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EDITORIAL

OHistory, after all, is everywhere.O
N David DeanA Companion to Public H{2@il§)

Thisissue of thélew Zealand Journal of Public(N&iét) is the firsto beedited
by the Professional HistoriansO Association of New Zealand Aotearoa (PHANZA).
Weoffer asummay of how theinitiativeoccurredandour intentions fothejournal.

The NZJPH originatedn 2011asan OirhouseO jourrfak studentsnrolled inthe
Universityof Waikat®s public histgpyogrammeUnderNadia Gushashonorary
edibr, andguest editorg, becamameans for postgraduatedentsand earhcareer
historians as well as experienced practitiortershare their researdn 2021
PHANZA learnedhatNZJPHhadcease publication Effortshad beemade to find

a new homéor the journal iranotheruniversity history programpimitthe content
wasviewed aguite industryfocusedQn addition key internationajournals, The
PublidHistorian(197&), Public History Re{lE29F) andInternational Public History
(201®), already served the field.

About 20 years ago, PHANZA gave serious consideration to publishing research
articles on its websit€his lingering ambition promptBtHANZA to take onthe
journalfor atrial run of three yeaffsom 2022 to 2024Nadia Gusland headvisory

group handetZJPHto PHANZA on the understanding thatvbuldhosttheback

issues on its website and the jowmoaldcontinue to act as a fordar postgraduate
studentsandearlycareer historiane imparttheir work.

One of PHANZAOs key purposestds provide a supportive communitfor
professiondhistoriansvorkingwith many public§he place of the journalvigthin

a variedield of practiceThe journal previousbffered peereview andditorial
review options, with most authors preferring the.|IRitANZA, by contrastpnly
offers editorial reviewA reconfigured advisory group continues to recommend
authors and conteandto provide advicand advoca@s required.

To encouragéhe submission @rticledor this issue, we put out a call for papers to
postgraduate students in history, museum and heritage studies progvaalses
approachedndividuals in thdistorcal communitywith atrack recordn public
history As it happened, none of the artiagtethis issueare by current postgraduate
studentand thestrongestesponsavasfrom midcareer historians

Catherine MacdonaldOs drypdatw@en are andhered (2022), featured on the
cover of the issue, hints at the eclecticism of the articles withinN¥\Jifld has
previouslypublishedhemed issues, PHANZA has elected to accept research articles
and opinion pieces on unrelated topicwisualdimensionhas been eoouraged
PHANZA is very appreciative @k first suite ofauthorsb Sarah Gallaghdrpuisa
Hormann EmmaJean Kelly, Malcolm McKinndfatie PickleandEvan Robert®

for contributingarticles that range frolandscape photographyrwsical legacies

from family secrets to imperial debates, and fsablic squares to military
anthropometryWehopereaderenjoy the issue.

Fiona McKergow and David Green
Honorary Editors
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INTRODUCTION

OThe year is 1937 and the writing is on the wall for Jewish artists and musicians in
Germany. Richard Fuchs was one of th&n &eginghe Third Rich&2008), a
documentary film by Danny Mulheron and Sara Stretton. DannyOs narration
describes his grandfather Richard Fuchs as Oa composer, an architect, an artist, a
German, a Jew, and a New ZealanderQ, as the camera performs a slow pan of his
and Sara@srig room in Pneke WellingtohThe mantelpiece is decorated with
heirlooms and family portraits glow in the flickering light of a single candle flame.
Soft piano music can be heard as the camera slows to reveal Danny, seated at the
piano playing one bis grandfatherOs compositions.

The poignancgf DannyOs performance lies in the ensuing account of its belated
origin. Richard Salomon Fuchs (E8847) died years before Danny was born.
When DannyQOs grandmother Dora Fuchs (nZe Stern) died in 167 8 esiived|

a carton of manuscripts containing all of her husbandOs surviving symphonies and
choral works. These, Danny explains, remained virtually untouched until 2005: Ol
didnOt pay much attention to [the manuscripts] until at the prompting of a music
historian [Steven Sedley] | hauled down this carton from the attic E and opened

it up.®Most of the music had never been performed, either in Germany or in
Aotearoa New Zealand. FuchsOs art was doubly rejected; performances of his music
were banned in Nadermany because he was Jewish, and as a German enemy
alien composing in wartime New Zealand, he was ignored. Danny states in his film,
Olt had never been heanbt even by the composer.O

Richard FuchsOs music was thus lost and forgotten, followiemapaeglect

and loss common to Jewish artworks from the long twentieth ¢&ihiley such

a phenomenon means that over time cultural knowledge is lost and in some cases
will never be recovered, there lies a powerful potential in those wodks that
recovered and can thereforerbgiscovernéedmbodied and performarsased
practice® such as musical performamrinction as a form of social memory

and historicalreconnectiorthrough relivedtradition, what r@mightmusic and

1 Danny Mulheron and Sara Stretidme Third Richadldcumentary film, Rollover Productions,
New Zealand, 2008, 01:28. See also <https://richardfuchs.nz/documefitainyéved 24
October 2021).

2The Third Richadd:42.

3 The Third Richap@:55.

4 The Third Richap8:23.

5 FuchsOs biographer Steven Sedley notes that his earliest recorded work is dated 1931, when he
was aged 44, and suggests: Olt is possibleethgite family decided to emigrate from Germany
he destroyed all his early music, or they might have been lost like so nfteherisBedley,
ORichard Fuchs BiographyO, p. 4, as published on the Richard Fuchs Archive
<https://richardfuchs.nz/wpcontent/uploads/2019/06/Fuchsbiography.pdf> (retrieved 24
October 2021).
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Assortedohotographs of the Fuchs family in Germ&nghard and Dora Fuchs, with elder daughter Eva
and younger daughter Sdni July 1933. Private collection. Reproduced with permission of J. Mulheron,
D. Mulheron and S. Stretton.
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its performance play in the transmission of familial memory of nefiggetgon
experience? Furthermore, when the music performed is itself an original product
of that Germasdewish exilic experience, how does this historical authenticity
influence suchgrformances?

This article applies Marianne HirschOs postmemory theory as a framework for
examining subsequent priviailial and publimemorial performances of
Richard FuchsOs music. After defining postmemory theory as it relates to exile, |
explore therole of music in FuchsOs family life, and the intimate relationship
between the secomgneration inheritance of musical tradiaod the first
generationOs migration experience. Finally, two memorial performances of FuchsOs
works are considered: the noeial concert held at the Karlsruhe Hochschule fYr
Musik, Germany, in 2007 (as recorded in MulheronOs film), and the world premiere
of A Song For Simébd838), performed at the 2016 Kristallnacht Holocaust
Commemoration Concert at the St James Thea@enake Wellington, New
Zealand. By simultaneously embodying and memorialising the Fuchs familyOs exilic
experience, these performances articulate famthaland affiliativdorms of
postmemory, enabling the transmission of memory from one generét®n to

next, as well as to a broader segameration public audience.

EXILE AND POSTMEMORY

Seconeéheneration scholar Marianne Hirsch foregrounds her concept of
OpostmemoryO by describing Othe ruptures introduced by collective historical
trauma, by war, Hotaust, exile, and refugeehobhifis especially pertinent in

the case of European Jewish refugees whose personal possessions, cultural
archives, and communal records were lost, confiscated or destroyed during the
HolocaustThese ruptures, Hirsch sugige severely impair both communicative
memory and institutionalised cultural memory (the memories linked between
individuals and groups). This is because such ruptures disrupt the assumed lines of
memory transmission via embodied practice and symbiginssg3connecting
individual to family, to social group, to institutionalized historical archive.O
OHistoriesO, she says, are Osuppressed and eradicatedO (adspevgetl add

result of the Holocaussheargues the concept of Opostmemory® adigdging,
reparative mode, by which these ruptures can be counferacted.

Postmemory, in HirschOs own words, Odescribes the relationship of the second
generation to powerful, often traumatic, experiences that preceded their births but
that were nevergtless transmitted to them so deeply as to seem to constitute
memories in their own right@emory here is not distinctly recall, rather
postmemoryOs connection to the past is mediated Oby imaginative investment,
projection and creationE. These events kapg in the past, but their effects
continue into the presehffus described, postmemory is best conceived as Oa

6 Marianne HirscliThe Generation of Postmemory: Writing and Visual Culture After the Holocaust
Columbia University Press, New Yatkl2, p. 33..

7 Marianne Hirsclphe Generation of Pmeemory)Poetics Tadagl. 29 no. 1, 2008, p. 103.

8 |bid., p. 107.
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structuief inter and transgenerational transmission of traumatic knowledge and
experiencé.O

HirschOs distinction between Ofamiliddaffiiative® postmemory also shows that
transmission of traumatic experiences can occur across a wider social field than just
within the family.While familial postmemory describes the transmission of
traumatic events directly from first generation susviand witnesses to their
descendants, affiliative postmemory is the lateral transmission from descendants to
others of their generation who also seek a connection to past &smusling

to HirschOs definition, the two forms can interact sd-#mdiaCstructures of
mediation and representation facilitateaffikativacts of the postgeneratiénO.
Significantly, Hirsch emphasises the role of material culture in these processes,
arguing that physical objects, as well as images and storiessoequtbatbecond
generation Ocarry memory traces from the past E but they also embody the very
process of its transmissionO from one generation to tR&kerd FuchsOs own
Oarchive of exileO forms the access point from which the next generation can
reconnect with his art and experiences, and their heritage.

PERFORMING THE FAMILIAL: MUSICAL TRADITION THROUGH
FUCHS FAMILY OBJECTS

Music was a compulsive part of Richard FuchsOs daily life, so vital that he needed
to have instruments and music near himsteotly. The familyOs Karlsruhe
apartment building in Bad@Y rttemberg in southest Germany had two pianos:

one in RichardOs sitting room on the third floor where the family lived, and another
in his office on the ground floor, from which he workegeasf@ssional architect.
RichardOs daughter Soni recalled that he kept the second piano in his office Obecause
every now and again he had to stop and play the'piatiboQgh he had a
successful career as an architect, Fuchs continued composing arlkerasp

of national fame when the rise to power of Hitler and the National Socialist Party
ended both careers. Fuchs was at once forbidden to practise architecture and
restricted to producing only OJewish musicO that was to be playeddolyJewish
audences’

When the Fuchs family fled Germany in 1938, Richard carried his handwritten
compositions with him on the long journey to Aotearoa New Zealand. Having
organised for the German furnitueenoval firm Steffelin to transport the majority

of their posassions by cargo ship, theyld only hope the company wotddow
throughwith their commissionasthe 1938Decreeon theRegistration of Jewish

9 Marianne HirsctQ)The Generation of PostmemoryQ, in Liliane Weissberg and Karen Beckman
(eds)On Writing with Photogrbjpinyersity of Minnesota Press, Minneapolis, 2013, p. 205.

10 Hirsch,OThe Generation of PostmemByéics Today. 11815.

11 Hirsch,The Generation of Postmemory: Writing and Visual Culture after 38e Holocaust
12]pid., p. 178.

13 Sonia (Soni) Mulheron, interview by Louisa Hormann, 11 August 20a§toNgiltiterview

03/10. Track file 2 of 2: TASCAM_0082.wav.

14 Mulheron and Strettofihe Third Richa®8:05.
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Hatbox and scarf which belonged to Richard Fuchs. The box, along with a briefcase, were the only items besides
clothing that Richard carried on his person when he emigrated. Collection of Fuchs Archive. Display at Wellington
Museum, 2015. Photograph byhautwith permission of Wellington Museum, J. Mulheron, D. Mulheron and S.

Stretton.
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Property made it OlegalO for German businesses to seize undeclared property of Jews
emigrating from German territorfeRichardOs daughter Sdniheron (nZe
Fuchs)waseleven years old when she and her family arrived in Wellington on 17
April 1939. She remembers the day the shipment finally arrived; Oeverything was
wrapped up very carefully and nothing had been pitfched.O

Persecution and emigration become pivotal spaintefugeesO life narratives,
giving personal possessions meaning beyond their everyday, practical or aesthetic
significance, as they move with their owners into a new cultural context. The
compositions and sheet music Richard carried in his bridtrageyith family

papers, money and passports, were both essemisahdobjects of sentimental

value. Carried into flight, such items have the potestiagial anthropologist

David Parkin argues, to function as mobile depositories of culturg} emieht
knowledge to ensure continuity between generdtiBmen though refugee
Holocaust survivors often did nbtcould notb speak about their traumatic
experiences, the survival of the objects themselves, kept by the first generation and
later passedbwn to the second, speaks to the emotional and memorial significance
carried by such objects.

According to Danny Mulheron, his grandparehjs@sand the objects of other
GermanJewish refugee families are about survival, and specifically theturvival
Jewish life and tradition around the world; collective identity as sustained through
objects of memory. Danny believes Othese objects E and traditions, are what they
[European Jews] feel has helped them survive. Reliance on that extended thingE.
ThereGskind of shared thing, and these objects are about survival.O His wife Sara,
herself a researcher of the Fuchs family history and produiberTdfird Richard
suggests that bringing all their household possessions (and associated traditions) to
New Zedand was a way of reconstructing and retaining the familyOs cultural
identity, but that this was tempered by an uncertainty over how their identity would
be received in wartime New ZealandO&eamtan climate. Referring to his
grandfather RichardOsiistteanny describes the familyOs experience as a OtragedyO
from which Ohe [Richard] never recovered; from being so far away and being treated
like an alien here, not welconted.O

But despite their exile from Germany and wartime enemy alien status in New
Zealand, Danny claims the family remained proud of their Géenvesh

identity'® He highlights the survival of traditions as fundamental to the continued
endurance of Jewish culture in diaspora. RichardOs music was certainly central to
this process of maaihing the familyOs sense of identity in New Zealand, arguably

15 Diemut MajerQNoGermansO under the Third Reich: The Nazi Judicial and Administrative System in
Germany and Occupied Eastern Eurcgealiedapd to Occupied Pol&h845I8&n Hopkins

University Press in association with the United States Holocaust Memorial Balgeare,

Maryland2003, pp. 1%51.

16 Sonia (Soni) Mulheron, Track file 1 of 2: TASCAM_0081.wav.

17 David J. Parkin, OMementoes as Transitional Objects in Human Displacemaht®,

Material Cultusel. 4, no. 3, 1999.

18 Daniel (Danny) Mulheron and Sara Stretton, interview by Louisa Hormann, 15 August 2015,
Wellington, interview 05/10. Track filef 1: TASCAM_0086.wav.

19]bid.
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even more so for the second generation. Holocaust and memoryNioaolar

Fischer argues that the mnemonic value of inherited objects, physically
representing the survival of the past, giveesdbond generation the opportunity

to Olocate themselves within a multigenerational family and its c®ntinuity.O
RichardOs compositions (and music in a more general sense) are a shared interest
between grandfather and grandson, separated by time anstairceOver the

decades, Danny came to realise that FuchsOs compositions were to him, the Omost
valuable and importantO of his grandparentsO objects, and he continues to play them
asOsomething | do every day, or when IOm home | tend to flick thaoaginyit,

and play stuff‘@gainst the odds, RichardOs music today continues to serve a daily
purpose in the lives of the second genedaasmpractised and performed art, and

as a catalyst for discovering more about the first generationOs refuigee migrat
experience.

Richard Fuchs music sheet. Collection of Fuchs AtEpkay at Wellington Museum, 2015. Photograph by author,
with permission of Wellington Museum, J. Mulheron, D. Mulheron and S. Stretton.

20Nina Fischememory Work: The Second GeRetgtare Macmillan, Houndmills, United
Kingdom, 2015, p. 32.
21 Mulheron and Stretton, Track file 1 of 1: TASCAM_0086.wav.
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POSTMEMORIAL PERFORMANCE FROM KARLSRUHE T@' NEKE
AND BACK AGAIN

In 2007, two years after first examining the family papers, RichardOs daughter,
DannyOs mother Soni Mulheron, received an invitation from her hometown of
Karlsruhe to attend ORichard Fuchs: Eine Rehabilitation® at the Karlsruhe
Hochshule fYr Musik. The memorial concert was held on 19 June 2007 and was
dedicated solely to the music of Richard Fuchs. It was the worldOs first dedicated
public performance of his works, and included performané&eanaf.quintet in D
majof1931) Heitez Musik; fYr acht Blasinstr{i@tesgeful music: for eight wind
instruments] (1933Festta-oliday] (1935), antdluf den Tod eines Kj@uethe

death of a child] (1937). It was the first time Danny and Soni heard his music being
performed and the &t time Soni had returned to her homeland since fleeing
Germany.

SoniOs return journey is the narrative thread upon Wieicihird Richard
documentary film is structured, set to a soundtrack of FuchsOs musical works and
interspersed by scenes of the ¢fahe Hochschule students practising for their
upcoming performancéiming Oon location® in Germany had a sensory influence

on SoniOs memories as Danny interviewed her about her familyOs experiences in the
1930sWhile hehad heard most of the storiesareled for the documentary on
previous occasions, it véthe first time they were expressed very clearlyO, and some
new material did arise during filming too, as remembered by Soni and by family
friends. According to Danny, Othe environment piqued herym®itting on the

stairs of the school, or going to the tram that they provided. You know, it created

E a memory ®While on the tram, Soni describes being six years old and returning
home on the tram one day to find the Gestapo interviewing her@dtheas the

first time | actually became aware youOve got to be careful in this place. You canOt
just talk, because there are consequences. It was very frightening for me, but it was
more frightening for my father. But isnOt it scary? How did that Bappen?0

Not only was this a return journey for the family, but the performarree, or
performance of FuchsOs work added a further commemorative layer to Danny and
SoniG=corded experience in Karlsruhe. Both aspects of the jpuetay and
commemoratioBintersect at various points in the film to emotive effect, but most
affecting is SoniOs narration of her older sister EvaOs suicide in September 1958 set
against th concert performance Afif den Tod eines KiSdet words by Johann

Ludwig Uhland, Fuchs composed lieidsong) in 1937, two decades prior to his

own daughterOs death:

Du kamst, du gingst mit leiser Spur,
Ein flYchtOger Gast in Erdenland;
WoherVohin?Dwir wissen nur

Aus Gottes Hand in Gottes Hafid.

22]hid.

23Mulheron and Strettoihe ThirRichardl7:27.

24 Translation: OOn the Death of a Child: Thou camest, thou departedst, with gentle footstep, a
fleeting guest on earth. Whence? Whitheu? of GodOs hand and into GodOs hand, that is all
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Its performance here by mezaprano Amira Elmadfa has the effect of creating

a temporal overlap, acting as musical dialogue between the past and present. Tina
FrYhauf and Lily Hirsch, citing PhBiphiman, call this Orepresence of musical
memoryO a collective act, Oespecially evident in commemoration as a complex,
symbolic form of memory transmission.O Commemoration, they add, Obridges time
and space as actual events that preserve memory fturthevhile serving as a

link to the past®®

In a similar way,he Third Rich& unique, memorial outcome of the Karlsruhe
performances, and with it the family has created a new record of their history.
Danny considerghe film itself as its own artetféd an object of historical
importance and familial importan®@Os [family history] become to affect me very
strongly, and the older you get the more you think about it, Ocause you think about
what they went througli.Reflecting on the concertOs t@Richard Fuchs: Eine
Rehabilitation®, Danny wonders who is being rehabilitated through the staging of
such a performance. He says to a family friend, OIOm not sure | can forgive
Karlsruhe. Yet, or ever. | donOt know about Mum. But this concert | fmszbec

they want to hear the music E but, forgiveness has to be hard, and it has to be
earned?OPerforming these lost works, especially to an audience of the artistOs
descendants, was a step towards reconciliation, but perhaps most significantly a
reconciktion of knowledge and memory between generations. As the catalyst for
creating a documentary record of the FuchsOs refugee migration experience, the
Karlsruhe performances initiated the transmission of the FuchsOs familial
postmemory from the first gen@va to the next.

Music has served as the core component of community Kristallnacht memorial
events in Wellington, New Zealand since the first public memorial concert was
held there in 2010. Organised by the Holocaust Centre of New Zealand in

collaboratiorwith Donald Maurice and Inbal Megiddo of Té&#New Zealand

School of Music (NZSM), the annual Kristallnacht memorial concert is a public

community fundraiser for the Holocaust Centre. Works by Richard Fuchs feature
nearly every year as programme highlilyie to the historical connection between

the composer and Kristallnacht. In November 1938 Richard and his brother Walter
Fuchs and other Jewish men from Karlsruhe were arrested following the pogroms
of Kristallnacht and imprisoned in Dachau concemiraampg?® If the family

could prove they would emigrate before 1 January 1939, Richard would be
releaseéf. Having secured a New Zealand visa and immigration permit, Dora

we know.®apers for Teachers: A MonthlplRegidited for Pupil Teachers, Students in Training,
Acting TeacheM€6Xfat and Paige, London, 1880, p. 299.

25 Tina FrYhauf and Lily E. Hirsch (eds), OlIntroduGistudated Memories: Jews, Music, and Postwar
German CultuBford University Preddew York 2014, p. 6.

26\While Danny had an interest in his grandfatherOs music, his interest in the wider family history
Otook offO with the documentary, which was the first exposition of Dora FuchsO carton of collected
family paperddulheron and Stretto Track file 1 of 1: TASCAM_0086.wav.

27 Mulheron and Strettofhe Third Richgsd:32.

28 Sedley, ORichard Fuchs BiographyO, p. 11.

29 Sonia (Soni) Mulheron, Track file 1 of 2: TASCAM_0081.wav.
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Fuchs used the documents as proof the family intended to emigrate and Richard
was relased. The family left Germany on 26 December®938.

Exile and displacemeBt common theme in Jewish music and in FuchsOs own
worksbis brought to the fore in the Kristallnacht memorial performance. FrYhauf
and Hirsch affirm that OMusic has a spelgaiorplay in reckoning with this
[Jewish] displacementE Through music, an individual can connect to a place from
the past or to a place of the futdrénCperforming the works of a composer so
indelibly affected by the very historical event the menuamalert is
memorialising, these Kristallnacht memorial performances of FuchsOs music again
draw the past into conversation with the present. Moreover, FuchsOs work here
signifies the individual tragedies of Nazi persecution, but performed in the context
of Kristallnacht commemoration, also fulfils a broader purpose of Holocaust
remembrance.

The world premiere oA Song For Siméb®38) was performed on the 78th
anniversary of Kristallnacht, at the 2016 OKiristallnacht Holocaust Commemoration
ConcertO, ndai0 years after the composerOs death. It was performed by Senior
Lecturer in Voice at the NZSM James Clayton and Gabriela Glapska, a PhD
student in Piano Performance at the NZSM at Te Herenga Waka Victoria
University of Wellington. Composed in 1938, tlshbefore Kristallnacht, the

piece is a prear work ceopted here into the commemorative contegong for
Simeois a work for a bass and orchestra, and is a setting of a poem of the same
name by T.S. Eliot. The poem has a strong biblical narrdtiedisathe story of
Simeon, a just and devout Jew. This is an unusual choice as Eliot was widely
recognised at the time as an-8athite. According to Sara Stretton, OFuchs was
very much aware of this and even wrote to Eliot gently reminding him of the
hardships going on in Europe for Jews and pointed out he should not be writing
such racist poetri?.Bowever, an examination of EliotOs text suggests why Fuchs
decided to choose this poem:

Grant us thy peace.

| have walked many years in this city,

Kept fait and fast, provided for the poor,

Have given and taken honour and ease.

There went never any rejected from my door.

Who shall remember my house, where shall live my
ChildrenOs children

When the time of sorrow is come?

They will take to the goatOs pathttenfoxOs home,
Fleeing from the foreign faces and foreign wbrds.

% Sedley, ORichard Fuchs BiographyO, p. 12.

S1FrYhauf and ardirsch (eds), p. 7. B

32Sara Stretton, OA Song for Sifddtinhard Fuchs (1881P47,0 Kristallnacht Holocaust
Commemoration Concert Programme: 9 Nowoidoau0T@ntre of New Zealand, Wellington,
2016, p. 7.

33T.S. EliotCollected Poé&malerand Faber, London, 1936.
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Despite EliotOs prejudice and the fact that Fuchs was not devoutly religious, these
words speak to the sense of alienation refugees like him would have felt at the
prospect of going intexile. FuchsOs biographer Steven Sedley notes Fuchs would
often choose poems significant to him and his times. OFuchs, about to relinquish
his comfortable if precarious wealthy middle class life in Germany, could well have
felt that Eliot wrote the poerorfhim personally*O

The decision to perform this particular Fuchs composition at the concert was tied
to 20160s concert theme: ORaising Awareness of Refugees in New ZealandO. Stage
during the fifth year of the Syrian civil war and amidst a refugeafi@tding

millions of displaced Syrians, this performance of FuchsOs work echoed present
day concerns. 9 November 2016 was also the night the results of the 2016 United
States presidential election were annouAcgdng for Simdabe secontb-last
peformance of the night, was ironically performed to a bewildered audience
reeling from the shock of the results, and justifiably concerned over what this new
order might mean for the world. The commemorative effect of this layering of
meaning and signifrc@ebto both individuals and groups, to past and presgnt
concerndD was the collective experience of a truly transnational, postmemorial
performance for all present that evening.

CONCLUSION

According to Sedley, OFuchs was arguably tlexpeoitnced composer living in

New Zealand in the years between 1939 and *19aniOof apparent
contradictions, his love of German culture is evident in his compositions and
writings. How exceptionalBermahis music was is a recurring theme throughout
MulheronOs documentary. As he explains, OHe [Fuchs] wrote E music that possibly
E the Nazis would have loved E but weOll never know because they never heard
it.& Such gaps in the historical understanding of FuchsOs compositions and how
his works have ctiibuted to the musical world are inevitable; they arise directly
from the historical circumstance of the composerQOs life and the political context in
which he lived and worked.

This article interrogated how such musical performances of lost and forgotten
Jewish works communicate the Gerdemish refugee experience to the second
generation, far removed by time and space from the experience itself, but indelibly
affected by it. The inherited archive is crucial in this process. Danny MulheronOs
exploration b his grandfatherOs manuscripts, while still revealing gaps in the
archive, is in fact a postmemorial action, an attempt by the second generation to
confront the losses inherent to twentihtury Jewish history. MulheronOs
research, already an affi@fpostmemorial response to the Karlsruhe memorial

34 Steven Sedley, OQuestions About Richard ZAh§ ANZONA [Composers Association of NZ]
Yearbook. 6, published on the Richard Fuchs Archivtpd/richardfuchs.nz/wp
content/uploads/2019/06/Questions_about_Richard_Fudfs (petrieved 14 November

2021).

35 SedleyORichard Fuchs BiographyO, p. 13.

36 Mulheron and Strettomhe Third Richatdl4:43.

POSTMEMORIAL PERFORMANCEZJPHS8 222 11



Louisa Hormam

+
!

performance of FuchsOs works, in turn, became the instigator of the Richard Fuchs
Archive, a project which seeks to preserve, publish, and promote the works of
Richard Fuchs into the futufre.

The musical grformance of lost Jewish works has the potential to embody and
memorialise the past experiences ofg@seration refugees and other survivors

of the Holocaust. Such performances provide the first generation and their
descendants an opportunity to remm with their personal past, as well as
offering audiences at a public memorial level the opportunity to also engage with
those past events. Thesepeeformances are in turn influenced by second
generation collective memory to form an intergenerd¢igaey of the Holocaust.

This performative embodiment of the historical ar€temnecting one familyOs
survival story with the larger narrative of the Holo&aah, in some cases,
transform the losses of twentiettntury Jewish history into a legdaeyemory.

Louisa Hormann is an archives technicilme#ir Force Museum of New Zeathishe has an

MA in History from Victoria University of Wellington, where she focused on the material culture
of GermanrJewish exile in Aotearoa. Her research staenelude the social history of twentieth
century conflict, Holocaust displacement, and the representation of marginalised histories in

museums.

This article was originally presented @@ énfmrmance, Empathy, Trauma and t8gnipoisiven
at theSydney Jewish Museum in 2017.

37 Richard Fuchs Archive, ORichard Fuchs Archive TrustO <https:/richardfuchs.nz/archive/>
(retrieved 14 November 2021).
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Some places add up to much more than the sum of their parts. They are thick with
history, heavy with atmosphere, and fascinate and frighten. They are polymorphous
spaces that over time combine many different forms and developments. Cathedral
Square in thikistoric heart of Christchurch was such a place. But are its alluring,
organic days over?

When | walk around the Square today | read it as the cultural, social and economic
epicentre of the Canterbury earthquakes obB201@ is a podraumatic recary

zone reeling from the impact of the 22 February 2011 magnitude 6.3 earthquake
that was an aftershock of the 4 September 2010 magnitude 7.1 quake: 185 people
lost their lives and 6600 were seriously injured. Businesses closed, tourist numbers
dropped ad socialising was limited and difficult. Thousands of aftershocks shook
the region and the impact is symbolically reflected in the damaged, quiet and re
forming postquake Square. Its central landmark, the broken and haunting
Anglican cathedral, standstiplly demolished and in a state of repair as a
monument to the death, loss and suffering, and a potent marker of a city struggling
to reform in the aftermath of disaster. Those who make the pilgrimage to stare
aghast at the broken cathedral are facedweitlls, damage and decay. A
controversial rebuild slowly moves along. Prior to the quakes, the cathedral had
become a readily reproducible image and an official city logo that featured on
souvenirs. During the immediate recovery, the backdrop of the tatiedral

came to symbolise the city itself. For some, the geographical heart became a
metaphorical heart.

Urban squares are often the heart of a city. They have been filing a need since
antiquity by providing open public places where people cartagetiesr. They

have served as sites for the display of power, discipline and punishment, as well as
for subversion and revolution. They are vital for commerce, featuring markets for
trade. They are often centred on a place of worship. They encompaiss yecrea
entertainment and leisure. There are evocative-farodds squares such as
Tiananmen Square (Beijing), the site of many important monuments and cultural
events, including the 1989 studedtprotests loosely centred around freedom and
democracy; Bta Major (Madrid), over the years the scene of bullfights, football
games and public executions; Times Square (New York), which incorporates
entertainment, tourism and commerce; Trafalgar Square (London), its centrepiece
NelsonOs Column celebrating natiprowess, and incorporating -ari and

climate change protests, St MarkOs Square (Venice), the religious, political and social
centre of the city; and Red Square (Moscow), its layers of history including a market
place, St BasilOs Cathedral, the KrandiLeninOs mausoleum.
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Looking across Cathedral Square frbraniga, March 2022. Photo: James McCosker, 2022.

ChristchurchOs historical heart serves many of these squarely functions. Although
initially Christchurch had a separate Market Square (later Victoria Square), it was
Cathedral Square that was situated at the centre of the Canterbury AssociationOs
urban setement. The association was enabled by the 1848 sale of a huge tract of
land stretching from Kaiapoi to Otago by the regionOs majot'iWiatNg Ngi

Tahu settlements and fegdthering places were spread throughout the area that
became Christchurchhd flat and swampy land provided ducks, weka, eels and
small fish. A'kka named tautahi near the preselaty Kilmore Street fire station
eventually provided the"dti name for the city. During the early 18508riM

traded at Market Square. But Cath&tyahre and the site of the new settlement
more generally was not chosen because of its significanteritoOM the

contrary, the settlement grid was stamped onto the landscape with little regard for
pre-colonial occupation.

The name for the Square located it firmly within an AnglicarwewldAlong

with Cranmer and Latimer Squares, Cathedral Square was to be named after a
Protestant martyr: Bishop Nicholas Ridley, martyred in Oxford in 1555.
Anglicanism dominated the hezrthe settlement. Retaining the land on which

the cathedral was to be built, the Church Property Trustees swapped some land
with the provincial government in 1862, creating the space for a square. The
foundation stone for the cathedral was laid in BE8@4the main building was

ready for use in 1881. The iconic central point for colonial Christchurch was in
place.
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The cathedral symbolised the cityOs and the provinceOs planned and systematic
settlement, whereby the best of British was transplantednewthworld. It was

to be an orderly Church of England settlement, underpinned by a pastoral economy
and the development of an honest, faycking, fair society with quality
education and happy families. It was a proud new colonial society, hopithg to buil

an economy as strong as its social and cultural aspirations. Mana whenua were
largely marginal to the overall plans. With hindsight, and in postcolonial times, we
can read the cathedral as a damaged symbol ofC&itgidhegemony that in an

age of incrasing diversity no longer represents reality or even aspiration for many.

In time the Square began to pulse with activity and move on from its staid origins
as a planned, private place for the church and its infrastructure. From the 1870s,
the hustle anblustlebbuskers, speakers, sideshows, fairs, sheep and cattle markets
Pmigrated from Market Square to Cathedral Square.

Round the Squarevonderful resource written and compiled by the local history
committee of the Canterbury branch of the New Ze&leaeration of University
Women (headed by ThZrese Minehan), reveals that ChristchurchOs heart was an
everchanging hub for commerce, public service, transportation and worship. It
was the home of several life insurance offices, many government departments
bank and two newspapers. Religion and commemoration coexisted with
entertainment: the public space hosted New Year celebrations and public concerts;
hotels such as WarnerOs and United Service provided watering holes and
accommodation over many yeaevdrence at church mingled with the revelry of

a night on the town. Six cinemas opened and flourished between 1915 and 1930.
They remained open until the early 1990s, when theyedlipeed by new
decentred multiplexes. Catching a bus into the Squargettarschool holidays

to queue to see a movie was still a childhood highlight in the 1980s. The theatres
groaned under the layers of renovations they had undergone to move with the
times and stay modern.

Through its buildings, the Square mirrored sdelopments and New
ZealandOs setfnscious status as a progressive nation. Welcome services, such as
the creche and womenOs restrooms opened in 1932, enabled women to inhabit the
public sphere. | remember sensing the faded glory of thstorelfed bilding

where women could use the facilities and leave their children and parcels while they
shopped. A creche with a rooftop playground signalled great community spirit and
insight. Elizabeth McCombs, a city councillor and then the first woman member
of Parliament, was involved in this venture.

Well before the recent quakes, the waning appeal and vibrancy of the Square was a
lively topic for discussion. The city was evolving, increasingly embracing the motor
car and often abandoning public transportthadicycles that were once so
prevalent and suited to a largely flat landscape. The city turned towards the airport
and copied modern decentred American and Australian cities, with their suburban
sprawl. Cathedral Square became an historic precincramdad for tourists,

rather than the hub of a living city. With suburbanisation, the growth of shopping
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The cover oRound the Squ@terestory Press, 199btanganow occupiethe site of th€olonial Mutudbuilding.
Photo: Peter Morath.
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mallsand the retreat of the state to Wellington, for 20 years tourism saved the
Square: its buildings were reused as hotels, backpackers, and apartments. The 1879
redbrick post office became a visitor information centre and, embracing its
tourism role, the da¢dral built a visitor centre and cafe. The Square had become
postmodern, sel€onsciously promoting and selling its history to visitors as a
theme park, rather than being the functioning hub of the city.

The Square had become increasingly dense owaratise with tall buildings
creating a crowded urbanity. Some big buildings were fixed up and forged on; my
current favourite, the spectacular 1970s white curved Distinction Hotel, began life
as an office building for the Housing Corporation. The Novotel iéplaced the

old Savoy theatre and is open for business; as is the old Government Buildings,
which once housed ChristchurchOs public service. It has been repurposed as a bar,
restaurant and accommodation. Across Colombo Street a new conference centre,
Te Pae, is ready to replace old shopping and entertainment haunts. On the previous
Bank of New Zealand site stands a modern building housing the tele
communications company Spark. The post office is being rehabilitated as OThe
GrandO, which will hougeranch bakery, food court, bars and restaurants, and a
visitor information centre. Outside, there are plans for a large plaza.

The vacant site dhe Press building in front of tiokel GovernmenBuildings. Photo: James
McCosker, 2022.
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Cathedral Square from Oxford Terrace. Te Pae is on the left. Photo: James McCosker, 2022.

For me, taking a walk through the Square these days is a sombre, reflective
experience as my mind attempts to populate the quiet with memories of the past.

| rememberthe Square as a space where excitement, danger, and reverence
coexisted, generating a pulse that altered with the time of day and the season. With
everyone free to legally loiter in the square, colourful characters appeared in
abundance. Speakers set uiside the cathedral, expressing a wide variety of
beliefs, shouting to be heard. Emotions were on public display, including grief at
war memorial services and civic funerals, as in 1947 after the BallantyneOs fire that
killed 41 people; joy at end of #iest and Second World Wars; reverence and
excitement during royal walkabouts; and anger and dissatisfaction at many protests
and demonstrations, debates and speeches. In 1989 there was a protest about state
violence in Tiananmen Square.

The SquareOs mmda public gathering point to share ideas and collective experience
has expanded over the years, going beyond mainstream celebrations such as
Armistice Day and Victory Day to include the transgressive. This is captured in the
grand memorial beside thé¢hedral that evokes the massive local impact of the

First World War. Cantabrian William TretheweyOs CitizensO War Memorial, unveiled
in 1937, has evolved in meaning over the years, as later wars were added to Anzac
Day dawn parades and the potency of G&dr King and Country® was
increasingly challenged. From 1969 and into the 1970s, peace advocates protested
by laying wreaths dedicated OTo the victims of Fascism in VietnamO, flowers, and
wooden crosses. By the 1980s the monument teetered on thehedgeadf eind

was overshadowed by the cathedral and anchored in the colonial past, as was the
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statue of the cityOs founding father, John Robert Godley. After the Church Property
Trustees sought to remove it from their land and gift it to the city, thasGitivar
Memorial is to be moved to couwrained land in the Square that was formerly

the site of a police kiosk and bus information building. Today, monumental
remnants like these can appear inappropriately monolithic and be largely ignored or
viewed asutdoor museum pieces.

| grew up in Christchurch in the 1970s and 1980s, when all bus routes began and
ended in the Square. To head to the city centre was to travel into an increasingly
dense built environment. Stepping off the bus, you were surrouradédeby

mixture of people and buildings. There were city smells and noises: hot chips
cooking, seagulls squawking, and people on the cathedral steps shouting out their
opinions. The Wizard on his stepladder declaiming his views was as frightening as
it was entertaining. He seemed to traverse any number of topics, but always,
puzzlingly to me, grounded himself in a playful notion of the Victorian British
Empire. The Bird Man encouraged the seagulls and street kids playedntheir

boxes.

In winter, diesel fumes from buses added to the foul smoggy air and the drafty,
chilly, shaded corners of the Square were always slippery. With the opening of a
new bus exchange at the Crossing in 2000, thistdongng transport history

came to an end. Steowered trams began departing from the Square in the
1880s, and electric trams returned as a tourist venture in 1995. Pedestrians had
become more important as the years passed: the road in front of tinel vedise

closed in 1965, followed by the road in front of the post office in 1972. From 1974
traffic was restricted to the perimeter of the Square and large walking areas
dominated the landscape.

While it wasentrathe Square was, aneéagyAs a pblic place it attracted people

on the margins of society. An urban myth doing the rounds in the 1980s advised
avoiding wearing a leather jacket or Dr Martens shoes in the Square, lest you be
robbed of these muatoveted items, which in gR@gernomics tinsewere both

expensive and rare. OKeep your wits about you and donOt stay any longer than you
need to in the underground toilets®, was another piece of advice. The Square could
be a place of crime and violence, with only just a lid on it. The police kiosk
symbolised the potential for breaches of the peace.

Every day on my way home from high school, | walked through the Square to catch
the bus. The area whetee Press building met the pavement often reeked,
testament to its lateght use as a urinal by nmut on the town. Discarded

chewing gum littered the footpaths. The reality of the Square was far from bucolic
visions of Christchurch as a garden city. It appealed to me as an organic, dynamic
and inclusive public spabe litmus test whereby the trudoaos of the city

revealed themselves. The Square was busy, grubby and edgy, as captured in the
images in David Cookd@iset Me in the Square: ChristchBtH8r983
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Today, aside from the glaringly damaged cathedral, gravel lots being used as
carparks greeisitors to the Square. Absences in the built environment appear in
the form of gaps where buildings have been demolished, as rotting teeth in a
decaying mouth are removed when they are deemed to be beyond repair. The
ornate Gothic Revival Press buildiag left a big hole, as has WarnerOs hotel.
There are gaps where the Avon and Regency theatre buildings once stood, and
Clarendon Tower, and the Government Life building. These absences attest to the
multiple activities that once took place her@ublishng, entertainment,
commerce, public service.

New structures are appearing to contribute to the SquareOs evolving shape.
Symbolising the new is the nestst corner. This was formerly the site of
Cathedral Chambers, which became the Colonial Mutiglildfeg in 1975 and

was last used as a hotel. It was also home to the Lyttelton Times building, which
housed thé&tarSunand finally theChristchurBitar By the time | frequented the
Square incense wafted from the impressive and mysterious bueldingrrié to

the Atlantis Market, a treasure trove of hippie wares and-Baodngbods.

Architects collaborated with mana whenua NghuririOs Matapopore Charitable Trust to weave
cultural values, hopes and stories ihtanigaThe prequake Novotel building was built to blend
in with the nowdemolished WarnerOs Hotel. Photo: James McCosker, 2022.

Now the northeast corner is the site dfr@nga, the cityOs new library, a bicultural
repository of knowledge and a hive of &gtiViranga makes a massive statement

that times have changed: mana whenua are no longer excluded from the Square.
As late as May 1973 discussion of'ariMymbol for Cathedral Square was
unproductive Instead in 1974 architect Peter Beaven suggestetbinfto add
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a OMediterranean feel®. People went ahead and created an unofficial bicultural
presence. For example, Terry StringerOs 2000 statue ORisen ChristO was appropriate
as OThe"Mri JesusO.

In its current state, even with the sounds of new building, the Square is much
quieter than it was. The hustle and bustle that occurred organically has been
replaced by city council signs, artworks and installations that chronicle what the
space was, amdhatit may become. The combination of temporary installations,
new plant pots and pieces of past pavements and random fragments combine to
create a feeling that the centre of the city is now elsewhere. The city has moved on
and its blood is beating througHediént arteries. The colour is staged and most

of the real characters have dispersed. Occasionally public demonstrations fill the
Square with energy and passion, as with the 2017 WomenOs March and 2019
protests against climate change. Theldgesed fopublic squares as sites for
public display remains.

Barely noticeable are fragments that evoke the cityOs colonial past. For example,
there is the Four Ships Court, with a lime tree and a list of the settlers who arrived
on the First Four Ships in 1850 pest of the initial Canterbury settlement.
Opposite the cathedral there is the restored 1867 statue by Thomas Woolner to the
cityOs founding father, John Robert Godley, who with Edward Gibbon Wakefield

in 1848 formed the Canterbury Association that nhehition and sketched out

plans for a newworld Church of England settlement. In a material expression of

the place of Christchurch within the British Empire, the statue was cast in metal
from Russian guns used in the Crimean War oDl

Dominating e sparse poguake Square and representing a newer attempt at
public art that is immersed in ecology is Neil DawsonOs OChaliceO. Its shape
mirroring the spire of the cathedral, OChaliceO celebrates both the new millennium
and the 150th anniversary of fimending of Christchurch and Canterbury by the
Canterbury Association. Paid for by Christchurch City Council and community
grants funding, it features 42 aluminium shapes depicting the leaves of native trees
that previously grew in the city. It represtetgrounding of identity in the local
environment, rather than privileging ideas copied from elsewhere.

Out of necessity, peguiake Christchurch has crafted a new topography. A change
of heart, sped up by the closed red zone (Cathedral Square avéiseirGRD

Red Zone cordon until 30 June 2013), is evident in the forced relocation to the
suburbs. There has been a shift outside of the square with the usesarad re
spaces in a range of safe, creative and exploratory ways.

Will Cathedral Square ewer the heart of the city again? It seems there is no
stopping ChristchurchOs change of heart. Cities can be thought of as organisms
with hearts that always beat, even if the pulse can be weak or irregular at times.
Christchurch is pragmatically mendisdpribken heart outside the Square, which

is now largely a symbolic and nostalgic monument to the past, struggling to cast
off old-world aspirations and be more than a tourist site. There is much potential
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and the chance to do something new, such as,wakbeof the massacre of 15
March 2019, to rebuild the cathedral as an interfaith hub where all people who live
in Christchurch are represented. And even if the cathedral is rebuilt as a relic of the
colonial past, can the rest of the Square again beguhkcadiverse, lively,
commercial, entertaining and political space where everybody is welcome? Or is its
polymorphous history over?

Katie Pickles is Professor of History at the University of Canterbury. She grew egsterthe
suburbs and has a gmtanding research and teaching interest in ChristéhtanatahiOs history.
Her publications includ¢all of Fame: Life Stories of New Zealar{diWon&ishop Julius Hall)
andChristchurch Ruptaresshe is currently writing about Aunt Haysl anéétyOs roof and a
new biography of Kate Sheppard.
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Sarah Gallagher

A recent opportunity to review Heritage New Zealand PotihengaOs listing

report for Paradise (List No. 7766) revealed the name of the man who built Eden
Grove, also known as Paradise House. This article elaborates on the story of
Frederick Finch and his life in the Queenstown Lakes District. It documents his
role as a photographer in this area, a remote and beautiful part of the world, and a
recent discovery which has brought his photographic legacy to light. It concludes
by reproducing a selection of his work.

Frederick Firtt, photographer unknown. Glenorchy Museum Collection.
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Frederick Finch (18B5920), born in Rochester, Kent, England tieason of

Edward Finch(179®1865)and his wife Thomazin Hogbeh79E1870) His

father was the local postmaster for nearly 40 yeeaspenter and joiner by trade,

Finch trained at GreenOs Dockyards in Chatham, where the Royal Navy Dockyard
was situated. As a young man he made several journeys as a joiner on steamers built
by the firm, including trips aboard trnce of Wadesl Agamemnaen they

were transporting troops to Calcutta during the Olndian mutiny®1&59857

Finch emigrated to New Zealand in 1870, possibly arriving on the clipper ship
Otagon 13 October, which left Gravesend on 21 Septéideemade his way

from Dunedin to Queenstown on foot and was recognised as an early settler of
the district.In Queenstown, Finch worked initially as a carpenter in partnership
with Charles Frederick Smalhey were contractors dvir Albert EichardtOs
QueenOs Arms Hotel,which Finch built the spiral stairca3éie shordived
partnership was dissolved on Christmas Day® Bai@dh suffered a significant
financial loss in 1873 when he was robbefll88 (equivalent to more than
$20,000 today), but by 1876 he owned SdctibBlock 1, Queenstown, which
faced onto Camp Street. A contemporary Burton Brothers photograph shows a
small building bearing his name on thig site.

Finch was also a talented amateur photographer; his obituary states he Omade
photography a hobby neaaly his life, and many treasures in the storehouse of
this branchof art werethe creationsof this cleverknight of the camer&O

1 Wrigh® Topography838 Directorttps:/sites.rootsweb.com/~mrawson/dir6.htadtcessed 7 July 2021;

Finch was 14 years old on 30 March 1851, England Census Rochester St Nicholas, Kent via Ancestry
https://www.ancestrylibrary.com.aagcessed 8 July 2021; Finch family grave in St Nicholas Cemetery, Rochester
https:// www.kentarchaeology.org.uk/research/monumensiaiptions/rochestestnicholascemeteraccessed 7

July 2021.

2 Lake Wakatip Mail (LWNB]L December 1920, p. 5. Possibly the reference to Chatham is a mistake, as GreenOs
Dockyards were in Blackwall, Lomdttps://www.britiskthistory.ac.uk/survegndon/vols434/pp565574 Note

that theAgamemnaas from this yard, sbps://www.19thcenturyshipportraitsinprints.com/Iptefchtmland

sailed in October 1857, 3é¢we Couri@dobart, Tasmania), 28 October 1857, p. 2.

3 Otago Daily Tim@BT), 14 December 1870, p. 2

4 ODT, 24 December 1920, p. LWM, 31 December 1920, p. 5; Finch is listed as a carpenter in the Wakatipu
electoral roll 1880, Otago Nominal Indduattps://www.otago.ac.nz/library/hocken/omiccesse8 July 2021.

5LWM, 29 November 1871, p. 2; Heather Baudteyw,Zealand Heritage List /fRangi K reroDReport for a

Historic PlacegichardtOs Hotel (List No. 748®)s://www.heritage.org.nz/thist/details/743%ccessed 25

November 2021.

6 LWM, 7 February 1872, p. 4.

7 Otago Police GazAtépril 1873, p. 28/akatipu electoral roll 1888, Otago Nominal Index
https://www.otago.ac.nz/library/hocken/omiccessed 8 July 2021.

8 LWM, 31 December 1920, pThe pseudonym of Sir Benjamin Stone fI%R8l) was OKnlght of the CameraQ,

and the term was applied to amateur photographers around the worldiés: déeaphrase Oknight of the

camera® or Oknights of the camerad appears in New Zealand newspapers between 1876 and 1930, reaching a peak
between 1886 and 1897, according to Goaglenm viewenttps://books.google.com/ngrams
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Detail fromQueenstown1870s, by Burton Brothers, Dunedin. Te Papa (C.014169). FinchOs named building can be
seen at lower right.

Lake Wakatip Mail November 1878, p. 3. Papers Past, National Library of New Zealand.
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Thephotographic historian Hardwicke Knigbknowledged Finch as active in the

field between 1878 and 19@hch is first described as a photographer lretkes

Wakatip Mailwhich noted that views of the great Queenstown flood of September
1878 were available from his shop in Camp StféetMail reported, OWe have

some very good views of Queenstown during the late flood, taken by the local
photographer, Mr F. Finch. The one looking along Rees Street and showing
EichardtOs Hotel and the Remarkables as a back ground, is excellent, both for
effect, and as showing the extent of submergémbeds the only time he appears

to have advertised his photographs for sale.

Rees St, Queenstown flood, 1878. F. Finch photograph, EL4604, Lakes District Museum
Collection

Generally, Finch photographed landscapes around the Queenstown Lakes area,
including Whakatipu Wadiori / Lake Wakatipu, Ari / Mt Alfred, Pikirakatahi /

Mt Earnslaw# turu / Diamond Lake and the braided river valleys of Te Awa
Whakatipu / Dart and PuahiriPuahere / Rees rivers. Other photographs feature

Te Komama / Routeburn, Te Kirikiri / Frankton, Rere Lake and Bulléhdale.
Aside from images of the township of Queenstown, a few of FinchOs photographs
record vernacular architecture.

9 Hardwick KnightNew Zealand Photographers: A 3#lledtidress, Dunedin, 1981, n.p.

10 Ministry for Culture and Heritage, OGreat Flood hits SouthH#stfrhistory.govt.nz/page/gredibod-
hits-southisland updated 6ep2020 accessed 25 November 2021.

11LWM, 17 October 1878, p.Ll3VM, 7 November 1878, p. 3.

12 Ml ori place names have been obtained froMufu Manuhttps://www.kahurumanu.co.nz/atlas
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Finch was considereah Oexcellent tradesmanO and continued to work as a
carpenter and joiner after he and Small dissolved their partiénsh§83 he

was employed by William Mason (P8897), New ZealandOs first architect and
DunedinOs first mayor, to build a summer Housem and his wife Kate at
Paradise Flat. This was MasonOs last'8i@stym Stacpoole, in his boaklliam

Mason: The First New Zealand ArdbiésnOt acknowledge FinchOs part in its
construction but notes that the name Eden Grove was both€amtalthe siteO

and the name of the MasonsO Auckland resti&heefollowing year, artist
Charles Blomfield (1828026) was travelling in the area. Finding himself caught

in a thunderstorm, he called at the house. Expecting a shepherdOs hut, he was
pleasantly surprised to find such akvelivn figure in residence in a house that

was Owell built and furnished with grace and comfort; handsome pictures hung on
the walls, and a well stocked library filled up one side of thé®room.O

Paradise, 1878. F. Finch photograph, P@D4/5-056, Hocken Collectiohkare Taoka o Hkena,
University of Otago.

The renamed Paradise House subsequently became a guesthouse that was an
important destination for domestic and international tourists@ageiore the B
majestic mountains, lakes and valleys of the area. Following the MasonsO

13LWM, 7 February 1872, p.@DT, 24 December 1920, p. %M, 31 December 1920, p. 5.

14LWM, 24 May 1883, p. 2; Sarah Gallagher, New Zealand Heritagerhaisgj/ RrerobReport for a Historic
Place, Paradise (List No. 7 #&6)s://www.heritage.org.nz/thist/details/7766Gacessed 25 November 2021.
15 John Stacpool®illiam Mason: The First New Zealand, Akttiibechbe & Tombs, Auckland, 1971, p. 117.
16ODT, 22 February 1884, p. 4.
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ownership, husband and wife team David £1328) andane Amelialéannig
Aitken (185B1%2) developed what became a successful tourism business for
decades. Theihitddren (Poppy and David) and grandchildren were also involved
in the operation, providing hospitality and acting as guites. memoir of
Barbara Heffernan (the AitkensO granddaimglae recallgshe variety of
Oprofessors of this and that®, dontical and otherwise, school principals,
teachers, surveyors and artists who stayed at ParadiseerTihellated Charles
Blomfield, Frances Hodgkins, Kitty Geisow, Margaret Holloway, Evelyn Page,
James Peele, Susanna Joachim, Margaret Stoddarta &watlidk, along with
John Moultray and his students.

Welltknown photographers from Dunedin, such as Alfred Burton, Thomas Muir
and George Moodie, also visited. J.D.S. Roberts, a freelance photographer for the
Otago Witnessl theWeekly Newkayed twge in 1937 to capture the area across

the seasort8Early photographic postcards depict views from the wider Glenorchy
area, including sites around Pardt®euvenir postcards were first produced in

New Zealand in 1897 by the Post Office, and within two years they were being
commercially producétThese images of the landscape combined with visitorsO
experiences to bolster the burgeoning tourism industry.

FinchOs photographs of Paradise, the lakes, rivers, and mountains may well have
contributed to interest in the area; they appear as mementos in albums and as
individual prints and negatives held by collecting institutions.

While photography continued to d@astime, Finch maintained his trade and is
reported as building a Osubstantial dwelling house containing six commodious
roomsO for Edward Aldridge, a blacksmith, irf188cade later he returned to
Paradise as a labourer; he subsequently retirechidelived with the Aitken

family?? Along with David Aitken, Finch was a member of the Lakes District
Acclimatisation Society. At one notable meeting he contributed to a discussion
about the great nuisance opossums were making of themselves at thihélead o
Lake: OThey are very fond of fruit and ate all Mr AitkenOs apricots last year. The
animals would eat almost any vegetable and this season demolished 300 cabbage
plants which Mr Aitkens had planted &ut.O

17 Gallagher, Listlo. 7766nhttps://www.heritage.org.nz/thést/details/7766

18 Barbara Heffernan, OParadise Remembered@is&®8 1442 Hocken Collections Uara Taoka ldkéha.

19 Alan Cocker, OPhotographers Hart, Campbell and Company: The role of photography in expleratéorg to
national promotion in nineteenth century New ZeaBadOStardournal of New Zealand Art, Media & Design
Historyno. 2, 2017, pp. BB3

20]an Conrich and Tim Youngs, OTravel writing and New Zealand: An intro@iaties@ Traxeltingvol. 14,

no. 4, 2010, p. 340.

21 Edward Aldridge owned sections 22 & 31, Block 7, Queenstown, see Wakatipu electoral roll, 1887 and 1890,
Otago Nominal Indekttps://www.otago.ac.nz/librafigocken/oni accessed 24 January 20@ayl, 2 September

1887, p. DW, 3 February 1888, p. 17.

22| WM, 31 December 1920, p. 5; personal communication from Lesley Van Gelder of Glenorchy Museum, 7 July
2021.

23LWM, 21 May 1907, p.IBVM, 24 September 1932,5.

A OCLEVER KNIGHT OF THE CAMERA{ZJPH82®@2 28



Sarah Gallagher

|
FinchOs carpentry skills were well respacted wider community. He was
described as Oindefatigable and invaluableO in his work erecting the fixtures for the
Queenstown Annual Horticultural and Industrial ShéanvMay 1905 he was
employed to build the Glenorchy Library, of which Kate Masoa paison. It
was a small building, just 12 ft (3.6 m) by 14 ft (4.2 m), but it was expected to afford
Oample accommodation for the storage of books for a good number?f yearsO.
This building survives today and FinchOs joinery is still in good ¢éndition.

(Left to right) David Aitkedane Amelid¢annigAitken,|sabellafoppy Heffernan(nZe Aitken)
and Frederick Finch holding inf@dvid Aitken fergig¢ Heffernan at Paradise Guest House, c.
1910. Photographer unknown. Glenorchy Museum Collection.

Little is known about the last years of FinchOs life. He died at Paradise on 22
December 1920, aged 84, after receiving treatment for an eye injury in
Queenstown. He was buried in the Glenorchy Cemetery on Christmas Eve; a
fenced tree grows over his gra¥énch never married or had children; he left all

his personal effects and a share of his property to the AitkensO daughter, Isabella
(Poppy) Heffernan (1882942)8

24Lake Country Pr@gsFebruary 1900, p. 4.

25|bid.; LWM, 2 June 1905, p. 5.

26 Personal communication from Lesley Van Gelder of Glenorchy Museum, 11 March 2022.

27BDM 1920/7027; Glenorchy Cemetery Block 4, PlbtthS://cemeteries.gldc.govt.nz/Glenorcmgcessed 2
July 2021.

28 Archives New Zealand Probate Records 3h@hd://www.familysearch.org/ark:/61903/3:1:3 Q0 W
PKP7?i=114&cc=1865481&personalUrl=%2Fark%3A%2F61903%2F1%3A1%3AQP¥BEccessed 7 July
2021.
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In the early 1940s there was a change in fortune for Paradise. Poppy died suddenly
in 1992 and in 1943 Lloyd Veint from the neighbouring homestead Arcadia
purchased Paradise. Veint found two boxes of Finch@éatgassgatives and
some old equipment in a shed; the glass plates were recently gifted to Glenorchy
Museum by LloydOs daughtariddVashbourfiGlenorchy Museum is currently
digitising these glass plates and plans to mount an exhibition of th& prints.
Frederick FinchOs photographs and-piédss negatives are held in several
collecting institutions, including the Alexander Tirnbbrary, Glenorchy
Museum, Hocken Collections Uare Taokakerh, Lakes District Museum, and
Te Papa Tongarewa. ItOs exciting to think that just over a century after his death,
Frederick Finch will finally have an exhibition of his work in the cotyrhani
helped to build.

Poppy Heffernanand her cats, with Jeannie Aitken standing behind the mangle. F. Finch.
Glenorchy Museum Collection.

29 Obituary, Isabella Jane Heffernan, December 1942 a\@.dsadise House History Blebituaries, held by
Kate Hirst, Paradise Trust]; Exhibition text, Lesley Van Gelder, Glenorchy Museum, 14 July 2021.

30 OPhotography restoration projectO, Made in Gléimshynadeinglenorchy.co.nz/14@arold-glass
negativesaccessed 25 November 2021.
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A SELECTION OF FINCHOS WORK

These photographs by Frederick Finch are from Frances FenwickOs photo alPampaidsTe
photographic collectioh(Susanna) Frances Fenwick @B335) was Danish, the daughter of
George Thomas Fenwick (1B18/8) and Mathilde Renee Fenwick @B217), who emigrated

to New Zealand in 1865 and became runholdértepopo, North OtagoThey later lived in
Waianakarua artamari? FenwickOs album includes photographs from Melbourne and from
tourist sites in the North and South Islands of New Zealand. Her return from Melbourne was
noted in theNew Zealand Heral@883, and her retunroi a trip to the North Island was noted

in theOtago Witness19062 Frances married Edwin Thomas Earl in 1907 but left him in 1921
after a dispute about propefighe lived it amaru until her death in 1928.

Frankton, Lake Wakatipu. From the Fekwvitbum of New Zealand views, Queenstown, by
Frederick Finch. Te Papa (0.030721). This photo may depict the Frankton jetty and timber yard
owned by J.W. Roberts & Co., OTimber Merchants and Steam Boat®*OwnersO.

31 Frances FenwickOs Album of New Zealand VieRapaAL.000054).

320amaru Mail (OMB March 1878, p. @M, 20 April 1907, p. 2.

33 NewZealand Hergld July 1883, p. 4 Supplem@tago WitnedsApril 1906, p. 64.
340OM, 28 December 1907, p. 2; BDM 1907/6&%8ning St&0 July 1931, p. 14.
350DT, 24 July 1948. p. 1.

36 WM, 6 Apr 1871, p.L\WM, 4 Sep 1872, p.LICP, 12 Jan 1883, pO.
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Diamond Lake, Paradise, NZ. From the Fenwick Album of New Zealand views, Queenstown, by
Frederick Finch. Te Papa (0.030724)
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Rere Lake, Wakatipu, NZ. From the Fenwick Album of New Zealand views, Queenstown, by
Frederick Finch. Te Papa (0.030717)
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Franktan Falls, Lake Wakatipu. From the Fenwick Album of New Zealand views, Queenstown,
by Frederick Finch. Te Papa (0.030722). This was the Robertson & Hallenstein flour mill, which
commanded Oone of the best water powers in New ZealandO and couldB2®thrse &0

flour each week; it cd800 (equivalent to more than $150,000 toaldyild®’

37LWM, 5 Jan 1883, p. 2; note this mill may have replaced an earlietUvid, deSep 1872, p. 1.

A OCLEVER KNIGHT OF THE CAMERAZJPH 8 222 34



Sarah Gallagher

The ORemarkablesO from the park, Queenstown, NZ. From the Fenwick Album of New Zealand
views, Queenstown, by Frederick Finch. Te Papa (0.030710)

Sarah Gallagher is a Heritage Assessment Advisor at Heritage New Zealand Pouhere Taonga basec
in # tepoti Dunedin, where she is responsible for developing and maintaemgg lRrero /

The List for Otago Southland. She has an MA in Classics from taesitynof Otago and an

MLIS from Victoria University of Wellington. Sarah developed the Dunedin Flat Names Project
and is the primary author $¢arfie Flats of Dur{gdegination Press, 2019). She is interested in

the connections between people, pladedentity.

sgallagher@heritage.org.nz
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INTRODUCTION

This article is very personal; it is about my family and their history of struggles with
mental health. But it is also universal, in that it is a colonial siepjaufed people

moving from one end of the earth to the other for a better life, only to displace
other indigenous peoples. It is a story of an Irish family who fought for
independence in their own country, only to work for the state and takaiwi

to make a farm in Aotearoa. Today intergenerational trauma is often cited as the
reason for adverse health outcomes. Although this is hard to prove, the mental
health challenges some of my family have experienced certainly could be attributed
to traumabor maybe they were just unlucky to inherit a tendency towards mental
illness from their ancestérs.

Bridget OOGradyOs travelling trunk came into my possession in the summer of 2017.
It came from an early twentietntury farmhouse at the intersection oBorya

and Middle roads, near Rdbha in the Tararua region. The current owner of the
farm, Graeme Vial, had a chance encounter with my Aunt Carole, who was visiting
Aotearoa for the first time in 40 years from her home in South Africa. She walked
around e farm, telling Vial stories based on her childhood memories. She recalled
riding horses and helping out around the farm, and told him where various farm
activities had occurred. At the end of their meeting, Vial decided to show Carole a
series of photahat had been left at the house by the previous owners, members
of my extended family. He also offered to give a trunk from the old fartehouse
the family member who lived nearest to the property: me.

My greagreatuncle William Kelly, who married Betlggnes OOGrady in 1891,

was the first of the Kelly side of my family to move to New Zealand. WiliamOs
niece Lizzie moved from Ireland to A&l to help on the farm after William died

in 1920. She eventually married the boy down the road, Colinidiog,two

farms and two families. Myint Carole, my father John and their younger siblings
Mike and Maureen told their children stories about thatlrdarm in the time

Lizzie and Colin ran it. As children they had visited in the holidays; italées a st
place in a changing world. Their father Jack worked on the railways, and although
that meant they lived in railway houses, they moved on the whims of the bosses
Christchurch, Petone, Frankton Junction, Ngaio and TaumAmuming their
childhoods.Uncle Michael talked about driving a tractor called Fergie; Dad
remembered riding a horse which suddenly refused to cross a bridge; and Aunty
Lizzie was a favourite relative of both my father and my mother. In our house in
Auckland there were photos ofiland Dad with Aunty Lizzie at the farm when

my parents first married in the late 1960s. As kids we were fascinated by her huge
bosom and deeply lined and wrinkled face.

1 This article contributes to a growing literature on family history as a form of public history. See Tanya Evans,
OSecrets and Lies: The Radical Potential of Family HistoryQVorkshop Jauroalr1, 2011, pp.&&8.
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| imagined this old travelling trunk would be full of photos and papers thaéxydaild all the
mysteries of my familghotass: EmmaJean Kelly, 2017.
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My Grandad Jack Kelly holding reins, Aunty Maureen and John Kelly (my Dad) on faduse, Pah
farm, December 1945. Collection of John Kelly.

My friend Ed and | drove from Wellington to ®a&lm to meet Graeme Vial and
his partner and pick up the travelling trunk connected to an extended family | had
heard about but never met. When | initially saw the trunk | felt disappointed, as it
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had a broke lid and was empty. Nevertheless, Ed and | put it in the car and then
sat down for a cup of tea with the people who had kept it for all those years. Our
host GraemeQs previous partner wag hlgu. Before she died, she had been the
keeper of winau, haf and wider iwi stories. From her, Graeme, whikehR
had learned to understand the importance!dbaogga tuku iho, treasured things
passed down. For this reason, he had kept the photos and the trunk in the hope
that one day the family of the pregsiowners of the farmhouse would be ready
to take on these treasures.

He also kept them because of his own unusual inheritance. When Lizzie (nZe Kelly)
and Colin Dron, the owners of the farm, died, they left the property to GraemeQOs
parents, because thegdhhelped Colin keep going as he grew older. Graeme
remembers, as a teenager allergic to cowOs milk, being given the job of milking
ColinOs anim&sind the skin complaint that was the inevitable consequence. No
one in my family contested the farm pasaihgf our hands. | do not know why,

but it was possibly because none of the rest of us had any knowledge of farming. |
feel glad the family that helped Colin and Lizzie received a reward for their many
years of effort and support.

Back home after ourprio Palatua, | reassembled the pieces of the trunk. As |

did so, | noticed that inside on the bottom boards, written in pencil in a childOs
hand, was the name OJames OOGradyO. Who was James and how did he fit into thi
family? No one in my immediate farkilew. We have never talked in much detail

about the past. Like many oth&kd?l families, we do not reflect on the journeys

of our ancestors, nor do we tell our children about them. But the older we have
become, the more we have talked. This is parifcsty at funerals and in times of

crisis, such as family members becoming ill; stories have been shared, and so slowly

| have learned about our familyOs origins.

The stories of my paternal family have always been dominated by the legend of my
grandfathewho fought in the Irish Republican Army (IRA). Jack Kelly, my DadOs
father, was born in 1898. He was an Irishman who, like so many young men across
the Empire, lied about his age and signed up to fight for the British in the First
World War. He was frorRortarlington, originally called Cooletoodra, on the
border between County Offaly and County Laoise. Portarlington is just over 70
kilometres west of Dublin. JackOs parents, John and Mary, ran a successful bakery
at Portarlington and apparently spoke flGarelic.

According to To# curator Setn Brosnahan, Portarlington was a centre for the
revival of the Irish language through the Gaelic League. It does not appear to have
been part of the Gaeltacht, the predominantly-dpshking communities
scatteredhrough the country however. We do not know whether the family were
involved in the work of the League, although an OE. OOKellyO is included in a 1905
photo of the Leagu€lhat year the parish priest at Portarlington condemned the
teaching of Irish by th€aelic League in mixed classes. He felt it was Onot
conducive to the good morals of his flockO, which led to a public protest and the

2Sekn G. Brosnahan, T#iOtago Settlers Museum, to author, 29 September 2017.
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expulsion of the parish priest and curate from the LeHdsiesaid that in later

years members of the Irish RepubliBaotherhood emerged from the Gaelic
League, seeing Oin the Gaelic revival an essential element in a national political
movementO.

Members of the Portarlington Gaelic Leag®805 including EOOKelly (top left). BOKelly
may have beemnrelation of Jack Kellgipplied by S G Brosnahan

Jack Kelly was apparently a man of few words in Irish or English. He did not talk
about the First World War or the Irish Civil War, or even very frequently about his
family. My Dad says they did descuss politics at home, although Jack did give

his eldest son the middle name OEamonO, for the Irish political leader, famon de
Valera. My uncle Mike, JackOs youngest son, was told when he visited Portalington
that de Valera had been offered safgeefuthe Kelly household when he was

on the run. We cannot prove that this is true, but we have documentary evidence
that Jack was an IRA man and ran his battalion from PortalingeanbAsh he

was involved ifed to his imprisonment in tharlyl 20s® Although Jack learned

Irish at school, as evidenced by his qualifications up to matriculation in 1915, he
never spoke the language as far as my father can remember. Released from jail in

3Tomgsi Fiaich@he Great ControversyQ, im$eTuama (ed.J;he Gaelic League TtkeaMercier Press,

Dublin, 1972, p. 63.

4 Kevin B. Nowlan(he Gaelic League and Other National Movefigrits Tuama (e, Gaelic League,lge5o0.

5 John Kelly recalls that within the family it was said Jack yiamen® as JohnOs first name, but his wife Jean was
concerned other children would tease him at school by calling him OAmen®. John Kell§ fuu@0d:s.

6 Military historian R.W. OOHara, 15 Ruskin Avenue, Kew, undertook research on Jack Kelly in 1998.
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the early 1920s, Jack moved to New Zealand in 1926, marriadraF8otdttant

New Zealander, Jean Rodger Martin, and had four children. He worked for New
Zealand Railways as an electrician for the rest of his life. This was all | knew about
my paternal family.

No. 18 Tarikaka Street, Ngaio, Wellingtuarailway house lived in by Jack and Jean Kelly and
their four children Maureen, John, Michael and Carole in theTi@4®sd an outside toilet and

it was JohnOs responsibility to empty the chamber pot everyBmainitgays without incident
Photo: Matthew OORejlB013

Recently, my Uncle Mike and Aunt Pam urged my Dad to contact Pat and Gerard
McGreevy, the daughter and grandson of Michael (Mick) Kelly, JackOs brother and
the first New Zealand Railways employee in the family. William Kelly,ngldo ow

the Palatua farm, was an uncle to Mick and Jack. The McGreevys have homes in
Greytown, and my Dad, who lives in Auckland, decided to visit them. They took
him to the Tui Brewery, had some drinks and a meal and went to the Kelly grave
at Mangatainokagar Graeme VialOs "®afa farm. The large Irish cross which
marks the site of the family grave is a testament to the strong will of the matriarch
of the family, Bridget Agnes Kelly. All but one of the family members buried there
is described by theiratibnship to her. For example, OBrigid OOGrady, mother of
Bridget Agnes KellyO.

JIM OOGRADY

When my father John, my husband Jay and | visited the McGreevy family at
Christmas 2017, we had Bridget OOGradyOs newly repaired trunk in the back of the
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car. Gerad McGreevy commented on Opoor Uncle JimO, who lived most of his life
in Porirua Hospital. | told them that the name OJames OOGradyO was written in the
bottom of the trunk. Suddenly the name made sense.

We all trooped out to the car to have a look at the old trunk that Graeme Vial had
kept for us. It had faint painted lettering on the front: OBgt OQGxtady,
WantedO. | understood this to mean it was the trunk of Bridget Agnes OOGrady,
who sailed o®SVictoryin 1884, and that she wanted her trunk on the voyage. |
had always assumed Gugraiataunt Bridget had come to New Zealand from
Limerick as a young single woman looking for domestic work before she met and
married William Kelly. However, onaelvad this tangible relic of the family, and
some more information from the McGreevys, | read back through family historian
(my aunt) Pam KellyOs research notes. There were two women called Bridget
OOGrady who came out to the Antipodes dfi¢taryfrom Limerick via London.

One of them was sometimes called Brigid, and | shall use that spelling to
differentiate between them. Brigid Tracey was born in Limerick, County Tipperary,
in 1850 and married James OOGrady, a shoemaker, who subsequently died. Brigid
was aged 34, a housekeeper and single, when she toekeaenld3laughter

Bridget Agnes OOGrady and heyei®old son James (Jim) OOGrady to New
Zealand, where they landed in Wellington on 25 May 1884.

Bridget Agnes Kelly with the chickens,dakfarm, undated. Collection of John Kelly.

7 Pam and Michael Kelly Family Archive, Sydney, Australia.
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We donot know the circumstances under which they cameléuRathough we

can surmise that Brigid probably found work as a domestic. New Zealand at that
time was advertising for Orn domestics, as many young women were
choosing bettgoaid work in shopsrofactories. As W.D. Borrie writes in
Immigration to New Zealand188840Newspaper advertisements and posters
called for married agricultural labourers and single female domestic servants,
provided they were Osober, industrious, of good moral chafastend mind

and in good healthiC56ven years after their arrival, Brigidgagid daughter

Bridget Agnes OOGrady married William Kelly, aged 32. The wedding was held,
fittingly enough, at St BrigidOs Church itatBalon 11 May 1891, with Jame

(Jim) OOGrady and Mary Cooper as witnesses to the’nuptials.

The farm William and Bridget Kelly settled on was part of the Mangahao Survey
District, Block VIII. It was subject to a 98€ar lease from her Majesty the Queen,
dated 1 July 1886And so myirish family, who knew all about occupation, the
oppression of their culture and language, lived o lshd, leased by the Crown

and given to settlers to develop. | have no idea what they thought about this, or
even if they thought about it at all. Whey grandfather Jack sang OGalway BayO,
a popular song of protest against English occupation, to his New -Beatand
children, did he do so with any sense of irony?

For the breezes blowing oOer the seas from Ireland,
Are perfumed by the heather as thlew,

And the women in the uplands digging praties,
Speak a language that the strangers do not know.

Yet the strangers came and tried to teach us their ways,
And they scorned us just for being what we are,

But they might as well go chasinO after bezons,

Or light a penny candle from a star.

And if thereOs gonna be a life hereafter,

And faith somehow 10m sure thereOs gonna be,
| will ask my God to let me make my Heaven,

In that dear land across the Irish'sea.

8 W.D. BorrieJmmigration to New Zealand18884Demography Program, Rese&ucool of Social Sciences,

Australian National University, Canberra, 1991, p. 52, cited in Jock Phillips, OHistory of inffineggatian

migration: 1871 to 18856 Ara the Encyclopedia of New Zetiaihdww. TeAra.govt.nz/en/historpf-

immigraion/page8 (accessed 15 July 2018).

9 New Zealand Marriage Certificate of Bridget OOGrady and William Kelly, Registration No. 1891000522. WilliamOs
father was Michael Kelly, and his mother was Mary KelBamagaViliam Kelly was JackOs uncle.

10 Certificate of Title Under Land Transfer Act, Leasehold No 6a/261, Lessor Her Majesty the Queen under Part IlI
of The Land Act 1892, No. 534.

11 OGalway BayO by Arthur Colatipsy//www.lyricfind.com/
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Plan of Paltua Village Special Settlement, Wellingtéh, Greville, Assistatirveyor, May
1886.Soure:LINZ . CrownCopyright reservedllational Library of New Zealand.

Graeme Vial and my father John began an email correspondencihiaroong]

and Graeme askeéfHow were the Kelly and OOGrady families connected? Colin
[Dron, LizzieOs husband] used to mention the name, and the section over the road
from the house is still known as JimOs section, named after Jim ‘©&Gnady.O

time my father was unable to answer this question, having no knowledge of JimOs
migration to New Zealand. The McGreevys knew nothing else about Jim except
that he lived his life at Porirua Hospital and was buried in the family grave, which
Gerard and Stephatiave maintained. To be buried in the family plot marked him

out from those who were buried at the hospital, often in unmarked graves. Many
sent to the asylum were disowned by their families, as being committed was
considered shameful. The institution didemcourage visitors.

12 GraemeVial to John Kelly, 20 November 2016.
13 Discussion with tour guide at Porirua Hospital Museum, 12 June 2018.
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Left: View of Kelly and OOGrady family grave, Mangatainoka. Right: Detail showing the elder
BridgetOs name spelled in the traditional Irish manner, with James (Jim) OOGradyOs name
underneath. Source: One Billion Graves website.

The headstone records that Jim was laid to rest with the family, but what happened
to him before that? There is little evidence of Jim in the family archives, and no
family stories about him in living memory. Initially the only evidence we had for

his exstence, beyond the name of the field Graeme mentioned and the pencilled
name in the trunk, was a piece of embroidery inscribed OJim OOGrady® with a
depiction of a crown intable owned by John Kelly.

Qim 0OGradyO embroidery inserted in Bridget Atip@s Kamily bible. The bible was given to
Bridget by her mother in 1891, presumably at the time of her marriage to William. Collection of
John Kelly.
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Once | knew about Jim, | was able to find brief references in legal documents
collected by Pam Kellljor example, Jim and BridgetOs mother Brigid OOGrady
died intestate on 26 February 1922, and so in the Supreme Court of New Zealand,
Wellington District, Palmerston North Registry, Bridget Agnes Kelly swore the
following:

That the said deceased was myailadnd lawful Mother and that she left

her surviving the following childrBmamelyb myself, this deponent, her
daughter, and one son, James OOGrady, aged 47, who is a Lunatic and has
been an inmate of the Porirua Mental Asylum for a number of y&4rat E

| do verily believe that the said deceased died intestate and that | am one of
the nextof-kin of the said deceased and that the said James OOGrady and |
are entitled to the whole of the estate of the said deceased in equal shares.
The estate was whrg5,200, and JimOs share was to be managed by the
Public Truste¥.

Jim OOGrady is referred to as Oof unsound mindQO in a document dated 11 November
1940 These are the only references to Jim in the family archive, although he did
not die until 1949. We miuturn to the public record to find out what happened

to this greagreatuncle who has left so little trace within our family.

ASYLUMS IN NEW ZEALAND

Between 1854 and 1872, a Onetwork of provincial lunatic asylums was established
throughout New Zealand®rom the 1880s onwards, psychiatry developed in the
asylums, where Oovercrowding and institutionalisation® were'tr®eaoliff.

(1878), Porirua (1887) and Tokanui (1912) were all built in rural areas serviced by
the railway, but were otherwise wiitfuclosed communiti€dt was usual during

this period for those deemed insane to be admitted into an asylum and, if
considered very ill, never come out again. Historian Barbara Brookes has argued
that in New Zealand Othe mentally ill [had] a love pinatfile preoccupations of

the community. The public preference [was] for forgetting, as Michel Foucault
posited in his pathbreakiMpdness and Civilisdigrause the fear of madness
Oreflects a deeper fear of self disintegrafion0.0

In the 1870s it veanoticeable that Irish Catholics were more commonly patients
in the Dunedin Lunatic Asylum than members of other religions or ethnic groups,

14 Affidavit for Grant of Administration to Daughter of Deceased in the estate of Bridget OOGrady late of
Mangatainoka in the Provincial DistriciM@llington and Dominion of New Zealand, Widow E deceased.
Wellington District (Palmerston North Registry). Filed 20 March 1922.

15 Supreme Court of New Zealand, No. P.203.40, Probate and Administration, Bridget OOGrady. Letters of
Administration. Filed 28ovember 1940.

16 Wendy Hunter William&ut of Mind Out of Sight: The Story of Poriru& étosgitblospital, Wellington, 1987, p.
5.

171bid, p. 32.

181bid, pp. 32, 33.

19 Barbara Brookes, Olntroduction®, in Barbara Brookes and Jane Thotdsfont(ewsy Folk: Essays on Mental
Health Treatment £8632 University of Otago Press, Dunedin, 2001, p. xx.
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being 20.68 per cent of the patients when they were only 10.33 per cent of the
general population. This was sofber athe South Island gold rushes, however,
which had attracted many young Irish Catholic singlé Meere was also a
significant proportion of Irish in Porirua in the early twentieth century, as the

following table showing country of origin demonstrate

Native Countries 1912 1922
England & Wales 265 239
Scotland 66 58
Ireland 123 105
New Zealand 374 607
Australia 29 47
France 1 0
Germany 13 12
Austria 1 1
Norway 1 3
Sweden 7 3
Denmark 3 6
ltaly 3 3
China 2 1
M!ori 14 16
Other countries 6 22
Unknown 0 0
TOTAL 908 1,123

Native Countries of Patients at Porirua Hos@@lrce Appendix to the Journals of the House of
Representatives (AIMRB, H7, p. 21 (report for 191AJHR, 1923, H7, p. 15 (report for 1922).

There were few visitors to the asylums, and staff were forewarned and tidied people
up, making them Oas presentable as possibleO. No one was ever taken to the

20 Jeremy H. Bloomfield, ODunedin Lunatic AsylurBIB@&, in Brookes and Thomson (gaf)itunate Fotk

27.
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refractory (back) wartlsin the nineteenth century, Irishmen who came to
Aotearoa alone to sedieir fortunes often fell into loneliness and drink, the
downfall of many of the inmates of early asylums and ptiioiss.unclear
whether Jim was a drinker.

The Capital & Coast District Health Board and its predecessors have kept Jim
00OGradyOs casesifiir over 100 years, and the DHB released copies of them to
me as a family member. Although some are very faded, they provide the most
detailed account we have of JimOs life and death. But before we consider the life of
a OLunaticO at the turn of thatietie century, | will reveal another family s&cret

one that motivated me, beyond the fact that | am a cultural historian, to research
JimOs life.

Until recently, it had always been said that the mental illness in my family was all
on my motherQOs sity mother had bipolar disorder and was also an alcoholic.
Her life was chaotic. She was not able to raise her own children. When another
family member was also diagnosed with bipolar disorder, we assumed that she had
inherited this from my mother. Howevat,the point of this new diagnosis,
paternal family members came forward to tell us about their own battles with
bipolar, and it became clear that both sides of my family had struggled with this
difficult and painful illness. To find that another fanglyber on my fatherOs side

had also had mental health issues was intriguing to me. When my family member
initially became very ill, her doctors assumed without any discussion with her family
(they claimed privacy issues prevented them from doing so) ethiahdsh
schizophrenia and medicated her accordingly. It was only when | provided a family
tree of all the bipolar diagnoses on both sides of the family that they considered a
different diagnosis. They changed her medication, and within days she emerged
from a catatonic state and began to get better. It is hard to describe how dreadful
that time was, or how wonderful it was when she began to speak again. She has
since left hospital, continued raising her child as a solo mother, and had a successful
career suppting others with mental health diagnoses. My uncle Jim, my mother
Joan Kelly (nZe Cook) and other family members in the past were not so lucky, as
we will see from an analysis of the documents which describe JimOs experience.

PATIENT RECORDS FOR JAMESIM) OOGRADY

On 1 July 1903, 3&arold Jim OOGrady was declared a lunatic under the Lunatics
Act 1882. On the certificate completed to confirm that he was Oa proper person to
be detained under care and treatmentO, a doctor declared that he had personally
examined Jirand that he was Oa lunatic within the meaning of the actO.

He tells me that the Pope came to see him on Sunday week and nodded two
or three times to him without speaking tothmat ourSaviaur came& did

21 WilliamsOut of Mind OutSightp. 87.
22 Christopher J van der Krogt, Olrish Catholicism, Criminality and Mental lliness in New Zealand from the 1870s to
the 1930sNew Zealand Journal of HistoB0, no. 2, 2016, pp£2Q1.
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the same. Says a dead friend of his N&@dPy namecomes to him and
shows him heavéhhell& other things. Asked what hell is like he says that
it is like a lot of people digging potatoes. He says elephants, cr&codiles
other animals come to him at night and dance befofé him.

These are not thenly signs that Jim was unwell, and it is interesting that from the
outset of his illness there are aspects of his symptoms which relate to his
Catholicism. William Kelly said his brothdaw had been Overy bad tempered of
late and has threatened totkith and other®that he took him by the throat on
Tuesday wedhhas also Othreatened to do forO his mother and‘sister.O

It is clear that Jim was in need of help and was frightening his family. He needed
refuge in the sense of OasylumO, a placen fiagtpeace. But it appears he did

not find that in a system that was uadsourced and overwhelmed, and in which
patients were called OinmatesO and treated as if they were in prison.

Jim was in institutional care from 1903 until he died in hisisewerit949. In a
memorandum from the Superintendent, Auckland, to the Superintendent, Porirua
in 1910 Jim is described:

Re James OOGrddysaid to be suffering from Delusional Insanity on
admission is now mentatynfeebled Talks and laughs to hims&lfis

secretive in manner. Walks shakily under direction but has little reasoning
power @ judgement if left to himself. Hardly says more than OYesO or ONoO
when spoken to. Writes to his motimereceipt of tobacco ebait shows

great paucity of ideas. I@ddempered as a rdleclean in his habits.

After his admission, there is never again a reference to Jim making threats.
According to the notes, which were updated every six months, he was mild
mannered for the rest of his life, but he was always deteres Odull and
delusional®, as hearing voices, and as responding in very few words to any
question$: There was no other reference to him writing to his mother or anyone
else. However, this lack of information could reflect the fact that few doctors
terded to many patients; there was simply not enough time to examine a patient
beyond a cursory analysis.

23 James OOGrady CCDHB file, Capital & Coast District Health Board, Certificate of Committal 01/07/03. The
reference to his dead friend NedkBsintrigues m®was this the cause of his mental disturbance? Unfortunately,
so far | have found no official ced of a family called fkasin the neighbourhood.

241bid.

25 James OOGrady CCDHB file notes, 1910.

26 James OOGrady CCDHB file notes, 01/01/21: ODull and dédeempéaied on farduntidyO; 10/07/21:
OHallucinat@&@tlull and dementelfairly cleaemployed on farm®; 01/01/22: ODull and demented. Very feeble
minded and childish in his speech. Emgloyethe farm. Fairly clean, but untidy. Eats and sleeps wellO.
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Committal form for James OOGrady, 1903. CCDHB file.
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Description of James OOGrady, 1910. CCDHB file.

In their brief history of disability in AoteaydMartin Sullivan and Hilary Stace
describe the early twentieth century as dominated by debates about eugenics, which
involved those who were considered OdefectiveO being segregated from the rest of
the population. As they observe:

surveillance of thoseeimed dangerous and deviant required legislation to
segregate, classify and contain them. For the Ounfit® various institutions were
developed to keep the sexes apart and prevent reproduction. The 1911
Mental Defectives Act classified groups of Ootheréix immtegories:

Opersons of unsound mind®, Omentally infirmO, OidiotsO, OimbecilesO, Ofe
mindedO and OepilepticsO. Each label had a specifi¢ meaning.

In 1910, Porirua Hospital was considered to be remote from Wellington city,
although the main trumkilway line ran nearby. The contractors who had built the
grandlooking main building had used sea sand, which did not make adequate
concrete, and so from the very beginning the building was unsound, with Dr
MacGregor describing the walls as damp anddydbdlhe grounds were
extensive, leased from !Ngloa Rangatira in 1912 before being acquired as
freehold land in 1921.The land on which the asylum itself was built, the
Kenepuru Block, was taken from NgToa under the Public Works Act. A reliable
water supply was secured when further land was taken froni’the iwi.

27 https://www.odi.govt.nz/guidaneandresources/drief-historyof-disality-in-aotearomewzealand/
28 Williams Out of Mind Out of Sigh49.

29|bid, p. 115.

30|bid, p. 119.
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Some of the early medical superintendents seem to have focused more on running
the farm than on caring for their patients, with Dr Hassell observing in 1900 that
elderly and demented patis had little capacity to work. He hoped Porirua would
be sent fewer chronic cases so the farm could be developed mofélrap@ziy.
little had changed. As Williams write®in of Mind Out Of Sigb®riorities at
Porirua were clear. The farm muay. When attendant Benton was taken from
his work at the piggeries and put on night duty, the following memo was sent from
head office: Oif Benton is the man who has most to do with the pigs, it would be a
mistake to take him off and replace him with snmeho could not give the
same care to the stock. 00

Jim had been a farmer, and according to theosithly entries in his file, his OB.H.O
(Bodily Health) was good. He appears to have spent his days working in the piggery.
As Williams states: Olt wasiet policy at Porirua that every diudied patient

should work, and it was only because of the large contribution made by the male
patients that the farm could operate so econoniitally.O

During the early 1900s Porirua Hospital was following practitegere found
throughout New ZealandOs asylum system. There were as yet no medications for
those like Jim who heard voices, and the usual practice was for women to work in
the laundry and kitchens and men to work outside, helping build the hospital and
farm the land. Patients who were Oemployed® were not paid, but in the 1930s
received an extra pouch of tobacco and 2s 6d pet'week.

From the early years of the asylum system until the 1960s, the large institutions ran
farms through patient labour. PoriH@spital relied on ablodied patients such

as Jim, producing in the year ending 31 March 1938 229,527 pounds of vegetables
(104,112 kilograms) and 39,324 pounds (17,837 kilograms) of fruit. Daily work in
the gardens and orchards and on the lawns wedaked by 11 staff and 95
patients®

The first piggeries at Porirua were erected in 1905 and in the years following the
Omajor task of the patients was the erection of new concrete pigsties and
cowsheds$®®rom his early days at the asylum, the ertidas EmOs condition

made in various hands by doctors refer to his work in the piggery. In the period
191Fr4, the hospital piggery was known as one of the best in the country. It
regularly won awardidn the early 1920s Jim was described as Odull entdém

having auditory hallucinations, and being Oemployed on ti@&jai®&7. he was

said to be a ODemented pafiseebleminded and childish. Will not converse.
Works well with the pigs. Health good. Untidy and slovenly in dress andl habits.O

31 Dr Hassell made these comments in 1900; see Willi#mo$§ Mind Out of Sigh125

32Director General to Medical Superintendent, 25 Julyit9&illiamsQut of Mind Out of Sigh134.
33 Williams Out of Mind Out of Sigh125.

341bid, pp. 67, 99.

351bid, p. 129.

36 |bid, p. 114.

371bid, p. 127.

38 James OOGrady, CCDHB file notes 10/07/19, 10/01/21, 10/01/22.

39 James OOGrady, CCDHB file notes 10/01/27.
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In 1929 he was described as Odemented and delinquentO, but Owell behavedO anc
Ogood worker on the fattnO.

From these frustratingly repetitive short entries it is hard to get a sense of Jim
beyond the references to auditory hallucinations, which are nenbedl@s

detail, that he worked well on the farm and was grubby. Given that patients had to
wear communally owned clothes and that he worked on the farm, it is hardly
surprising he was dirty. Being Overy demented®, he was living in a refractory or Odirty
ward, where little attention was paid by staff to patientsO cléanliness.

Porirua Hospital had no heating and was consistently overcfo®éfemial

visitors, who were described as a Osafety valveO for patients, visited regularly and
reported on what #y saw. Doubts have been raised about their objectivity, as they
were paid by the Board of Goverrf8iGccasionally official visitors would raise
concerns that patients needed warmer clothes, or point out that the laundry needed
fixing to ensure the floavas not always covered in wétBut official visitors

rarely went to the back wards. Jim, as a patient considered to be Owithout hopeO,
was kept in Ward M5, one of the lower wards in the refractory area.

Conditions in the back wards were concealed csaaipossible. Patients who

failed to respond to treatment or who were to be punished often ended up in those
wards where there was little hope or interest, where the cheapest care was
considered adequate and where the old asylum atmosphere of neglect and
pauperism still existéd.

In the 1920s there were improvements in the treatment of mentally ill patients.
There was a growth in acute services for patients who were considered curable,
particularly apsychoanalysand psychotherapy began to be practisedew

Zealand? Much of this improvement came about after returned soldiers were
admitted to asylums suffering from Oshell shockO. The Oyoung New Zealand medical
menO who had previously believed all mental disorders to be incurable began to
recognise soennervous conditions as treatable illné&sshs.treatment of these
soldierseceived public attention that no doubt encouraged the institutions to work

on their rehabilitation.

By the 1930s labels such as Omanic depression®, Oreactive depressiont
Oschimhrenia®, OparanoidO and Qanxiety statesO began to be used, and insulin co
therapy was introduced at Seacliff (another institution in the natiorrainstate
network of asylums) in 1938. There is no evidence in JimOs notes that he was ever
given any kindf treatment. In 1935, when he was 61 by my calculation, this entry

40 James OOGrady, CCDHB file notes 15/07/29.

41 WilliamsOut of Mind Out of Sigh81.

42bid, p. 199.

431bid, p. 49.

44bid, p. 101.

45 |bid, p. 81.

46 Susan Fennell, OPsychiatry and Seaclii, 9483, in Brkes and Thomson (eddpfortunate Fotk 147.
471bid, p. 145.
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was made: OFainted yesterday, kept in for a few days rest from the heat. Is 73,
arteries moderately thickened, definite in Keart.O

It is unclear why the authorities thought he wasat2 glder than he actually was,

given that he came to New Zealand in 1884 agemfddd. Perhaps it reflects the
impression they had of his health, which was clearly not as good as it had once
been. He may simply have passed out because of the heat.

Two months later, Jim was Okept in bed for a few days E as he did not appear well.
Appears to be going off mentally and physically. To stop wiRiagiite Ogoing

offO, Jim was still working in the piggery on 19 January 1936. He was described as
OAn old an who works with the pigs. Good worker. Pays attention and answers
rationally but briefly°@&e was still in Ward M5, where he seems to have lived since

his arrival at Porirua.

Cardazol shock treatment began in New Zealand in 1939 and in Porirua was
repoted to be somewhat successful with catafdlgsl939 Jim was apparently

a OChronically hallucinated patient. Went on his knees suddenly when spoken to,
crossed himself, stuck his fingers in his ears. Admits hearing?\bames\v@r,

there is no evideacdhat shock treatment or anything else was ever tried on Jim.

According to a staff memberOs recollections, the Oreally bad manic place® was ward:
M7 and M82By 1942 Jim was described as OdeludedO, OunemployedO, and in poo
bodily health with cardiacuiss. He was transferred to Ward>Mg4 this time

Jim was 68 and still Ochronically deluded® with Qauditory hallucinationsO; he was al
Osenile frail and requires a fair amount of attentionO. He was now regularly described
as Ounemploy&ddis bothers me, because he was in hospital due to illness, and

yet when he could no longer work, he was called OunemployedO, as if he was a
burden on the institution. Perhaps he was, given that he could no longer work in

the piggery. A few months laterdollapsed, and appeared to be briefly in a coma.

A priest and relations were notifiedn response to the notification, this
communication was received: OSmiftSherry, Solicitors (Phone 4) Pahiatua

advise that PatientOs family wish him to be bufédily plot at Pahiat@ato

spare no expense. Solicitors wish to be advised in the event &f death.O

48 James OOGrady, CCDHB file notes 03/01/35.

49 James OOGrady, CCDHB file notes 28/03/35.

50 James OOGrady, CCDHB file notes 19/01/35.

st Fennell, OPsychiatry and Séxuiff14648.

52 James OGrady case notes, CCDHB, 12/07/1939.
53 Williams Out of Mind Out of Sigh208.

54 James OOGrady case notes, CCDHB, 10/07/1942.
55 James OOGrady CCDHB file notes 10/04/42.

56 |bid.

57 bid.
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Note from solicitors regarding instructions for James (Jim) OOGradyOs burial, 1942. CCDHB file.

By this time JimOs mother Brigid OOGrady, bnetter William and sister

Bridget Kelly had all di&WwilliamOs niece Lizzie and her husband Colin Dron

were living on the Patua farm, where my father and his siblings and the
McGreevy children were regular holiday visitors. It is quite possiblendzzie a

Colin had never met Jim. There is no evidence that family members ever visited
him after he was committed. By the early 1940s, Jim was OrestlessO and Ochronicall
hallucinated®He died at 8.10 a.m. on 11 June 1949. His body was presumably
sent to Mangfainoka, as his case notes attest; as we know, his name is on the family
gravestone.

During JimOs time in the asylum, although psychoanalysis was available, there were
few other treatments apart from early sedatives such as paraldehyde. Isolation or
strafjackets were most commonly used to control patientsO bé&haidour.
treatments for Oshell shock® during the Second World War saw many patients
recover from their ilinesses to some extent, and psychoanalysis was beginning to
be used to understand reprdssg&periencé$.Because he was an older and
(presumed) chronic patient, these treatments were never tried on Jim.

58 Personal papers, Kelly family. William Kelly died 8 October 1920, Bridget OOGrady died 26 February 1922,
Bridget Kelly died 14 August 1940.

59 James OOGrady CCDHB file notes 10/07/43, 10/07/44.

60 Fennell, OPsychiatry and Séxuliff44.

611bid, p. 150.
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In the 1950s it was reported that the Porirua back or Olower wardsO, the refractory
wards for the OdirtyO patients, the stubborn and eailanaad rat infestations,
and the strasstuffed mattresses used as OshakedownO beds on the floor often had
to be burnt in the morning due to their being soiled. Twice a week, the attendants
hosed urine and faeces off the floors and under the flo@bd&hen a
tradesperson was asked to fix issues under these wards he refused the contract once
he saw the solid human wé&sthe smell must have been excruciating.

Soot from the kitchen chimneys often coated the food, and currants were used in
the milk puding to disguise this. People regularly got dysentery and staff were
wary of what they ate, having observed flies flying into the kitchen from the soiled
mattresses and settling on the fd&tesumably things were no better when Jim
was in these wardslmne and the other patients could not afford to be fussy about
what they ate.

Because there is no family correspondence about or with Jim (the early letters to
his mother referred to by the hospital authorities have not survived), we know very
little abot him or his personality. Was he always unwell or did he have moments
of lucidity? What were the voices that he heard? What were his tastes like? Did he
enjoy working with pigs? None of the case notes describe the nature of his
hallucinations after his comttal in 1903. In fact, none of them describe much,
often repeating previous entries, which is perhaps unsurprising, given the doctorsO
workload.

If Jim had bipolar disorder, he was not always ill, as the illness comes in waves.
When one is not unwell, @rs just like any other person. During the time Jim was

in the asylum, there was a genuine belief that being outside in the open air was
good for the mentally ill, encouraged by early medical superintendents such as
Frederic Truby Kingf. However, hospitaduthorities took this to mean that a
profitable farm could be run using the free labour of pabemtiess noble
approach to psychiatric care.

A recent article on the OwavesO of psychiatry in New Zealand takes a more cynical
view of the opefair policyexplaining that there was increasing understanding of

the need for communiyased mental health care which eventually led to the
closing of the asylums in the late 1980s and early 1990s. The banning of patients
working on the large farms in the late 498atened the Ofiscal sustainability of
longterm institutional care E particularly after the prohibition of peonageO (slave
labourf? This suggests that, as in the 1920s, the viability of the farm model of
asylums depended on free patient labour. Rimgys notions of healthy living

were tempered by bureaucratic demands for unpaid labour.

62 Williams Out of Mind Out of Sigpt 204, 205.

63|bid, pp. 20B08.

64 Cheryl Caldwell, OTruby King and SeaclifS883D, in Brookes and Thomson (gai)itunate Fotk 35.

65 Mei Wah Williams, Beverly Haarhoff and Robyn Vertongen, OMental Health in Aotearoa New Zealand: Rising to
the Challenge of the Fourth Wavd@®,Zealand Journal of Psyobio@yno. 2, July 2017, p. 16.
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Jim worked in the piggery for most of his adult life, and there were no incidents or
issues recorded regarding his behaviour. He was considered OdirtyO in Porirua, but
prior to that had been described as tidy. Surely working in the piggery would make
anyore physically dirty; and in refractory wards staff did not pay individual
attention to the patients or concern themselves with their cleanliness. It appears
that it was only after he had collapsed more than once and had been diagnosed
with heart disease acwhfined to the ward that Jim was described as restless and
became more troubled by voices.

Jim probably had few opportunities for everyday human contact. According to the
official history of Kingseat Hospital, which was run along similar lines teethe ot
government asylums, until 1968 it was common for nurses to receive a reprimand
for sitting down and talking to a patient: OOne could easily be accused of wasting
time or loafing and E such time would be far better spent folding linen in the linen
roomor melting the wax off the floors with kettles of boiling water in preparation

for a new coat and thorough polishing by staff latfour.O

It is easy to imagine that it was a lonely life for Jim and the other patients. From
my reading of his case notes, Jiméss was certainly real. He did hear voices,
which are sometimes experienced by those with bipolar disorder (previously called
manic depression) but are more commonly associated now with schizophrenia.
Today there are medications which help managexqeriences. There are also
groups organised by and for those who hear voices. These people help each other
with their experiences, without (necessarily) incarcér@mme of the most
powerful and effective mental health support | have witnessedrhearbed out

by peer support workers, people diagnosed with a mental health condition which
they manage, who work alongside others who are struggling with their own
diagnosis.

In 1948, the year before Jim died, Fred Hollows-kneelh eye surgeon amg
husbandOs greatle, worked during his university holidays in one of the male
wards at Porirua. He described it in the prologue to his memoir as the spookiest
experience of his lifeOn his first day he arrived in the Odark gardensO and entered
the vards, where there was a Overy strange smell. We went through the main
building; down passages and through doors which the bloke opened with a big
brown key. It was a bit like a prison where you have to close off one point behind
you before you get to thexi® The smell was probably the faeces and urine under

the floorboards.

My mother had told me a similar story of her experience at Carrington Hospital in
the 1980s, particularly the sound of the bunch of keys clanking together as the
patients were locken their rooms at night. Even before | knew | had a relative
who lived at Porirua Asylum for so long, | was always reluctant to visit the place,
despite living in Tahi Bay, near the hospital. My mother suffered from bipolar

66 OKingseat Hospjl years 93P1982(Kingseat Jubilee Editorial Committee, Papakaa]p. 24.

67 http://www.hearingvoices.org.nz/index.php/en/

68 Fred Hollows and Peter Corksed Hollows, the Updated BjdgeapRyblisiig, NSW, Australia, 1994, p. 10.
891bid, p. 9.
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disorder which included exigeces of hallucinations. She never told me she heard
voices, but she was often very sick and imagined all sorts of strange things were
happening to her. Sometimes it was hard to know what was real and what was not.
At one point when she was in hospitaldio operation and unable to take her
medication, she told me her handbag had been stolen. | thought she was imagining
it. It turned out she was right.

When she was first admitted to hospital in the 1980s she was put in a padded cell.
She spent intermitteperiods in hospital over the next 40 years. Towards the end

of her life, | was unable to prevent her doctors from performing electroconvulsive
therapy (ECT) on her because she had chosen to stop eating and tried to commit
suicide. Although ECT is difémt now than in earlier days, with sedation and
muscle relaxants applied, my mother was clearly terrified of the procedure, and |
have been haunted by how barbaric it seemed to me, and how frightened she was
every time it was done.

When | visited the Pouia Hospital Museum in 2018 with my friend Ed, who had
accompanied me to pick up the trunk ind®ah, we both felt very uncomfortable.

The museum is in the grounds of Porirua Hospital (now called Kenepuru
Community Hospital), which still houses a farensiit (for mentally ill people

who have committed offences) and a Rangatadni (Muth) ward, and also has
general health wards. The museum building is the old F block and includes isolation
rooms where you can see the indentations in the doors whengspused
bedsteads and any other implement they could find to try to §evaninus
treatment devices are on display, including ECT equipment.

When the tour guide presented the ECT equipment as an archaic artefact from a
barbaric past, | knew tlmgs not true, although | was not certain the guide did. It
seemed obscene to show us machines in a museum as if they were no longer in use,
even if the equipment and procedure have been modernised. Both Ed and | were
also haunted by the notion that eitirdvoth of us could have been committed to

the asylum in a previous era for multiple reasons considered acts of lunacy at the
timebheredity, anxiety, troubles of puberty and adolescence, ill health, depression,
refusal to obey onesO husband, love affdinsenstruation being but a few of the
officially recognised categories of mental illness in thé*1910s.

It matters to me that Jim OOGrady lived his life in that place, and because of the
mental illnesses | have watched my family members battle witheand
incarcerations they have experienced as a result, it does not seem so &lien to me
or so long ag®that Jim was sent to the asylum.

The difference for my mother and my other family members was that they were
able to leave. They live (or lived)rtine2s chiefly outside the asylum, and, usually,
while inside, they were granted what they needed: rest from everyday worries and
responsibilities; the chance to recharge, have their medications reassessed if

70Hilary StaceOs 2014 article on the OCool AsylumO describes thitpsuieinticaddress.net/access/cool
asylurmporiruahospitalmuseum/

71 WilliamsOut of Mind Out of Sighs4.
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necessary, and an opportunity to rebalanceeande well again. Although the
mental health system is far from perfect, as two national inquiries (like multiple
inquiries before them) have recently found, locking people up and throwing away
the key was cruel and prevented my family and othersftide dk®owing the

full richness of our relatives; and for Jim, it prevented him from knowing his family,
from possibly having family of his own (as far as we know), and from having
freedom of movement in the wofid.

| have been searching for a photo of Bis sister BridgetOs life in adulthood is

well documente®we have images that show she thrived on thatiRalfarm;

she had a motor car and a fox fur; she died with money in the bank and a farm to
pass on to others (a nephew in Australia no onedraaet; which caused much
raruraru and bad blood, but thatOs another story). Because | have no photo of Jim,
| have written this essay, as | do not want him to be for@ateame in a trunk

written in a childOs hand, embroidery on a bookmark, a eeferanfield, a
description in a legal document related to the family inheritance and a name written
on a gravestone are the only traces of a life which we can only imagine. Apart, of
course, from the extensive notes written about him, held by the &tal he
authorities for over 100 years, providing descriptions that cannot possibly be the
whole story of James (Jim) OOGrady. | hope for him the asylum lived up to its name
as a place of refuge, but judging from the evidence before us, | can only imagine it
was lonely and strange, crowded and dirty, and if he was not crazy when he entered
Porirua Hospital, his experience there would certainly have made him so by the
time he died.

EmmaJean Kelly is the Senior Audio Visual Historian at #f&aahga Ministry

for Culture and Heritage. Her PhD on Jonathan Dennis, founding directbr of Ng
Taonga Sound & Visigwas published dfie Adventures of Jonathan Dennis: Bicultural
Film Archiving Practice in Aotearoa NewirZeg@ldbdavailable from Indiana
UniversityPress). Emmaean is Chair of the Labour History Project Committee

and has been writing most recently on the use of protest songs in feminist trade
union work in the 197D80s period in Aotearoa.

72The OSimpsonO Inquiry into the Health and Disabilityhsgstenv delivered its final rep@tte Waitangi

Tribunal Unit also investigated Mental Health drxii leixperience as part of the Wai 2575 Health Inquiry in
2018/201ttps://www.health.govt.nz/ouwork/populations/maorhealth/wai2575healthservicesand
outcomeskaupapanquiry The Royal Commission of Inquiry into Abuse in Care is ongoing in 2022 and includes

the historic experience of people in hospitalagidmattps://www.abuseincare.org.nz/
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INTRODUCTION

The centenary of World War One (WW1) was commemorated by an appropriately
globally diverse range of public and scholarly explorations of the conflict. Digital
initiatives by archives and museums were a significant aspect of the
commemoration, facilitating historical research and community engagement with
artefacts, records and exhibits. In Australia, Canada and Great Britain, as well as in
New Zealand, an important publistbry initiative was completing the imaging of

the vast majority of soldiersO personnel files from the EoFiflege files
constitute an important resource for historians, with significant detail on the pre
war, wartime and pesiar lives of around X&r cent of the population. In New
Zealand (and Australia), WW1 personnel files are even more important as a source
for social history, because of the contemporary destruction of census ma&nuscripts.

The vast size of the New Zealand colle®@®i7 millon page imag&sneans that
significant additional indexing is required to make the collection more useful for
research. However, the information in the personnel files is largely handwritten,
typed in small font, or has poor contrast and resolution hlim@n transcription

on a large scale is needed to index additional information in the personnel files
beyond full names and serial numbers.

Measuring the Anzacs is a cre@adrcing project launched in 2015 to address this
need. The goal of the projectaswork with volunteers in New Zealand and
around the world to complete the transcription of key elements of all 140,000
personnel files that were digitised by early 2015. Launched on the Zooniverse
platform in October 2015, the project achieved subkfariilec engagement for

its first two years. Software challenges prompted a fallow period, followed by
redesign and relaunch in October 2019. The achievements and challenges of the
project over the past seven years hold important lessons for sustameng onl
history projects with ambitious goals. In this article, | give an overview of the
history of the project, demonstrate some of the research potential of a large
transcription project, and conclude with reflections on how digital public history is
more siccessful in conjunction with theperson engagement of an interested
public.

1Kris Inwood and J. Andrew Ross, OBig Data and the Military: First World War Personnel Records in Australia,
Britain, Canada, New Zealand and British AffinatBalian Historical Studitgd7, no. 3 (2016), pp. £8Q.

2 Len Cook, OConstraints and Conflicts in Access to Official Statistics and Statistical RecordsO, in Brad Patterson
(ed.)New ZealaAdchives Futures: Essays in Honour of MichéelliHgtme, 1996, pp. EBB; Erik Olssen and

Maureen Hickeylass and Occupation: The New ZealaDd rieehity2005, p. 29.
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BACKGROUND

World War One was a modern war in its application of industrial power to fighting,
and in the scale of bureaucracy required to manage the war effort. In &ledv Zeal
nearly 10 per cent of the population served: around 100,000 men and several
hundred women. Effective military operations required officials to know the
background of people who had served, and document their service to manage it.
At the conclusion ofesvice the military had to either manage theRleaing

and informingPor for the living, contribute to the administration of-gestice

benefits. The technology of the time meant that these operations were performed
on paper, requiring nearly 1,86dff by the end of 193 Vhile more than 3.7

million page images existed in the collection in 2015, the paper files had been
considerably trimmed since the war. Personal correspondence from family
members to the Defence Force survives infrequentéy/teth Zealand recortls.
Conversely, some files were large enough that information on menQOs service was
split across multiple files and existed as separate archival entries at Archives New
Zealand.In the 1960s parts of the personnel files were micrafilvitedsome of

the original paper files discarded on the completion of microfilming.

Unrestricted public access to the files began in 2005 when the Defence Force
transferred paper WW1 service files for 122,000 servicemen and women to
Archives New Zealanghereafter Archives). In practice original files had to be
copied to protect the original paper, and to reduce demands on microfilm readers
in the Wellington office. Individuals could request copies of only two personnel
files per week, but copies madethers could be examined. When making copies

by request, Archives typically produced three copies: one for the requester and two
for others to view onsite at an Archives office. Thus, practical access to the files
expanded slowly but at a rate significabehind demand. In 2008 the
reproduction workflow moved to a digital platform, although at first scanned
copies were not available within the archival search system. From 2010 scanned
files became available in the Archives catalogue attached to lindsaolds,

making remote access to records straightforward. Thus, a significant number of
New Zealand files were being digitised in response to public requests, while peer
countries Australia, Canada and Britain had determined efforts underway to digitise
all records. In 2013 the New Zealand government adopted the goal of scanning all
WW1 personnel records by the 100th anniversary of the start of’tAhoagh

overtime had to be worked in the last month to achieve the goal, nearly all the
records of me and women who had served in WW1 were publicly available by
August 2014.

8 Kathryn Hunter, ORBbk, BlueInk, Blood andTears? WaRecords andllationmaking in Australia and New
Zealand®gethinking Historgl.22, no 3 (2018), p. 407.

4 |bid.

5 These files have a different OR numberQ, a unique number assigned to every distinct item held by Archives New
Zealand.

6 Paul Easton, OKiwi SoldiersO Diaries go @dmatnn Poa9 August 2013.
https://www.stuff.co.nz/dominiofpost/news/9103269/Kiwsoldiersdiariesgo-online

7 Archives New Zealand online manager Alan Ferris told me in a March 2015 conversation that the scanning team
worked Oround the clockO in three shifthevast month (July 2014) to complete the project.
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Reflecting their origins in a military filing system, the personnel files were indexed
only by surname and serial number. Published embarkation lists and other lists of
military urtis allowed researchers to identify the files of men who had served in
particular units, and begin reconstructing their histories. Genealogists, relying on
names, and military historians, organising their work around identifiable military
units, are reasdnlg well served by this indexing. However, the research potential
of the files is considerably greater if other text in the files can be transcribed and
indexed for electronic searches.

Databases benefit from standardisation and making similar information available
for every person. In the New Zealand Expeditionary Force, five standard forms
describing peopleOs lives, physical characteristics and military career are readily
available. Thevents summarised on the standard documents provide the context

for the significant number of other papers in the files, which average 26 pages over
140,000 records. The key documents are:

o! Attestationslescribing social, economic, family and demographic
characteristics, and prior military service. Attestations changed format
incrementally during the war, with more than 30 different versions.

o! History Shestisnmarising administratively relevant experiences a soldier
had, including being wounded, and thesdaf his service abroad

o! Statements of Seraceling more detail on the units a man served in,
his promotions and OreductionsO, and extensive documentation of
misconduct and punishment.

o! Active Casualty Fopnawiding detail on wounds, sickness,steas
between hospitals, and deaths in service.

o! Death Notificatiémsmen who died in service, and for most men who
died before 1990.

o! Ballotsdicating if a soldier was conscripted.

o! Miscellaneous paesaibing hospital stays and {gsestice pension
assessments, and other correspondence.

Transcription of key documents in the personnel files could provide a critical
resource for understanding New Zealand social history in the first half of the
twenteth century. The files look both forward and back from WW1. Because men
enlisted in early adulthood and were required to name next of kin, the files provide
information on parentsO background, international and internal migration, and
marriage and familglationships. We estimate, conservatively, that on average at
least three additional people are named in eaatefringhat around onéhird

of the New Zealand population alive in 1914 are mentioned in the %ecords.
Looking forward, the WW1 recordseof extend to the end of menQs lives, with
evidence of death for people dying as late as the earfly 1990s.

8 Some of tbsenamed were dead (e.g., parents listed for identification pugrabeshers were resident overseas.
Because many people who served had siblings, not all natimers @fre unique.

9 For further discussion of how the records can be linked to birth and death records, see Kris Inwood, Les Oxley
and Evan Roberts, OThe mortality risk of being overweight in the twentieth century: Evidence from two cohorts of
New Zealand merExploratiors Economic His{@020)https://doi.org/10.1016/j.eeh.2022.101472
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The size of the WW1 personnel file collection makes it infeasible to apply for grant
funding to complete transcription of even just the key docum#rediles. With

140,000 files at an average-éiatey time of 30 minutes for the key documents,
around $2,100,000 would be required to fund complete transcription. Realising the
significant research potential of a complete transcription, our rgeagptbok
advantage of an opportunity to launch a ciwdcing effort to transcribe the

files. With several papers published based on smaller samples from WW1 and
related data, we saw immense opportunity in adaaetranscription to answer
guestns about health and mortality in New Zealand from the late nineteenth
century onwards.

DEVELOPING MEASURING THE ANZACS

Our opportunity to apply crowsburcing techniques to the transcription of the
WW1 files was serendipitous. The New Zealand WWhedame available at
around the same time as a major citizen science organisation launched an initiative
to extend their work into humanities research.

In October 2014, shortly after Archives New Zealand completed scanning all the
files, the Zooniverse tigen science group made a call for proposals for
handwriting transcription projects to launch new transcrggemific citizen

science softwatEThe origins of Zooniverse lay in the accelerating volume of
digital images from astronomical telescojples early twentfjrst century quickly
outgrowing researchersO capacity to identify and classify galaxies on the images they
had collected. Computer recognition of the shapes of galaxies in these images was
poor, but people could be taught to identifdifierent galaxy morphologies with

a short tutorial, even with no prior astronomical training. In 2007 astronomers at
Oxford launched the Galaxy Zoo project, asking people to simply identify whether

a galaxy had the shape of a spiral or an ellipse. Tonoedhe potential for
inaccurate or malicious classifications, images were presented randomly and every
image was viewed by multiple people. Thus, the final classification of a galaxyOs
morphology was probabilistic. Trained researchers verified anselettie
volunteerclassified images to establish the accuracy of volunteetsO work.

A similar Odata deluge® was building in ecological research in the same era. Rapidly
declining costs for digital cameras, and rapid increases in the storage capacity of
digital media, meant that camera trap technology was deployed on an increasing

10Kris Inwood, Les Oxley and Evan Roberts, OPhysical Growth and Ethnic Inequality in New Zealand Prisons,
184@1975heHistory of the Famity.20,no. 2 (2015), pp. 2888, Kris Inwood and Evan Roberts, OLongitudinal
Studies of Human Growth and Health: A Review of Recent Historical Rekrarai®f Economic Suokeéys

no. 5 (2010), pp. 8R40; Kris Inwoodles Oxley and Evan Roberts, OPhysical Stature in Nif@gagmhNew
Zealanda preliminary interpretatioAGstralian Economic History,Rel&dy no. 3 (2010), pp. #63; Evan

Roberts and Pamela Wood, ORiight anchdult Health irHistoricl Perspective: Evidence from a New
ZealandCohort, 19021922&ocial Sciencelédicinevol. 107, no. 4 (2014), AB461.

11 The call for proposals can be sedrttps.//sites.google.comm/umn.edu/zoomanities/

12 Chris J. Lintott et al., OGalaxy Zoo: Morphologies Derived From Visual Inspection of Galaxies From the Sloan
Digital Sky Surveydanthly Notices of the Royal Astronomical. 88€etyo. 3 (2008), pp. EBE®
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scale from around 2086nimals come in more shapes and sizes than galaxies,
but the research challenge was isomorphic: ask volunteers to complete a short
online tutorial, and &m carry out simple, repetitive tasks to identify which animals
were present in a given image. Recognising the similarity between these research
problems across multiple fields, the Citizen Science Alliance launched Zooniverse
in 2009 to support generalpose software for citizen science. The University of
Oxford, Johns Hopkins University, the Adler Planetarium and (from 2010) the
University of Minnesota were key institutional supporters of Zooniverse.

The crux of the Zooniverse approach to citizencisrthreefold:

1! Volunteer contributions are broken down into the smallest feasible tasks
that are useful

2! Every task is carried out by multiple volunteers

3! Experienced researchers verify the accuracy of a sample of volunteersO
work

Taken together, this approach means that casual web surfers can make useful
contributions, the scope for malicious actors to harm the data is limited, and with
attention to verification and validation, the resulting data is scientifically valid. The
accuray of volunteer contributions in Zooniverse projects is high. At the time we
began developing the software for transcribing handwriting, colleagues in ecology
found that volunteer classifications were 98 per cent accurate, although accuracy
was lower for are speciéé.In physics and ecology, it was common for
classifications of each image to be made by between 5 and 20 volunteers.

The positive experience that physicists and ecologists had with citizen science
prompted Zooniverse to explore how the appraauld be extended to the
humanities. At the time, in 2014, similar issues of managing and using a growing
volume of digital images were accruing in the cultural sector. Many museums, for
example, had photographed thousands of specimen cards or atmassients.

Like the WW1 personnel files, these were electronically indexed on a couple of key
fields, but the documents often contained significant additional information on the
provenance of objects. Transcribing this material and providing the tr@mscript
along with images of the object had the potential to expand access to museum
collections for researchers and interested citizens alike.

The Zooniverse approach to cresalircing transcription differed slightly from

the thencurrent state of the am iutilising volunteers. Many libraries placed
scanned images from their collection online, and with simple web forms provided
a place for volunteers to transcribe whole pages from letters and diaries. However,
this approach often led to pages only bentiglhatranscribed and staff often had

to complete the transcriptions.

13Thomas E. Kucera and Reginald H. Barrett, OA History of Camera TrappingO, in Allan F. OOConnell, James D.
Nichols and K. Ullas Karanth (ed3ymera Traps in Animal EcBfwmger, Tokyo, 2011, ppRs.

14 Alexandra Swanson et al., OA Generalize@&pfwo Producing, Quantifying, and Validating Citizen Science

Data From Wildlife Image§0nservation Biokogy30, no. 3 (2016), pp. BZD.
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Our proposal to work with Archives New Zealand and Auckland Museum on a
Zooniverse approach to transcribing the New Zealand personnel files was selected

in early 2015 as one of fautial humanities transcription projects for Zooniverse.

These projects would also serve as test cases for a new Osoftware stackO beinc
developed by Zooniverse to support transcription. The other projects in the initial
group were transcribing weather lbbgsn Arctic voyages, records from the
Emigrant Savings Bank in New York, and natural history collection labels from the
University of MinnesotaOs Bell Museum.

The software, called Scribe, was intended to deal with the slightly different ways in
which we anticipated volunteers and researchers would want to interact with
handwritten documents. In particular, we assumed that people would want to be
able to view antranscribe sequential images related to the same subject. For
physics and ecology projects, it had been appropriate to randomise the display of
images. But handwritten documents often occur over multiple related images:
pages of a diary, letter, logbolekiger or personnel file. Incorporating this
grouping of individual images into Osubject setsO of related images was a major
change in the Zooniverse approach, and necessitated new software. A second issue
that required modification to the existing soéveaose from the fact that while

radio telescope images were typically of one galaxy, and many camera trap images
had just a few animals, handwriting occurs in multiple words and lines. Following
the Zooniverse approach, we wanted to break down traascripto
appropriately sized tagks word would be too small, but a line or a box delineating

the answer to one question might be just right. At the same time, pages are made
up of multiple lines or graphically delineated answers. The software wdald need

be able to capture volunteersO identification of a varying number of lines or boxes
on every page.

Through the first nine months of 2015, our research team met regularly with
Zooniverse software developers as the Scribe software was modified fingm exist
code. Archives New Zealand provided access to their entire collection of images,
and Auckland Museum consulted with us on how we might reach a volunteer
audience when we launched in October 2015. The generous collaborative support
of these institutionsvas critical in allowing us and the other new Zooniverse
transcription projects to focus, on developing usable, responsive software.

For the personnel files, our approach to designing the-soovaing interface

was heavily influenced by our experiggamhing history students in high schools

and universities. In the classroom it was natural to download a file from the
Archives New Zealand site, and for students to work sequentially through the
pages. It bears mentioning that the internal organisétiba personnel files
reflects their origin as working documents. As researchers who have worked with
government archives will know, the top document is often the last one that was
Otouched® by clerical staff or contains summary information usefgl dor fili
other disposition of the record. Pages that we were interested in, particularly the
attestation at enlistment and death notifications, were often many pages into the
file.
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Building on the Zooniverse approach, we asked volunteers to first amspler a si
question: OWhat kind of page is this?0 If they identified divedfeiielocument

types the software branched to allow the volunteer to enter information on the
guestions asked about each document. The most challenging document we were
interestd in was the attestation form. While the questions on the medical side of
the form were relatively consistent throughout the war, our earlier research had
suggested significant variation in the questions asked about social, demographic
and occupational ata&teristic$ Using our earlier data, which contained
enlistment dates, we asked an undergraduate research assistant to retrieve two
samples of an attestation form from each month of the war. Over 51 months, we
identified 31 distinct variations in questiontent and ordering. This bewildering
variety made it difficult to design consistent software for recording the answers,
and thus we had to ask volunteers to transcribe the question (e.g., OHave you passed
the Fourth Educational Standard or its Equit2@) and then the answer. A beta

test of the site in August 2015 was successful, requiring minimal software
adjustments, and we prepared to launch in October 2015. Reviewing the data
collected in the beta test, we determined that just three diffe samigtiams were

likely to be necessary for accurate esmudcing of handwriting.

LAUNCHING MEASURING THE ANZACS

We launched the site to the public in October 2015. The Zooniverse volunteer list

of more than a million volunteers meant that we hadcsighihitial interest. On

the first day, more than 5000 transcriptions were @adbe personnel files a
transcription represents one answer to one question, as short as 06/60 for
someoneOs eyesight, or as long as several hundred characters when people
summarised the contents of a letter. On the basis of prior Zooniverse experience,
we expected that only a small percentage of people who initially volunteered on the
site would stick around and become-tenm volunteers who would push us

closer to the gd of completing the transcription of all key documents on all the

files. Therefore, we put significant effort into volunteer engagement on discussion
boards embedded on the the site. After completing a transcription, volunteers were
able to click a buttao generate a discussion board post about the image they had
just transcribed. Volunteers could also visit the OTalkO boards, and initiate discussion
of other topics. Using material that volunteers uncovered, we posted regularly to
social media to encogeainterest in the site.

15 Inwood, Oxley and Robert®Physical Stature in Ninete@atitury New ZealaGu
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Public attention to the project was boosted by media coverage on TV One and
TV3 early in 2016, as can be seen in the graph of daily transcriptions. We had
reached out to reporters upon launch in October 2015, anticipatiny¢nadge

of the site might be tied to news coverage on Armistice Day. However, in both
cases the television reporters were planning other stories for 11 November. Print
media in both New Zealand and Britain did give us coverage in November 2015,
and we puldised the project at academic conferences in Europe and North
America around the same time. Spikes in daily traffic around this time are dwarfed
by the ephemeral boost from television news coverage in early 2016. The publicity
we received on both majofetasion channels in New Zealand wastiwvedd:

reporters were able to place the story on relatively slow news days and we were
given around three minutesO coverage on both channels. This coverage helped us
regain traffic after a dip around the ChrisamddNew Year holiday. Interestingly,

a long dip in site visits during the holidays had not been observed on the physics
and ecology citizen science projects hosted by Zooniverse. The Australasian
volunteers on Measuring the Anzacs project are prolsablikedl to take a

break in summer. Not only was transcription different in the software required, but
the patterns of user engagement were different. The threshold for making a useful
contribution was higher, and the nature of the material meanthaigten of

war records was less likely to be perceived as a relaxing diversion than classifying
images of stars or animals.

MEASURING THE ANZACS NZJPH 2022 67



Evan Roberts

*

!
As we had anticipated, growing and sustaining the volunteer community for
Measuring the Anzacs requiregenson outreach to interested people. While we
could not be surexactlwho our volunteers were in early 2016, email inquiries,
interactions on thdiscussion boards, and the pattern of traffic over time suggested

a sustained mix of genealogists, history buffs and students in universities and high
schools in New Zealand, Australia and Britain.

Students are not truly volunteéiEhey are in a vergal sense, like soldiers, often
conscripts. While they may gain something from their contributions, careful
engagement with teachers is required to produce work that is mutually beneficial
for both the project and the students. In fact, the most vattadidsrcentred
assignments with crovsdurced transcription place little value on the amount
transcribed, and more on developing skills and interest. High school and university
students today need to learn how to read cursive handwriting as a prefmndition
accurate transcriptioh.To support the development of these transcribing
communities, we conducted severpenson workshops with university lecturers,

high school teachers, and genealogists in New Zealand in July 2016. These
workshops did not lead massive oreay spikes in the number of OanswersO
transcribed, as our television appearances had. But through several months in late
2016 the weekly amounts transcribed reached the highest sustained levels since

16 Spencer Keralis, ODjging Labor in Digital Humanities; or, The Classrodinti& our CrowdO, in Dorothy

Kim and Jesse Stomn(il9, Disrupting the Digital Humapitiestum books, 2018, pp. 2948.

17 Evan Roberts, OMeasuring tR&&Cs: Exploring the Lives of World War | Soldiers in a Citizen Science
ProjectO, in Christopher J. Young @d8l. Quick Hits fafeaching with Digital Humanities: Successful Strategies from
AwareWinning Teachkmdiana University Press, Bloomingt6202 pp. 267 0.
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launch. As we had anticipated, our nugnio®k a seasonal dip around Christmas,
before picking back up. We then received another significant, yet ephemeral, boost
from coverage on the BBC World News website in January 2017. Just over a year
after its launch, Measuring the Anzacs was the seoehpopular transcription

site on Zooniverse, behind ShakespeareOs World. Our daily number of
transcriptions ranked us just outside the top 10 most active Zooniverse sites, out
of nearly 100 different projects.

Unfortunately, these early successssgstained engagement and a large volume

of transcriptions being made contained the seeds of problems that would arise over
the next year. Scribe had been developed as a collaboration between the Zooniverse
and New York Public Library, but there was ngoimmgy funding for its
maintenance or further development. Zooniverse software developers were
prioritising the development of an online tool called the Project Builder that would
allow people to build their own websites without needing to interact imiresof
developer®. Until that point, every Zooniverse site had been ciesided.

However, significant abstract similarities between research problems in different
fields meant that each successive customisation was a little simpler as code was
reused by ifferent projects. The large size of Measuring the Anzacs O image
collection and the number of transcriptions that had been contributed also
presented problems for the Scribe software: we had launched with 10,471 peopleOs
files on the site. Building orethuccessful approach in other Zooniverse projects,
Scribe was built to present volunteers with a random image that they had not seen

18 https://www.zooniverse.org/lab
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before, and which needed attention. Simplifying somewhat, a subject set was
deemed to need attention in one of threetisiiisa

1! It had not been transcribed

2! Volunteers had indicated the presence of text needing to be transcribed,
but there was no transcription

3! Verification by additional transcribers was needed.

These conditions required the software to check a userQOs identity when they logged
on, and then find the best image to present to them to help advance the goal of
multiple transcriptions of every page. As the number of transcriptions grew, the
site becamiacreasingly unresponsive at this task. Teachers planning to use the site
in class found the site difficult to work on unless the number of students using it

at any one time was limited, contradicting the ideal of being able to have the class
work simultaaously on related material.

Beyond these challenges, the Zooniverse leadership had determined that while
Scribe was innovative and fit for purpose for smaller image collections, it struggled
with the approximately 250,000 images we had initially losmléldeosite. The
software being developed for the Project Builder was incorporating transcription
tasks, and had demonstrated that it was capable of handling significantly higher
numbers of simultaneous volunteers on the site. Faced with these chralenges f
mid-2017, we wound back our public engagement aimed at encouraging greater use
of the site, while continuing to support and engage with the small number of
volunteers who persisted in transcribing.

These software challenges were particularly digapgpagven the accuracy of

the transcriptions we were collecting. The accuracy of volunteer transcriptions
exceeded our expectations and was comparable to the accuracy seen in physics and
ecology projects. Measuring accuracy in transcription involvesisom a

Ogold standard®, which conveniently we had access to. The metadata provided by
Archives New Zealand contained both the names and the serial numbers of the
soldiers, and both these items were transcribed by volunteers in several places on
each érm. Although each page image was identifiably from a named file, we
decided to ask volunteers to transcribe name and serial number information as a
measure of transcriber accuracy, and to identify pages that had been placed in the
wrong file'?

While less accurate than paid research assistants, the Zooniverse volunteers were
very accurate. The share of volunteer entries for names and serial numbers that
exactly matched the gold standard was lower than among two sets of research
assistants our esmch team had employed between 2007 and 2010 (Table 1).
However, when we look at useable accuracy by scoring the discrepancy between
volunteer transcriptions and the gold standard, volunteer performance begins to
look comparable to the work done by reseassistants. Using the Jafiokler

19 Over thousands of pages, we have identified fewer than 10 misfiled pages, about which we have alerted Archives

New Zealand.
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Ostring comparatorO to generate a similarity score, we find that Zooniverse
volunteers and research assistants transcribe nearly the same proportion of records
with a similarity score of > G’d.o give an exampletlile correct name is OCharlesO
and the volunteer types OCjarlesO, the similarity score is 0.91Wirtldedaro
similarity score penalises mistakes in the middle of the word less than mistakes in
the first and last letters. On average, Zooniverse votumeemade mistakes
mistranscribed one or two characters, generally in the middle of the word.
Attestations Casualty Rolls Zooniverse Volunteers
(NZ RAS) (Canadian RAS)
Given Last Given Last Given Last Serial
Number
Mean similarity score to truy 0.98 0.99 0.99 0.99 0.98 0.98 0.98
(1= absolute accuracy)
Proportion absolutely 0.91 0.95 0.93 0.98 0.87 0.84 0.89
accurate
Proportion with similarity 0.96 0.98 0.95 0.99 0.95 0.95 0.95
score > 0.9
Proportion with similarity 0.98 0.99 0.99 0.99 0.97 0.98 0.98
score > 0.8
Proportion with > 3 words il 0.0030 | 0.0002 | 0.030 0.00 0.0029 | 0.0030 | 0.0030
string (more likely
problematic transcriptions)

Table 1. Accuracy of research assistants and volunteers

These results give us significant confidence thatsoomaing can be an efficient

and accurate way to complete the transcription of all New Zealand's WW1 and
South African War personnel files. In time, the same approach can be applied to
World War TwoWith the software challenges we encountered and the site limping
along, we invested significant time in 2019 in rebuilding the site on the new
Zooniverse software stack using the Project Builder. The Project Builder interface
allowed us to build separater&flowsO for the transcription of each of the key
documents in the personnel files. The Statement of Services and History Sheet
both have several elements that repeat a variable and unknown number of times.
For example, people can be wounded or sick timeyg. Similarly, they can
transfer units or be promoted a finite but unknown number of times. These varying
unknowns require the volunteer to loop through the same questions about each
instance of a sickness or promotion event. The Project Buildepalzie oA

building workflows that could handle these complexities.

Learning from our experience in 2016, we decided that the most sustainable
approach to rengaging the New Zealand history and genealogical community was
not to seek ephemeral media pupjitiut to engage deeply with an interested
community in person. When we formally relaunched the project in October 2019,
we kept launch activities to a minimum and began developing pedagogical and

20William E. Winkler, OApprozite String Comparator Search Strategies for Very Large Administrative ListsO,
Bureau of the Census, 2005.
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family history materials with a view to sharing thesélewtfZealand groups in
2020.

If you are reading this article in the early 2020s, you can probably infer how these
bestlaid plans went awry! If you are reading it further into the future, it suffices to
say that the disruptions to international travetatidn and iperson gatherings
brought on by the Cowitd pandemic have made it impossible for our research
team based abroad to run workshops in New Zealand. At the time of writing, we
are planning to conduct workshops in late 2022 ar2Dfd

The ga@l of Measuring the Anzacs remains the same audacious but achievable one
we had when we launched: to work with New Zealanders and other interested
volunteers to complete a transcription of key documents from 140,000 personnel
files. The final dataset viaé made available as a searchable and download public
dataset to support historical research of all kinds. With each personnel file taking
around half an hour to completely transcribe, and three entries for each file
required in our crowsburcing protocplwe need around 210,000 hours of
volunteer work. In the first 18 months after Measuring the AnzacsO launch,
volunteers contributed nearly 43,000 hours. With significant improvements to the
software that limit the potential for duplicative effort, andtang@latform that

has proved robust under significant volunteer loads, the project is now ready to
re-engage with the community and find a path to completing a significant public
history resource for New Zealand.

The length of the path to completing transcriptions can be expressed in several
comprehensible, human terms, If every high school student in New Zealand and
one of their parents transcribed one soldier each, the threefold transcription of all
140,000 files would be complete in a%/8awards the other end of the age
spectrunBwhere comprehension of cursive handwriting is likely Détearery

New Zealander reaching retirement age transcribed the files of two soldiers, the
transcription would be complete in a couple of /gaestaps more achievable

would be around 1,500000 people making a commitment to transcribe the file

of one soldier every weekday for about a year. Put in any of these terms, the power
of citizen science becomes comprehensible. Many hands can make audacious
projects achievable.

In writing our proposal for the project, we expressed the hope that transcription
would uncover hidden stories that were otherwise inaccessible. Indexing elements
of the personnel files that had not previously been explored couldeopen
research areas. An example of this potential is the topic of misconduct, which is
somewhat unexplored in military and social history, and rarely touched on by
modern scholafé.Working with an extract of some of our earliest data, we

21 There were 282,000 high school students in New Zealand in 2022:

https://www.edu@ationcounts.govt.nz/statistics/6028

22 Estimated from population figuretps://www.stats.govt.nz/informatiereleases/nationgbpulation
estmatesat30june2022/

23 Stephanie Bootkewley et al., OPsychos@ealictors oMilitaryMisconductQpurnal of Nervous and Mental

Diseaseol.198, no. 2 (2010), pp£8B1
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identified that 2 per cent of men had a misconduct citation listed. In short,
misconduct was relatively common, perhaps complicating narratives of heroism
and duty that are sometimes attached to returned soldiers by the public and
politicians.

We then examined the psimnents that were meted out for different offences.
The typical punishment for leave offences were deprivation®é girect and

related consequence. Property damage was typically punished with a fine.
Insubordination and disobeying orders were mosh @unished with being
confined to barracks, or other restrictions on movement. This initial examination
suggests that punishments were often connected to the offence, and calibrated to
minimise the impact on the fighting force. But the personnelritedl cg much

more, if we can complete the transcription and see how misconduct contributed to
different promotion or demotion paths. Even in the most serious instances of
misconduct we reviewed, misconduct did not lead to dismissal. For example, one
manconvicted of sleeping on his post was sentenced to five years penal servitude,
to be served after the war. Sadly, he died of wounds less than a 3/é&fe later.
observed numerous files of men who rose to become officers despite several
misconduct incidents

24 Personnel file of Hugh Christian Hansen (WWI 17/79). Archives NZ ItenRC6d81295. Available:
https://ndhadeliver.natlib.govt.nz/delivery/DeliveryMas&grviet?dps_pid=IE20074674
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A complete transcription of the personnel files will allow New Zealand historians
to tell more complete stories of what happened in WW1, and connect the men and
women who served with hundreds of thousands of others alive at the time. The
experience oMeasuring the Anzackemonstrates some of the challenges of
crowdsourcing on a large scale. The initial rush of volunteer enthusiasm in the first
18 months revealed problems in the software that took significant effort and time
to resolve. Having prioadéd the development of a system that allowed people to
browse complete personnel files and experience the narrative of peopleOs lives as if
in the archive, we were surprised that this software feature contributed to some of
our ongoing data challengeshwhe project now relaunched on a stable software
platform, our next challenge is finding a community of engaged volunteers, and
maybe some willing conscripts, to bring the project to completion within the next
few year®before we tackle World War Two.

Evan Roberts is an Assistant Professor in the History of Medicine and Population Studies
programs at the University of Minnesota, with research interests in health and work since
thenineteenth century dew Zealand and the United States. Evan grewWpliimgton, and
graduated from Victoria University with a BA(Hons)/BSc before completing a PhD in History at
the University of Minnesota in 2007.
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Malcolm McKinnon

TROLLOPEOS TRAVELS

Olt is indeed impossibleO, wrote the famed British author Anthony Trollope in
Australia and New Zeal@mal write even a fraction of a book about New ZealandO
that has no chapter on! i, for Qin our thoughts and conversations about New
Zealand at home we take more heed of [them] and their battles than any other
details concerning the colony.O Trolldwe®swas a bgroduct of an 1872

journey he and his wife took to see their son, who had taken up sheep farming in
New South Wales. O[W]e do not forgetO, he continued, Othat within ten years from
this date we had 10,000 British soldiers fighting in Neandgaith by no means
triumphant successO.

Trollope is right in recollecting that a decade earlier the newspapers were full of
tumultuous events in the island colony, especially when British troops invaded
Waikato to gain by force what had not been gayneegotiation:

The acquisition of the Valley of the Waikato, which contains excellent land,
was a great thing done. The natives by the treaty of Waitangi, had been
declared to be owners of the labdnd the difficulty of buying land from

them was gréalhere was trouble in getting it from them unf&myore

trouble in getting it fairly. But acquisition by war settled all this.

Empire saturates TrollopeOs writing, often in sardonic ways that are consistent with
his assessment of the Waikato campaign

Trollope®s work is a useful point of entry for thinking about the persistent
significance of the Waikato War and of the empire itself. Was the empire
progressive or oppressive; a force for good or just force; a rule of law and order or
a lawless ruleh@se questions lead us into debate over New ZealandOs external
relations, which have been so powerfully shaped by the countryOs experience of
empire. New Zealand history has been rethought from the perspective of the iwi
and hap that opposed the Crown time Waikato Wabfrom the perspective of

the defeated, not the victor. This essay revisits the countryOs place in the empire
and in the contemporary world, informed by awareness of the contested legacies
of the Waikato War. After briefly surveying theeptsf empire in TrollopeOs
writing, it will address the theme in three ways. First, by considering the debates
about empire that characterised the roughly ten years on either side of the Waikato
War. Second, by assessing how the critique of empirerisceixptbe Aotearoa

New Zealand Histories curriculum. Third, by considering the legacies of empire
and antimperialism in New ZealandOs international relations through the Cold
War and postold War years.
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TROLLOPE ON EMPIRE

Trollope was a public servanlireland for more than 15 years. Although he was

an utterly OAngli@hman, his first two novels, which had Irish settings, captured
the colonial character of Irish life (his last incomplete novel, also set in Ireland, had
an embittered tone abserrh the earlier writing). Thirteen yearsFramley
Parsonagme of the popular Barsetshire novels which might be expected, Austen
style, to have an exclusively English focus, showed TrollopeOs gift for picking up
the flavour of Oempire® conversa@ieOll begin by explaining to them the
benefits of civilizationO But] we sent our felons to Australia, and they began
the work for us. And as to America, we exterminated the people instead of civilizing
themDe did not exterminate the inhabitantadi© ENor have we attempted

to Christianize the@

George Walker at andZhe Bertramspict the middielasgraveller in an Gun
English, oriental and inconvenientO setting populated not just by Muslims, but by
OO0riental® Christians such &gjgmian Copts. Modernity has replaced religion

as the marker defining OusO versus OthemO.

In Phineas Firfoh. 36), Othe highest duty imposed upon us as a nationO is Othe
management of IndiaO. But the author immediately undercuts that, telling us that
Oay allusion to our Eastern Empire will certainly empty [the House of Cor®mons].
The colonial service career of the father of the unhappy female protagfenist in
Knew He Was Righpresented in negative and sceptical terms (his career has
concluded in b inaptly named Mandarin Islands).

At the heart of the massive stocérket fraud perpetrated on the British investing
public by the ultimate outsidasider Augustus Melmottelihe Way We Live Now
is a supposed Soudlentral Pacific and Mexican railwggrdinand Lopez,
another outsiddnsider, plays an analogous rofEhe Prime Ministeith OexileO
to Guatemala his expected fate.

And then there was TrollopeOs travel writing, which not only examined Australia
and New Zealand but also the Westesidihe United States and Canada, and
South Africa. This was full of wry comment and salutary insight, if not free from
patriotic fervour. Trollope had little time for earnest slavery abolitionists, whilst in
an affirming biography he argued that Lord étatonOs handling of the rebellion

in India was among his finest moments: Olndia had been ours, and must be oursO.

TrollopeOs writing about New Zeawndhich got fictional treatment only in the
short storyCatherine Carmicrakht armOs length inléte noveThe Fixed Period
band about the invasion of Waikato sits therefore in the context of writing about
the British Empire and the global reach of British power. Both were realities, but
sharply contested ones.
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EMPIRE DEBATES, 1831867

In many stimulating monographs, contemporary scholars have drawn attention to
linkages between episodes of uidastd wors®in different parts of the British

empire through these years. The episodes most often instanced are the Indian
rebellion of 18368, the New Zealand Wars, and the dived but bloodily
suppressed Morant Bay uprising in Jamaica in October 1865. We could add the
intervention of Britain and other powers in China, culminating in the Treaties of
Tientsin (Tianjin) which OopenedCa@hiforeign commerce. Tony BallantyneOs
writing on connections between the rebellion in India and the wars in New Zealand
and Charlotte MacdonaldOs research on the Ogarrison colonyO have reminded us o
this imperial context to New ZealandOs coloniayhistber instructivehe 1857
Uprising and the British EdipiBender tracks how the Indian rebellion became a
point of reference for colonial authorities facing unrest in other parts of the empire,
including New Zealand and Jamditéer study ofsovernor Edward Eyre of
Jamaica (earlier, a Lieuter@@owernor in New Zealand), Julie Evans remarks that
Ofor members of the European community in Jamaica, it was as though the
revolution in Haiti, the slave rebellions in America, and the Sepoy upinsiizg

had all occurred at Morant Bay on 11 October 18650.

Here | want to briefly touch on ways the way the Waikato Wat anédvbwn

conflict generallp a contest about empire, as we can infer from TrollopeOs
stricturesb was mirrored in other eptses of imperial unredtvhile theDaily
Southern Cromgorted on 10 September 1858 that the commentary on India of a
Mr Layardwas a matter of OEnglish libels on EnglandO, the syniheltuetic
Examineeported LayardOs lecture in full a couple of latsie shall conquer

India agai®, it reported Layard statibgt when we have reconqueredvitat

shall we do with i€Mis answer was unequivocal: OYou may have a Council, and
must have a Council which shall control your Indian Governntesrnat but

India itself must be governed in India [cheers].0 Some New Zealand readers would
not have been convinced. Bender cites concerns that reportage of the unrest in
India in the Nori-language press might stir rebellion in the colony.

OThere must bery few of his New Zealand friendsO, WiwePress March

1866, Owho can fail to be grieved at the position in which [former Lieutenant
Governor Eyre] is placed. But the Auckland Baptist minister P.H. Cornford, who
had served ten years in Jamaicg,oma. His passionate denunciation of the
suppression of the Morant Bay uprising, which was reportediailth&outhern
Crossinder the heading OBaptists and Barbarities in Janeaiicsghly elicited
invective in the correspondence columns. OShenmefortunatelyO, wrote one
Joseph Sturge (likely pseudonynidtie late Joseph Sturge was a prominent
Quaker and abolitionist) Oa class of men professedly very religious, who,
unaccountably enough, regard all their brethren endowed with a dadnglelsas

and who, still more unaccountably, regard as the opposite of angels all who are not
of the same opinion on this subject as themselves.O
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No commentator drew the connections between the Waikato War and other
policies of imperial coercion as expti as Goldwin Smith, a passionately anti
clerical and anitnperialist figure, who from 1858 to 1866 held the Regius
Professorship of History at the University of Oxfbielwas to be active in the
Jamaica Committee, established in 1865 to seek tissalianmd prosecution of
Governor Eyre, but two years earlier his eyes were on events in New Zealand:

We assume the right of intruding ourselves into the territory of these people
on the ground that they are savages, and that we are civilised men. We then
affect to deal with them as though they were as civilised and as capable of
comprehending the real effect of all treaties and bargains as ourselves; and
when they fly from a treaty or bargain, the consequences of which they find
to be their ruin, we vigliem with the penalties of war and confiscation.

The colonyOs Postma&eneral, Crosbie Ward, who was in London at the time
seeking a loan, responded to Goldwin Smith, focusing primarily on the willingness
of Mlori to have settlers among them and thiéizoag purposes of British
settlement. Smith gave him short shrift. This time he placed Waikato in the imperial
context:

We shall exterminate the Maoris for their land, and then we shall come down
to prayers. Let Mr. Ward E reckon up on the one sideutmbder of people

who have perished by our wars, mutinies, and bombardments in India,
Burmah, China, Afghanistan, Japan, the Australian, New Zealand, and Cape
Colonies; let him add to this number the Chinese, whom we have poisoned
body and soul by our opii or who will perish in the confusion which our
opium wars, by ruining the native government, have produced. E Let him
then calculate how many of the heathens have, according to any credible
estimate, been converted to Christianity in the scenes ohquests. He

will, 1 think, see some reason to doubt whether the con@uesvord or the

rifle of the exterminating colonist is the chosen instrument for christianising
the world.

In sum, debate about the Waikato War was part of a larger ongoing dabate ab
the justice or injustice of empire.

TEACHING EMPIRE IN TIMARU AND T#RAU

If the outcome of the events of 1857 to 1867 reinforced the hegemony of empire
P with India under British direct rule, théok population of the North Island

soon to be overwhaed by migrants and the famed Treaty to be declared a Onullity®,
and an end to representative institutions in JaBwiitecs and criticism of the
Empire nonetheless persisted.

The British Empire structured New ZealandOs engagement with the world for
nearly another century. It is plausible, therefore, to see the Waikato War and debate
over the morality and legitimacy of the empire as two parts of the same story. Yet
today there is relatively little awareness of this connection.
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A key knowledge area ihetnew history curriculum for yeaBl® under

OWhakapapa me te whanaungatangaO (culture and identity) is Ointernational
conflictsO. Questions asked include:

How has our involvement in international conflicts changed over time? How
does this reflect ouhanging view of Aotearoa New ZealandOs role in the
world? What and who do we now remember and not remember? How does
this shape our current ideas about national identity?

The curriculum documentOs Osecond big ideaO is that Ocolonisation began as part «
aworldwide imperial projectO. The latter point is instructive, but the use of ObeganO
is not. It implies that at some point colonisation (more aptly termed OcolonialismO,
as the Royal Society of New Zealand expert advisory panel on the curriculum has
arguedlin New Zealand ceased to be part of a Oworldwide imperial projectO. But
even a cursory examination of New Zealand history in the century following the
Waikato War shows that was not the case.

Commemorations on Anzac Day and-yaand acknowledgement of the heroism

and sacrifices of New Zealand forces, whether tangata wh&abapiPother

groups, will be familiar to most students. In asking them to think about the conflicts
which they alscoocnmemorate, whether in terms of participation (from patriotism

to protest) or remembrance (Owhat and who do we now remember and not
remember?0), awareness of empire is fundamental.

BritainOs Oworldwide imperial projectO provides the indispensafile Memtext
Zealand participation in the South African War £18@2), the Gallipoli and
Palestine campaigns in the First World War, the Mediterranean theatre in the
Second World War, and the Malayan Emergency and Confrontatioibe6.1948

That would not hae surprised Apirana Ngata wasg,global conflict loomed in

1939, thundered on 25 July to his fellow MPs that they were part of Oan Empire
founded on blood and rapine! An Empire extended by iron ruthlessness, the
treading down of primitive peoples! Thahe Empire which is saying now to its
latest rivals Oyou must not do KG&da was calling for more Oiron ruthlessnessO,
but his rhetoric is nevertheless a window on a contested history, a contested
empire.

The curriculum understands this in respeétotearo&Pacific relations, which

are justifiably given special attention at yBar8ut the school students who are

asked to reflect on the failings of New ZealandOs Samoa policy could be asked to
ponder a year or two later why New Zealand soldiezgart of a force invading
Ottoman Turkey in 1915. This was, after all, a country on the other side of the
world with which New Zealand had no quarrel, and which until a few years before
the war had been a British ally. They might ask why New Zealz=l for
participated in the OdefenceO of Egypt B4394fien most Egyptians did not

want to be defended. They might draw connections between those Egyptians, other
reluctant imperial subjects, and the fate of Waikato. M
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ALLIANCE POLITICS AND THE GLOBAL SOUTH SINCE THE END OF
EMPIRE

Formal empires spanning multiple continents and oceans were difhoéetied
violentlybin the decades after the Second World War. But, it is worth asking, could
the newly independent stababe secalled OthirdO wéid Asia and Africa and
beyond carve out truly independent places in a global system dominaid by US
Soviet competition, and in which informal hegemonies persisted, including in the
Pacific?

What had once been a debate within the eBpibat kinds of ral, what kinds

of selfdetermination, what kinds of economicredithnceb became campaigns

by newly independent nations to give political and economic substance to their
independence. Collectively, this was expressed in initiatives such as the Bandung
conference (1955), the Nétigned Movement (1981 the G77 of developing
economies (1984 and calls for a New International Economic Order (NIEO,
1974).

What was New ZealandOs stance? Through the Cold War, colonial independence
movements were often paested of enabling the expansion of international
communism. New Zealand governments hewed close to Britain, the former
imperial power, and the United States, the new hegemonic power, and chose not
to participate in most thindorld initiatives. There wegrceptions, but they were
idiosyncratic. Robert Muldoon, as prime minister from 1975 to 1984, was a
passionate advocate for the NIEO, but he was opposed to the African quest to
decolonise whitauled South Africa. Others were passionate about endialgthe r

of nuclear weapons in the defence of New Zealand, but for most such a stance did
not extend to a broader political, -@olonial solidarity with thindorld countries.

Parallel questions have arisen itwaety first century. It is not hard to detet
anticolonial legacy of the Waikato War in New ZealandOs adherence to the 2007
United Nations Declaration on the Rights of Indigenous Peoples (UNDRIP).
Similarlyin the opposition to RussiaOs invasion of Ukraine and ChinaOs suppression
of Uyghur, Tiletan and Hong Kong rights.

But beyond such stances, there are inconsistencies. In a redei@ldpw New
Zealand helped to shape racist world orderO, published by Stuff on 18 November
2022,international relations scholar Nina Hall pointed to the yesudzessive

New Zealand governments of too rapid decolonisation in the Pacific. Despite the
present government havingdvl foreign and defence ministers, some of its
statements on diplomatic initiatives by states such as Kiribati and Solomon Islands
havea paternalist tone at odds with support for Pacific autonomy.

The war in Ukraine has triggered a revival of Othe WestO as shorthand for the United
States and its allies who are backing Ukraine. OGlobal WestO is also heard,
acknowledging the role of AB&cific states in that coalition. New Zealand is
manifestly and justifiably part of this Oaxis of outrageO.
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New ZealandOs alignment has been crafted in valueOtéewsZealand has

publicly stated that it will stand committed to liberal internatiored, udBed

Western security commitments and in opposition to authoritarianism at home and
abroadO, in the words of security analyst Paul Buchanan. But in the context of New
ZealandOs colonial history, can Oliberal international valuesO be deployed without
reflection?

The Global South, as the third world is now most frequently identified, is not part
of the Oaxis of outrageO, in part because of a sense thahtimeesoai®ther

global matters to be angry abduine can be drawn between Goldwin ISDé:

do not question that every step of this process of spoliation has been duly
consecrated by legal and diplomatic formalitiesO akebtiwesmmany Global

South countries have about the organization and procedures of the contemporary
internationaleconomic orderThis has beeleightened in recent years by
challenges in securing favourable pathways on the interrelated issues of climate
change, vaccine diplomacy, indebtedness and food security.

New Zealand is receptive to those concerns, but coatare@ieoffrey Miller

noted of Prime Minister ArdernOs General Assembly of the United Nations address
in September 2022 that rtable omission E was any mention of the word
OfoodO, which stood out as a major theme in addresses from many countries in the
Global South.®

This omission can be placed in the context of United Nations lid&tbage on

how to give effect to the Universal Declaration of Human Rights of 1948 produced
18 years later not a single document but two: a covenant on civil andigbtsical
(ICCPR), and another on economic, social and cultural rights (ICESCR). This
compromise was partly a product of Cold War rivalries but also reflected
differences between a developed world focused on individual freedom and a
developing world focused @ollective survival. It is not fanciful to draw lines
from this contrast back to the rival stances of the combatants in the Waikato War.

The resort to notions of Western or liberal values overlooks the importance of
advancing both elements in humm@its discourse. That many authoritarian
governments in the Global South stigmatize human rights as OWesternO only
underlines this.

Nor are the two strands mutually exclusivis. true that many Global South
governments have problematic dealings wdin ittdigenous populations. But
most also have a plethora of organizations voicing indigenous cdifeerns.
political vigour of the contemporarydvl world is mirrored throughout the
Global South. It is also visible in the advancdartieeLatin Americacountries

and most southern African states have made in LGBTQI++ and environmental
rights. And it is on show in IndonesiaOs genesitiadlemocracy, and in the
persistence in India of vigorously contested elections, thriving civil society
organizationgnd an occasionally courageous Supreme Court, despite an ever
more hegemonic ruling political party.
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TROLLOPEOS FAREWELL

Anthony TrollopeOs strictures on the Waikato War did him no harm in the colony.
Australia and New Zealaad published in 1873, including an edition Ofor
circulation in the Australasian colonies only.O Notices in the New Zealand press
were favourable, if slight. A decade is a lifetime in a colony a generation old, and
all the talk, at least in political gmess circles, was of loans, migrants, railways,
roads, ports and burgeoning towns. So it was elsewhere in the eonp@Thiey

are certainly more highly gifted than other savage nations | have seen. E But in
regard to their futur®there is hardly@ace for hopeO, Trollope concluded.

But history proved the error of thpaediction and the divided tale of the Waikato

War remains as relevant to Aotearoa New Zealand in the 2020s as it was when
Trollope inspected these islands 150 years ago. tistdimaiefore, a compelling

means for students to grasp New ZealandOs legacies of acceptance of and resistance
to empire, and to understand and analyse New ZealandOs places in the world.

Sincere thanks to Charlotte Macdonald for discussiogestmbnsading sug
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