signing into History: Clevedon Women and the 
1893 Suffrage Petition 
Steele Roberts Aotearoa, 2020, 172 pp  
ISBN 978-1-99-000717-0
The book gathers the stories of all 56 
women who signed Sheet 370 for the rural 
district of Clevedon–Wairoa South. The 
introduction and two appendices study 
the context, challenges and connections 
of their lives. The price is $35, postage 

included, and the publication is available from the Clevedon & Districts 
Historical Society ( preservingthepast@xtra.co.nz) or from Jessie Munro 
(jessie.munro@xtra.co.nz). Payment preferably to be made online to the 
CDHS account. 

Claudia Orange 
The Treaty of Waitangi/Te Tiriti o Waitangi. An Illustrated History 
Bridget Williams Books, 2020, 488 pp, RRP$49.99
This is a new edition with significant chapter updates and new material 
covering iwi claims and Treaty settlements, as well as new developments 
such as the ‘personhood’ established for the Whanganui River and Te Ure-
wera, and matters of intellectual property, language and political partner-
ship. Expanded appendices include an up to date record of the settlement 
picture from the Office for Māori Crown Relations – Te Arawhiti. 

 ¶ Neill Atkinson worked with Peter Alsop, 
Katherine Milburn and Richard Wolfe to 
produce Railway Studios. How a Govern-
ment Design Studio Helped Build New Zea-
land (Te Papa Press, 2020). 

 ¶ Ruth Greenaway and Megan Hutching’s 
Threads of Caring – A history of the Anglican 
Trust for Women and Children is due in De-
cember 2020, published by David Ling. 

mailto:preservingthepast@xtra.co.nz
mailto:jessie.munro@xtra.co.nz
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 ¶ Cheryl Ware’s HIV Survivors in Sydney: Memories of the Epidemic (247 pag-
es) was published in hard copy and as an ebook in 2019 (247 pp) as part of 
Palgrave Macmillan’s studies in oral history series. 
www.palgrave.com/gp/book/9783030051013?  

ARTIClES AND BOOk CHAPTERS By MEMBERS

Grace Bateman and Paul Garbett (2019) 
‘M.E. Voices Oral History Project: Young People’s Experiences of Myalgic 
Encephalomyelitis’ 
Oral History in New Zealand, vol 31, pp 21–26.

Margaret Tennant 
‘School Milk, Health Camps and “Gunn’s Gospel of Grub”’ 
Manawatū Journal of History, vol 16 (2020), pp 4–12.

Margaret Tennant 
‘“A Cog in the Great Wheel of Mercy”: the New Zealand Red Cross and the 
International Red Cross Movement’ 
in James Crossland, Melanie Oppenheimer and Neville Wylie (eds), The Red Cross 
Movement: Myths, Practices and Turning Points (Manchester University Press, 2020), 
pp 181–198.

Monica Webb, 
‘A Colonial for the Cause: Lady Stout, suffrage and New Zealand as exemplar to 
the Empire, 1909-1914’ 
in June Purvis and June Hannam (eds), The British Women’s Suffrage Campaign: 
National and International Perspectives (Routledge, due December 2020). 

https://www.palgrave.com/gp/book/9783030051013?
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‘Peace on Earth and Goodwill to All’ – Santa gets some military assistance in the 2019 
Ashhurst Christmas parade, December 14, 2019. Manawatū Heritage, Ashhurst Library 
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Christmas card sent from 1st NZ General HQ to Mayor Mansford, Palmerston North 1942, 
Manawatū Heritage 2019Pa_Mansford-S3_029217-0001
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