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Editorial: Changes at PHANZA

In 2020, PHANZA’s AGM approved the appointment of a paid administra-
tor to assist the committee and take over some of the day-to-day work. Our 
first appointee, Ivan Wilby, a student at Victoria University’s Museum and 
Heritage Studies programme, has just finished his stint and it was a re-
sounding success. Ivan was diligent and motivated and kept the organisa-
tion ticking along. 

Ivan’s replacement, Libby Bowyer, who is studying for a PhD in History 
at Victoria University, will take this role a bit further. She will take over 
communications with members (in most cases) through the secretary ac-
count and will be the initial point of contact for new members. If time 
and our budget permit, she will expand the role in other directions. The 
benefit of this will be to take some of the pressure off busy office holders 
but also free us up to do more work in other areas that need attention. 

We welcome on to the committee Julia Bradshaw from Canterbury Mu-
seum and farewell, with grateful thanks, Margaret Tennant and Lynette 
Townsend. Both have made great contributions to PHANZA. 

I encourage as many members as possible – particularly freelancers – to 
create a profile on our new website. We need to give visitors to our site an 
opportunity to see the range of skills and services that our members pos-
sess. We know our members cover a wide spectrum of the history world 
and it is up to us to demonstrate that. 

Members who create a profile before the EGM on Wednesday 8 Decem-
ber at 5.30  pm will go into a draw for a stunning new book by one of our 
members!

—  Michael Kelly
President

Christmas card from the 
officers of the General 
Post Office, Wellington, 
1901. Alexander Turnbull 
Library, Eph-A-CARDS-
Christmas-1901-01
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Dame Claudia Orange was recognised with a life membership 
award at the PHANZA AGM held online on 23 September 2021. 
For those of you who were not present this is the citation for the 
award.

Life membership award
Dame Claudia Orange (née Bell, b 1938) is a distinguished scholar of Te 
Tiriti o Waitangi, a notable public historian and a long-standing member 
of PHANZA. 

Born in Auckland, she attended St Mary’s College and then trained as 
dental nurse, qualifying in 1957. After gaining a Secondary Teachers Col-
lege Diploma in 1973, Claudia enrolled at Auckland University in 1974 
and in 1977 graduated MA (Hons) in history. She later studied Māori and 
gained fluency in the language. 

Claudia lectured in history at the University of Auckland before em-
barking on her PhD, which she completed in 1984. Her subject, ‘The 
Treaty of Waitangi: a study of its making, interpretation and role in New 
Zealand history’, gave her the material for an enormously successful and 
influential book, The Treaty of Waitangi, which was published in 1987. Since 
then, condensed and children’s versions of the book, among others, have 
been produced from the original volume. The book is arguably most sig-
nificant for transforming Pākehā understanding of the relevance of Te 
Tiriti o Waitangi.

In 1987, Claudia was appointed an associate editor of the Dictionary of 
New Zealand Biography. She replaced Bill Oliver as general editor in 1990. 
She later worked on Te Ara: The Encyclopedia of New Zealand. The Dic-
tionary and Te Ara were key projects for the employment of public histo-
rians in New Zealand. Claudia was also an associate editor for the Oxford 
Dictionary of National Biography, published in 2004.

From 1997 to 2000 she was acting chief historian of the History Branch, 
Department of Internal Affairs. She was appointed director of history 
and Pacific cultures at the Museum of New Zealand Te Papa Tongarewa 
in 2003. In 2013 Claudia was appointed head of research at Te Papa. She 
retired in 2016.  

 ► Dame Claudia Orange. Photo: Norm Heke, Te Papa
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Claudia was the foundation chair of the National Oral History Associa-
tion of New Zealand (1986–89), a board member of the Stout Research 
Centre (1994–2000) and Chair of the Crown Forestry Rental Trust Re-
search Advisory Committee. 

Public recognition of Claudia’s work has been considerable. In 1993 she 
was made an Officer of the Order of the British Empire for services to 
historical research. She was appointed a Distinguished Companion of the 
New Zealand Order of Merit, also for services to historical research, in the 
2009 New Year Honours. When titular honours were restored in 2009, 
this award was redesignated as Dame Companion of the New Zealand Or-
der of Merit. In 2018 she was made a Companion of the Royal Society Te 
Apārangi for her lifetime of work in Te Tiriti, New Zealand biography and 
of the role of history in museums. In 2018 the Society also awarded her its 
Pou Aronui for distinguished lifetime service to the humanities aronui. 

It is fitting that PHANZA should join these other institutions in recog-
nising a foundation member who has been involved in some of Aotearoa’s 
key public history domains as a practitioner and manager over many 
decades.



PHANZINE December 2021  7

Jamie Jacobs describes PHANZA’s recent AGM

A fully national Zoom AGM  
– a PHANZA first!
A response to the ongoing global pandemic that was both pragmatic and 
a philosophical embrace of the zeitgeist, PHANZA held its first fully na-
tional AGM through Zoom. Originally planned as the conventional in-
person AGM at Antrim House, the return of community transmission of 
COVID-19 in August and associated elevated Alert Levels prompted a deci-
sion by the committee to move it online. 

On Thursday, 23 September 2021, over 20 members logged onto Zoom 
for a 51-minute first. To make sure the evening went smoothly, members 
were provided in advance with instructions for accessing the meeting and 
what to expect, including the fact that the session would be recorded. The 
committee met for a test run on the Monday before and worked out the 
details about managing such things as speaking and commenting during 

The PHANZA committee on Zoom. Image: Jamie Jacobs
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discussions, and how to tally individual votes should an outcome be close.
The AGM progressed smoothly and followed the usual format. Michael 

Kelly, the President, acknowledged the work of the committee, and thanked 
two departing members – Margaret Tennant and Lynette Townsend – for 
their significant contributions. Sandra Gorter, the Treasurer, noted the 
healthy state of our accounts, indicated that our membership increased 
from 149 to 163, and reported that two members have utilised the Contest-
able Fund for research support. Peter Cooke, the Acting Secretary, noted 
that the Committee met eleven times the previous year, there were three 
issues of Phanzine produced (thanks to Margaret Tennant and Fiona McK-
ergow), and Danielle Campbell is ably overseeing and actively managing 
our social media accounts. Finally, the members voted on the slate of new 
officers and committee members.  

Among the specific issues covered at this AGM, those present discussed 
the draft Code of Ethics and Professional Practice, which was produced by 
Fiona McKergow and David Green; their valuable work on what the Presi-
dent described as a ‘difficult task’ was acknowledged. After discussion, the 
members provisionally adopted the Code, which would be finalised in the 
next six to eight weeks. The new website was also addressed, as was PHAN-
ZA taking on the work of the New Zealand Journal of Public History.

Finally, the members present considered the nomination for Claudia 
Orange to receive the third life membership given by PHANZA. Claudia’s 
contributions to public history, considerable written history, and manag-
ing of two important institutions were highlighted in the nomination. It 
was unanimously approved.

Overall, the Zoom AGM for PHANZA was a success. While the debate that 
usually characterises the AGMs was perhaps less lively than usual, and we 
lacked the refreshments and in-person socialising, the remote AGM was 
an excellent experiment and permitted members living outside Welling-
ton the opportunity to attend without the need to travel. It can be consid-
ered our first truly national AGM and offered a tantalising vision of future 
possibilities for engaging the entire membership.
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The Committee thanks members for their comments on the Code 
of Ethics and Professional Practice, which will be put forward for 
ratification at the EGM on Thursday, 8 December 2021, 5.30 pm. 

Code of Ethics and Professional 
Practice
The Code of Ethics and Professional Practice sets out expected standards 
of conduct for members of the Professional Historians’ Association of 
New Zealand Aotearoa (PHANZA). PHANZA seeks to promote an ongoing 
discussion of ethics and professional practice among its members to help 
ensure that standards of excellence are maintained across the profession.

REPONsIbIlItIEs tO tHE PublIC

1. Members should conduct all aspects of their historical practice in a 
way that honours Te Tiriti o Waitangi 

2. Members should acknowledge that decisions about whether and how 
to present their kōrero tuku iho, mātauranga and other cultural taon-
ga sit with the relevant whānau, hapū or iwi

3. Members should serve as advocates for the care, preservation and ap-
propriate accessibility of historical resources of all kinds, including 
intangible cultural resources

4. Members should encourage the depositing of historical resources 
in appropriate repositories, especially if destruction or permanent 
damage is likely if this is not done

5. Members should engage in conduct that is legal, ethical and enhanc-
es the status and utility of the historical profession in the public eye 

6. Members should serve the public as conscientiously as possible, ac-
knowledging its diversity and potential for competing interests

7. Members should feel encouraged to comment publicly on historical 
matters that correspond to their areas of specialist knowledge and 
cultural competence

8. Members should not conduct themselves in a way that serves to di-
minish or disregard the histories of marginalised groups.
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REsPONsIbIlItIEs tO tHE PROfEssION

1. Members should conduct historical research with thoroughness and 
integrity, and ensure that their interpretation of the evidence avail-
able to them is well-founded

2. Members should comply with the rules and regulations of librar-
ies, archives and other repositories, including by gaining appropri-
ate permission for access to and reproduction of sensitive or fragile 
material

3. Members should represent and acknowledge the qualifications, find-
ings and views of others with accuracy and respect, using appropriate 
forms of citation

4. Members should take reasonable steps to make their research public-
ly available, if that is acceptable to their informants and their clients 
or employers

5. Members should familiarise themselves where necessary with the 
codes of ethics and professional practice of related organisations 

6. Members should familiarise themselves with the legislative frame-
works within which they are obliged to operate 

7. Members should ensure that all professional historians work in an 
environment in which there is free and fair access to information 
about employment opportunities 

8. Members should endeavour to share their expertise with students, in-
terns, early career and other members of the profession 

9. Members should review the work of other historians in a manner 
that is fair-minded and courteous

10. Members should be responsive to opportunities to be inclusive and 
to welcome members of underrepresented groups into the profession

11. Members should seek to understand the history of their profession, 
recognising that exclusionary and culturally inappropriate practices 
can have long-term consequences.

REPONsIbIlItIEs tO ClIENts AND EMPlOyERs

Professional historians have a responsibility to perform work competent-
ly and independently on behalf of clients or employers, and an associated 
responsibility to ensure that work is consistent with the public interest.

1. Members should respect the right of clients or employers to deter-
mine the purpose of the professional services to be provided, except 
in cases where this is unprincipled or illegal
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2. Members should represent their qualifications and skills accu-
rately and work within the limits of their professional and cultural 
competence

3. Members should set fees that are consistent with their professional 
status and experience

4. Members should negotiate an agreement or contract with clients or 
employers, which may set out the framework, methodologies, com-
pletion schedule, copyright and dispute resolution arrangements 

5. Members should plan and complete projects undertaken on behalf of 
clients or employers as carefully and promptly as possible 

6. Members should keep clients or employers informed of progress ac-
cording to an agreed project schedule and notify them of any signifi-
cant changes to that schedule

7. Members should exercise and maintain independent professional 
judgement on behalf of clients or employers 

8. Members should not offer professional services to clients or employ-
ers by stating or implying an ability to influence outcomes by im-
proper means

9. Members should not undertake work in which they hold an actual or 
potential conflict of interest without full written disclosure to clients 
or employers

10. Members should not disclose confidential information gained in a 
relationship with clients or employers, unless such disclosure is re-
quired by a process of law

11. Members should not use the power of any office or professional rela-
tionship to obtain an advantage that is not in the public interest.

REsPONsIbIlItIEs tO ONEsElf 

1. Members should take reasonable steps to keep up to date with key 
developments in their specialist areas and wider historical practice

2. Members should seek expert advice to resolve any complex ethical 
issues that may arise in their historical practice

3. Members should maintain an active social conscience in relation to 
their interpretations of the past

4. Members should be courteous and respectful of others in all pro-
fessional contexts, including verbal, email and social media 
communications

5. Members should not discriminate against others or deliberately com-
mit a wrongful act in any professional situations.
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Kerryn Pollock, Senior Heritage Assessment Advisor, reports on the 
HNZPT Rainbow List Project 

The Rainbow List Project 
Heritage New Zealand Pouhere Taonga has an exciting new initiative on 
the go – the Rainbow List Project, which aims to improve the diversity 
of the New Zealand Heritage List/Rārangi Kōrero (the List) by recognis-
ing places of significance to Aotearoa New Zealand’s lGbttfQI+ (lesbian, 
gay, bisexual, transgender, takatāpui, fa’afāfine, queer and intersex) com-
munities. We are following in the footsteps of heritage agencies overseas, 
such as Heritage Victoria (Australia), Historic England, the National Trust 
(England) and the National Park Service (United States), all of whom have 
initiated successful queer heritage projects.

Heritage lists reflect the power structures and dominant preoccupations 
of society at large and the List is no exception. While there are places on 
the List that are associated with queer people, organisations and themes, 
the narratives are almost always silent on these associations. A rare excep-
tion is the entry for Frank Sargeson House in Auckland, which touches 
on his sexuality. In this case, the layout of his house was influenced by his 
identity as a gay man – a bedroom was added for his partner Harry Doyle 
in 1967. 

Historically, te ao Māori was accepting of diverse sexualities, as repre-
sented in stories about tīpuna, in waiata and whakairo. The cultural and 
legal criminalisation of homosexuality only occurred in the nineteenth 
century as a direct consequence of Pākehā colonisation. While it is im-
portant to note that only male homosexuality was explicitly criminalised, 
women were no more able to live sexually diverse lives openly because 
of social oppression and the pathologizing of same-sex attraction. Ho-
mosexuality remained a criminal offence in Aotearoa New Zealand until 
1986 and while law reform was an extremely welcome development, it 
did not end prejudice overnight. The historical representation of queer 
lives and organisations is strongly mediated by these circumstances and 
it is a challenge to find a record of buildings and places that reflect them 

 ► Glenaven Methodist Church, Northeast Valley, Dunedin.  
Photo: Sarah Gallagher, Heritage New Zealand Pouhere Taonga, 12 May 2020
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The site of Carmen Rupe’s curio shop, 288 Cuba Street, as it appears in 2021.  
Photo: Kerryn Pollock
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at all, let alone exemplify a diversity of queer identities, experiences and 
themes over time. Added to this is the high likelihood that these buildings 
and places either no longer exist or have been so altered as to diminish 
their heritage values. 

There are two basic ways to recognise queer stories through placed-based 
heritage and the List: identifying places which are in some way associated 
with queer histories, communities and cultures but whose primary herit-
age significance rests on other themes, and places whose primary heritage 
significance is derived to a major (but not necessarily exclusive extent) 
from their association with queer histories, communities and cultures. 
Places that are already listed offer the most straightforward way of recog-
nising queer stories because it is a simply a matter of upgrading informa-
tion rather than starting the rigorous listing process from the beginning. 
Such an approach should be a start but not a finish because it limits the 
range of stories that can be told. It comes with obvious limitations and is 
subject to the inherent biases of the heritage list, but it offers the benefits 
of simplicity and efficiency. 

An example of this first approach in the Thistle Inn, List no 1439, a Cate-
gory 1 historic place in Wellington. This place is historically significant as 
one of the country’s oldest hotels still in business and is a rare surviving 
example of a nineteenth century commercial timber building. Esteemed 
writer Katherine Mansfield (1888–1923) set her 1907 short story ‘Leves 
Amore’ in the Thistle Inn. The story features what is strongly suggested as 
a romantic and sexual relationship between two women. This is inciden-
tal to the building’s main strands of heritage significance, but it ties the 
place to a figure of importance in local queer history. Adding detail like 
this to an existing list entry narrative is a simple way of improving queer 
representation on the heritage list but it is important not to overstate the 
connection – one or two sentences confined to the historical narrative is 
usually sufficient in these cases. 

There are no places in Aotearoa New Zealand that are primarily list-
ed because of their queer significance. An overseas example is the Royal 
Vauxhall Tavern in London. Built between 1860 and 1862, this pub became 
a drag and cabaret spot in the late nineteenth century and was a major 
queer venue from the 1950s. It became a site of resistance to homophobia 
during the 1980s HIV/AIDs crisis. Another example is the Stonewall Inn 
in New York. In 1969 police raided the queer nightspot and the patrons 
and residents of the surrounding neighbourhood revolted against what 
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was the latest instalment in a campaign of harassment. The ensuing con-
flict and demonstrations became a key moment in the history of queer 
civil rights, in the western world at least. For both of these places, their 
queer history is the leading source of their heritage significance. Back at 
home, while it is possible that there may be existing listings whose queer 
significance is major and has been overlooked or purposefully omitted, it 
is more likely that new listings will be required to best tell Aotearoa New 
Zealand’s queer stories. 

It’s not yet clear whether we have a local version of the Stonewall Inn. 
Transgender icon Carmen Rupe’s coffee lounge in Wellington’s Vivian 
Street is a potentially comparable example, though less obviously politi-
cal, but the building was demolished many years ago. Similarly, the build-
ing in the city’s Boulcott Street that housed the Lesbian and Gay Resource 
Centre, the National Gay Rights Coalition, Gay Switchboard, lAGANZ, 
Women’s Resource Centre, Women’s Health Collective, Lesbian Centre in 
the 1970s and 1980s was demolished to make way for the Majestic Centre. 
If this was still standing it would have been an excellent representation of 
the gay liberation movement. 

There is a reasonable body of literature on queer history in this country 
and the work of scholars like Chris Brickell yields places of potential her-
itage significance but it is important to go beyond the history community 
for ideas. We have put a lot of effort into making direct communication 
with individuals and groups from queer communities to ask what their 
important places are. Traditional and social media is another important 
tool we are using to get the word out. Because heritage needs to be ‘fixed 
to land’ as laid out in the Heritage New Zealand Pouhere Taonga Act 2014, 
we must focus on buildings, structures, sites and landscapes and can’t con-
sider objects in and of themselves, which is something Heritage Victoria 
did, though they can be recorded chattels if they contribute to the heritage 
significance of a place.

We welcome suggestions – if you know of a place that has queer signifi-
cance please email us on rainbow@heritage.org.nz. And, while the pro-
ject is focused on the New Zealand Heritage List, we are also interested in 
collaboration opportunties with other GlAMs institutions. So do get in 
touch!

mailto:rainbow@heritage.org.nz
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Mark Derby, a Wellington-based historian and writer, makes 
discoveries in and out of the archive 

The surgeon of Cromwell
I can recommend a small and hospitable tapas bar in central Dunedin, 
called Albar. In the last few years I’ve made a number of research trips to 
Dunedin and the surrounding region, and generally ended each day hav-
ing a meal at Albar and chatting with whoever I met there. That’s where 
I’d go after a day trolling through archives at the Hocken, or to revive after 
the lengthy drive back to the coast from the inland town of Cromwell. 

The subject of my research, a skilled and dedicated surgeon named 
Doug Jolly, was born in Cromwell in the first years of the 20th century, and 
graduated from Otago Medical School in 1930. He later left for Europe 
and spent almost ten years as a battlefield surgeon, first in the Spanish 
Civil War and then in North Africa and Italy with the Royal Army Medi-
cal Corps. In between, he distilled his hard-won experience in the form 
of a medical manual, Field Surgery in Total War, which became essential 
reading for young army surgeons throughout the English-speaking Allied 
forces. Its foreword, by a renowned and titled naval surgeon, drew atten-
tion to the novice author’s extraordinary depth of practical experience. 
‘No living British surgeon before the author of this book, and probably no 
surgeon of any race, has ever personally operated upon almost a thousand 
gunshot wounds of the abdomen.’

Apart from brief holiday visits to his family in Cromwell, Jolly lived and 
worked overseas for nearly all his life, and he is little known in this coun-
try today. However, his contributions to trauma surgery are still widely re-
membered and highly regarded in the US and Britain, and I’m publishing 
his biography through a US academic press. 

I’ve been very fortunate to have the support of Jolly’s relatives in this 
country, and also to have access to his large collection of personal papers, 
which include letters from friends who became internationally promi-
nent in their own fields, remarkable photographs, wartime ephemera, and 
the manuscript of an entire unpublished historical novel. The far-flung 
and uniquely specialised nature of his work has entailed much further 
research in overseas archives, a task made extremely difficult since the 
emergence of the Covid virus. My book will include material translated 
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from at least a dozen European languages, including Catalan, Basque, 
Dutch, Swedish and Hungarian, the native tongue of Jolly’s devoted thea-
tre nurse throughout the Spanish Civil War.

Researching my subject’s early life, education and family background 
has been much easier, and mainly meant retracing his journeys from the 
former goldrush town of Cromwell across the Maniatoto plains to the 
compact and lovely little city of Dunedin. Jolly shuttled back and forth 
between the two by train but I had to follow the same route by car, now that 
the lines have been torn up to create an enormously popular cycle trail. 

Over the years that I’ve been going down south for this purpose, my bi-
ography project has developed unexpected extra strands and dimensions. 
The mayor of Central Otago, Tim Cadogan, has become a keen supporter, 
calling on his contacts throughout the region to give me a hand. Chance 
conversations at Albar revealed that the giant construction site outside 
my hotel room window was the location for Dunedin’s new public hos-
pital, scheduled to be the largest in the country. My fellow bar patrons, 
who included a Dunedin City councillor, were strongly of the view that 
the hospital should eventually contain some sort of Doug Jolly memo-
rial, or even an entire Jolly surgical wing, and that idea is now embedded 
in plans for the building project. The Hocken Library has been endlessly 
helpful in finding historic photos and other archival material, so when I 
considered what to do with Jolly’s personal papers once my book was fin-
ished, lodging them in the Hocken seemed the ideal outcome. Their staff 
were immediately open to the idea, and they will accession and catalogue 
the entire Jolly archive, subject to final approval from its donors. 

I’ve also had vital help from various members of the university faculty, 
so I was pleased to reciprocate when I learned of a new online histori-
cal project which constitutes a curious mirror-image of Jolly’s overseas 
career. Marianne Angermann was a German biochemist who left her 
country in the early 1930s to work in Madrid, which was then building up 
world-leading clinical and research facilities. She was joined by another 
German medical researcher, Franz Bielchowsky, whose Jewish origins ex-
cluded him from research positions in his own country. Both were caught 
up in the civil war that engulfed their new home, but they stayed at their 
university posts and were married in Madrid in 1938. Ten years later they 
arrived in Dunedin where Franz was appointed director of Cancer Re-
search, and the couple remained at Otago University for the rest of their 
lives.
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Marianne’s letters from Madrid to her parents, originally written in 
spiky Gothic script almost unintelligible today even to native German 
speakers, have now been transcribed, translated, edited, annotated, and 
placed on a freely accessible website:

https://otagogermanstudies.otago.ac.nz/ogs/issue/view/44
When Peter Barton, the key figure behind this project, asked me to help 

fill in some gaps in it, I was happy to do so by calling on my friends in 
the worldwide Spanish Civil War research community. And I immediately 
agreed when Peter asked me to talk about my own Doug Jolly research at a 
combined history-languages research seminar at his university.

PHANZA proved very willing to contribute to my travel costs from 
their Contestable Fund, and I commend this useful funding source to 
other PHANZA members. All my bookings were in place when the sec-
ond COVID-19 lockdown hit, my seminar suddenly became a Zoom affair, 

Doug Jolly (right) operating at Bisbal de Falset field hospital, Battle of the Ebro, 1938. 
Mark Derby collection

https://otagogermanstudies.otago.ac.nz/ogs/issue/view/44
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and PHANZA got its money back. It was disappointing to miss this fur-
ther chance to be in Dunedin, but the change of plans enabled people 
connected with all the various strands of my project, wherever they were 
living, to participate in the seminar. A retired medical practitioner de-
scribed serving as GP to Jolly’s family in Cromwell after World War Two. A 
former army surgeon told me he carried Field Surgery in Total War with 
him when he was posted to support New Zealand armed forces in Viet-
nam, since Jolly’s book had not been surpassed as a manual of military 
medicine, 30 years after its first publication. 

After several years of very part-time work, my Jolly biography is finally 
almost finished and I hope to deliver the manuscript by the end of this 
year. I also hope that I’ll have occasion to keep travelling down south, to 
follow up on the several subsidiary projects the book has incited. 
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Lynette Townsend, Content and Programme Manager, NZ Post 
Collectables, outlines her new role

Making history with NZ Post 
Collectables
Aotearoa New Zealand’s first stamps were  ‘Full Face Queens’ – named 
for a front view of the head and shoulders of Queen Victoria – printed in 
Britain. The first stamp designed in New Zealand was a half penny stamp 
issued on 1 January 1873. This stamp was called the  ‘Newspaper’ stamp 
because it was used to pay for newspaper postage. This time Queen Victo-
ria was featured in profile. It was the first in a series of stamps known as 
‘Sidefaces’.

In 1898 New Zealand began to produce stamps that included pictur-
esque scenes. Named ‘Pictorials’ they featured images of New Zealand 
mountains, lakes, a Māori war canoe, and native birds. New Zealand was 

Shubh Diwali Stamps in a miniature sheet and on a First Day Cover, NZ Post Collectables, 
October 2021. Designed in consultation with Manish Morar from the New Zealand 
Indian Association. NZ Post Collectables

https://collectables.nzpost.co.nz/history-of-new-zealand-stamps/
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one of the first countries in the world to begin this trend. One of these 
stamps, the 2½d stamp showing Lake Wakatipu, is famous for a spelling 
mistake as some were labelled ‘Lake Wakitipu’. Both the misspelled and 
correct versions are highly sought after by collectors.  

Nearly 150 years on, NZ Post continues to make stamps, along with legal 
tender commemorative coins, medallions and other collectable products. 
While stamps and legal currency coins have a functional purpose, they 
are mainly acquired by collectors, both in New Zealand and internation-
ally. The aim is to create a range of high-quality collectable products (with 
no mistakes) that reflect New Zealand’s history, the people and cultures 
that reside here, and the natural environment. 

I joined the NZ Post Collectables team at the end of 2020. After years 
of working as a history curator at Te Papa and senior audio-visual his-
torian at Manatū Taonga Ministry for Culture and Heritage, telling his-
torical stories within the context of a commercial enterprise was a step 
change. Even so, I was excited about the prospect of creating objects that 
both reflect New Zealand history and will become part of history. A full 
collection of New Zealand’s stamps are held at Te Papa and I like the idea 
that the objects my team is creating will eventually be housed where my 
journey as a public historian began.

Most people make the connection between NZ Post and stamps. At 
one point in time, stamp production was at the core of NZ Post’s busi-
ness, and they are certainly its longest standing collectable. However, not 

2021 Kiwi legal currency coin feauturing the Little Spotted Kiwi with chick. This coin 
series highlights kiwi conservation efforts. NZ Post Collectables
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as well-known is our work making commemorative legal tender coins. 
The Collectables team have created these in partnership with the Reserve 
Bank of New Zealand for 22 years. Many of the coins, like stamps, high-
light New Zealand’s natural environment, beautiful scenery or native 

Sarah Featon Botanical Artist stamps in a miniature sheet, NZ Post Collectables, 2021. 
Original artwork courtesy of Te Papa. The stamps were designed in consultation with Te 
Papa curators. NZ Post Collectables
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flora and fauna. Showcasing New Zealand scenery and unique animals 
is an obvious choice from a visual point of view, but there is also a fo-
cus on reflecting contemporary concerns. For example, our latest series 
of coins carries an environmental message and aims to educate people 
about kiwi conservation efforts, a story we tell in the coin’s certificate and 
online information. Other coins feature endangered and extinct animals 
to explore environmental issues. 

Another popular focus for the coins are Māori stories. In the creation 
of these I work with Māori artists, including David Hakaraia, Kaaterina 
and Tai Kerekere from KE Design and Dave Burke. An essential part of 
the process is ensuring the stories are told in a culturally appropriate way 
with approval from a kaumatua or Māori cultural advisor. While there are 
limitations and challenges in terms of working with the minting process 
and an extremely small format, our aim is to showcase a range of contem-
porary Māori art styles.

My role as Content and Programme Manager is primarily to curate the 
programme, research upcoming historic and commemorative events and 
explore relevant topics. I work with a variety of cultural and other stake-
holders, such as the Manatū Taonga, Te Papa, community and special in-
terest groups, and subject experts. I work collaboratively with a small, but 
extremely knowledgeable, Wellington-based team, one of whom has been 

Whānau Mārama (Family of Light) stamps created for Matariki 2021. Design by Māori 
artist Dave Burke in consultation with Kaumātua Luke Crawford. NZ Post Collectables
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in the business for about 40 years, and an experienced team based at the 
Whanganui distribution centre.

Over the past two years, the production of stamp and coin issues has 
involved working with the Royal New Zealand Yacht Squadron on their 
150th anniversary stamps, and with Emirates Team New Zealand to cel-
ebrate winning the America’s Cup. I have also worked with Paralympics 
New Zealand on our Tokyo 2020 Paralympic Games stamps, and the New 
Zealand Olympic Committee to commemorate the Tokyo 2020 Olympic 
Games and the 100th anniversary of the first New Zealand Olympic team.

In addition, Te Taura Whiri i te Reo Māori (Māori Language Commis-
sion) advised on the 2020 Māori language stamps and will be an impor-
tant partner for stamps planned for the 50th anniversary of the Māori 
Language Petition. Experts at Te Papa collaborated on the ‘Sarah Featon 
- Botanical Artist’ stamps, and the Department of Conservation has ad-
vised on most of our stamps and coins featuring endemic and native ani-
mals and plants. We consulted Tourism New Zealand on our ‘Holiday at 
Home’ stamps and a new set of KiwiStamp featuring holiday activities 
in Aotearoa New Zealand in response to Covid-19 restrictions. Our ‘New 
Zealand Bear Hunt’ stamp sheet featuring bears on display on people’s 

Stamps commemorating the 150th anniversary of the Royal New Zealand Yacht Squadron, 
2021. These stamps highlight changes in design and technology as well as the longevity of 
the RNZYS. NZ Post Collectables
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properties during the first 2020 lockdown proved particularly popular. 
Created in partnership with New Zealand Red Cross, they capture the na-
tion’s immediate response to the Covid-19 crisis and reflect contempo-
rary history.

Creating collectables that represent cultural diversity is an important 
part of the programme. Alongside a longstanding tradition of making 
Chinese New Year products, in 2021 we celebrated Diwali, and in 2022 
plan to celebrate Eid al-Fitr, which signals the end of Ramadan. In 2021 we 
produced our first ‘Pride’ stamp in time for major Pride events, working 
in consultation with Pride groups in Wellington and Auckland.

Contemporary New Zealand life and pop culture have traditionally 
been popular themes for collectors and fans. Licencing partner Warner 
Brothers has recently worked with us on a full range of collectables, from 
stamps and coins to postcards and limited-edition art prints, for the 20th 
anniversary of The Lord of the Rings: The Fellowship of the Ring. 

Understanding the nuances of stamp and coin production has been a 
massive learning curve. However, producing history by alternative means 
was not new to me, albeit this time on the teeniest tiny format. The NZ 
Post stamp and coin programme has a long history of commemorating 
historic events and producing memorabilia that accurately represents the 
past. The centenary of World War One and the 75th anniversary of the end 
of World War Two stamp and coin issues also included collector’s booklets 
with historical photographs and information. Military history products 
build on a long tradition as New Zealand’s first war stamp was issued in 
1900 to mark the South African war. 

Just like those first historic stamps, collectables featuring the Brit-
ish Royal family continue to be popular. They mark important histori-
cal events, milestones in their lives such as births, marriages and deaths, 
significant birthdays, or milestones in a monarch’s rein. Between 2020 
and 2021 we produced stamps and coins that marked Queen Elizabeth 
II’s 95th birthday and Prince Philip’s death, and in February 2022 we will 
commemorate the Queen’s platinum jubilee. Often stamp issues will in-
clude a presentation pack with additional information about the topic, 
and our annual album provides another opportunity to explore topics 
covered by the stamp programme. Although my role is mainly coordinat-
ing with subject experts, I do occasionally write copy for first day covers 
and, time permitting, there is scope for more detailed historical writing. 
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Helen Leggatt, a doctoral candidate at Canterbury University, 
gives an account of her Honours research

Exploring exiles: the search for 
remittance men in New Zealand

When my Honours supervisor admitted they did not know what a remit-
tance man was, I knew my proposed research would be a challenge. To 
be frank, I had only learned of their existence from a second-hand book 
I had purchased a few years previously. Nell Hartley’s Colonial Outcasts: 
A Search for the Remittance Men (1993) whetted my investigative appetite 
and threw down a challenge – could I build on her research and produce 
a collective biography of this small yet relatively unknown class of New 
Zealand migrants? 

John Nathaniel Williams (far left), 1914. The Morpeth Waiheathens (WWI), 14-0333, 
Tauranga City Libraries, https://paekoroki.tauranga.govt.nz/nodes/view/2746
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Historically, the term remittance man referred to gentlemen exiled to 
a British colony by their wealthy British parents. Commonly second sons 
sidelined by primogeniture, their profligate behaviour, such as dalliances 
with servants, addiction to drink, or gambling debts embarrassed and un-
dermined family reputations. Financial support was eked out by parents 
through regular remittances in the hope that, away from bad influences 
at home, and financially restrained, they would mend their ways and live 
decent, productive lives. 

The term remittance man was not a label adopted by those to whom it 
was applied. Neither was the term used in public records. Indeed, it was, 
and still is to some extent, a derogatory term and descendants were reti-
cent to discuss their ‘skeleton in the cupboard’. Similarly, remittance men 
were but footnotes in New Zealand historiography. No scholarly research 
had been conducted on this migrant type in a New Zealand context, de-
spite their value to understandings of New Zealand’s founding stock. 

Mute in the records and historiography, three key research challenges 
soon emerged. First, information in newspapers and public records had 
to be sufficient for accurate identification of an individual. Second, multi-
ple sources were required to adequately track an individual’s actions and 
geographical movements. Finally, I needed evidence or inference that the 
individual was in receipt of remittances.

Of course, I had an advantage over Hartley – the ability to conduct 
large-scale interrogations of digitised primary sources such as newspa-
pers, British censuses, New Zealand electoral roles, the New Zealand Police 
Gazette, local histories, and passenger lists as well as genealogical sources 
courtesy of Ancestry.com. Many remittance men were itinerant and used 
aliases so record linkage between multiple sources was crucial to identify-
ing individuals and tracking their movements.

Papers Past and the New Zealand Police Gazette proved fruitful hunting 
grounds, albeit biased towards those reported for extraordinary or crimi-
nal behaviour or an unusual or scandalous death. However, those reports 
were sufficient to construct biographies, and led to the discovery of 166 
remittance men in New Zealand. Not all biographies were complete, but 
the collation of socio-demographic data enabled the construction of basic 
profiles against which future individuals could be considered. 

Sadly, most biographies made for depressing reading. Raised in wealthy 
households, educated at the best public schools, and more able to quote 
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Chaucer and play cricket than wield an axe or herd sheep, remittance men 
found it an enormous challenge to cope with their lower station in life. 
Alcohol and gambling, leading to destitution and ill-health, was the fate of 
many. They staggered, literally in some cases, from one remittance payday 
to another. Many committed suicide or died alcoholics.

Thomas Barnes Birkett, youngest son of Reverend Thomas Birkett, a 
respected Cambridge-educated member of the clergy and temperance 
advocate, arrived in Wellington in 1892 on the Jane. Five years later he 
killed himself with carbolic acid in a stable near Napier in which he was 
boarding. The bankrupt great-grandson of the Earl of Shaftsbury, Stanlake 
Henry Batson, arrived in New Zealand with his low-born actress wife in 
1894. Within a couple of years, he was once again bankrupt despite regular 
payments from his family back home. Once a Captain in the 4th Dorset 
Territorial Battalion, Eton and Oxford scholar John Nathaniel Williams, 
son of a prominent British MP, died at Gallipoli serving as a Private in the 
Auckland Regiment Sixth Battalion (the ‘Haurakis’). He had been exiled 

Thomas Barnes Birkett, Royal College of Agriculture, 1891.  
Courtesy of the Royal Agricultural University Archives, Cirencester, England.
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by family for his problem gambling. ‘Lay every blame on me’ wrote the 
son of a Liverpool shipping tycoon, George Henry Brocklehurst, in a note 
left in the Christchurch hotel room in which he shot himself in 1900. At 
age 61, William Montague Davenport Howes, the son of a Captain in the 
King’s Own Light Infantry Regiment of Militia, was sentenced to 10 years 
in prison for indecent assault on a male. It was not his first offence in the 
colony.

While challenging, the recovery of the lives of this group of migrants 
has had its rewards. As well as revealing an overlooked segment of colo-
nial New Zealand society, institutions and private individuals have ben-
efited from the research. The Royal Agricultural University in Cirencester, 
England, can now piece together the story of one of its earliest and most-
promising pupils, Thomas Barnes Birkett, who disappeared towards the 
end of his studies. 

The research also enabled an elderly Australian gentleman to finally 
piece together his hitherto concealed family history. After reading an ar-
ticle based on my findings he wrote saying I had ‘revealed the missing 
jigsaw piece’ in their ‘sad and anguished family history.’ The aforemen-
tioned George Henry Brocklehurst was his grandfather and was known 
by earlier generations of the family to be a remittance man. A determi-
nation to silence the past had, he said, affected generations of his family. 
‘My wife and I have been in tears at the thought of my poor grandmother 
and the pain she went through all her life thinking of the man she loved 
committing suicide and the silent knowledge carried by my loving grand-
father who did what he thought was right. Thank you for your work and 
you can be assured the knowledge it has provided has resolved so many of 
the questions I have asked since I was a young man.’
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Marguerite Hill and David Bade share their annual heritage 
reporting results

Auckland’s Heritage Counts
Since 2018 Auckland Council’s Heritage Unit has been running the Auck-
land’s Heritage Counts programme, which collects statistics and the latest 
research into the social and economic values of heritage places in Auck-
land. The programme has become a central authority on statistics and re-
search on heritage in Auckland. Each year the team prepares an annual re-
port called Auckland’s Heritage Counts. The 2021 edition, the fourth in the 
series, will be out in mid-November. You can access the new edition and 
the earlier ones here: https://www.aucklandcouncil.govt.nz/arts-culture-
heritage/heritage/Pages/aucklands-heritage-counts-programme.aspx 

Based on a similar programme run by Historic England (previously 
known as English Heritage), Auckland’s Heritage Counts is managed by 
Dr David Bade, Built Heritage Specialist in the Heritage Policy Team at 
Auckland Council. David worked on England’s Heritage Counts in 2015–
2016 and when he returned home to New Zealand, he wanted to apply the 
same principles to analysing Auckland’s heritage. 

Each report contains updated statistics and research about Auckland’s 
heritage, with case studies highlighting particular topics. In 2021, the case 
studies focus on the potential impact of sea level rise on heritage places, 
the impact of COVID-19 lockdowns on heritage attractions, the protection 
of sites and places of significance to mana whenua, and how heritage has 
been protected since the Auckland Unitary Plan became operative in No-
vember 2016. 

https://www.aucklandcouncil.govt.nz/arts-culture-heritage/heritage/Pages/aucklands-heritage-counts-programme.aspx
https://www.aucklandcouncil.govt.nz/arts-culture-heritage/heritage/Pages/aucklands-heritage-counts-programme.aspx
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Previous editions have looked at the heritage ‘aura effect’ (2018), the 
heritage volunteer sector and historical societies (2019), and the implica-
tions of owning and/or operating a business in the Karangahape Road 
historic heritage area (2019). In 2020, a case study looked at why people 
chose a heritage place as their wedding venue. David works with students 
from the University of Auckland’s Heritage Masters course in the School 
of Architecture and Planning to produce many of the case studies. 

In 2019, Auckland’s Heritage Counts featured a survey on heritage which 
was run through Auckland Council’s People’s Panel. This was the first 
time since 2011 that the survey had included questions about heritage. In 
one of the largest surveys of its kind, 2,292 Aucklanders were asked about 
their attitudes to Auckland’s heritage. Although the survey may have some 
selection bias, there was a generally positive attitude towards Auckland’s 
heritage. 83% of respondents said that they were interested in heritage 
and 91% said that they thought heritage was important or very impor-
tant. It also revealed that 11% respondents did not feel that heritage was 
relevant to themselves or their families, a challenge for the Heritage Unit 
to think about in future.

Some statistics are measured across all four editions. These include 
mana whenua heritage indicators, types and number of scheduled herit-
age places, management of council-owned heritage, heritage grant fund-
ing, online engagement with heritage, and the number of heritage con-
sents processed. Some trends can now be seen across the four years of the 
report, such as the growing proportion of tourists who associate history/
heritage with Auckland, and an upswing in social media engagement with 
heritage as COVID-19 effects people’s ability to visit heritage attractions in 
person. 

Each edition includes visitor survey insights, looking at how much of a 
drawcard heritage is to domestic and international visitors to Auckland. 
In 2020-2021, 15% of domestic visitors to Auckland visited art galleries, 
museums, or historic sites in central Auckland. Due to COVID-19 restric-
tions, international visitors were not surveyed this time. The percentage 
is much smaller in other parts of Auckland, with only 4% of domestic 
visitors visiting art galleries, museums, or historic sites in north Auck-
land, 3% in west Auckland, 3% in south Auckland and 2% each in east 
Auckland and the Hauraki Gulf Islands. Unsurprisingly, most heritage 
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attractions saw a decrease in visitors in 2020–2021. However, a few, such as 
Auckland War Memorial Museum, MOtAt and the Pah Homestead, saw 
an increase. 

Much of the data in Auckland’s Heritage Counts comes from organisa-
tions within the heritage sector, including PHANZA. Each year, David 
has collected data on the number of Auckland and national members of 
PHANZA as well as other heritage organisations. David notes ‘With this 
data I am trying to show how Aucklanders are passionate about heritage 
– so much so that they become active members of organisations relating 
to heritage.’

Auckland’s Heritage Counts is packed with statistics and information 
about Auckland’s heritage. Did you know that: 

 ► Auckland has 2,474 protected heritage places. 
 ► 24% of Auckland’s protected heritage places relate to Māori-origin 
archaeology. 

 ► There are 105 sites and places of significance to mana whenua in 
Auckland. 

 ► Auckland has 95 heritage and historical societies. 
 ► 42.2% of all Aucklanders live within five minutes’ walk of a protected 
heritage place. 

 ► 63% of protected heritage buildings are still used for their original 
purpose. 

 ► 0.47% of Auckland’s land area is protected for its historic heritage 
values.

If you would like to find out more about the Auckland’s Heritage Counts 
programme or have any feedback for David, you can contact him via 
email: David.Bade@aucklandcouncil.govt.nz 

mailto:David.Bade@aucklandcouncil.govt.nz
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Some publications by members

Lucy Mackintosh  
Shifting Grounds: Deep Histories of Tāmaki  
Makaurau Auckland 
Bridget Williams Books, Wellington, 2021
RRP $59.95, hardback, 300 pp, 260 x 185 
mm, 200 illustrations 
Publication: November 2021

In a city that has forgotten and erased 
much of its history, there are still places 
where traces of the past can be found. 
Deep histories, both natural and human, 
have been woven together over hundreds 
of years in places across Tāmaki Makau-

rau /Auckland, forming potential sites of national significance. This stun-
ning book unearths these histories in three iconic landscapes: Pukekawa /
Auckland Domain, Maungakiekie /One Tree Hill and the Ōtuataua Stone-
fields at Ihumātao. Spanning the length of human occupation at these 
sites, Shifting Grounds offers rich, kaleidoscopic perspectives on particular 
moments at each, exploring how their histories have evolved over time. 

Approaching landscapes as an archive, it delves deeply into specific 
places and examines the broader questions that arise from them. Places 
such as the early Māori gardens of the Ōtuataua Stonefields, Te Wherow-
hero’s cottage in the Auckland Domain, the Ihumātao mission station, 
John Logan Campbell’s olive grove, Chinese market gardens in the Do-
main and sites of remembrance on Maungakiekie allow us to understand 
histories that have not made it into our history books or memorials, but 
which still resonate through Auckland and beyond.

Lucy Mackintosh’s richly illustrated book provides a rare historical as-
sessment of Tāmaki Makaurau /Auckland’s past, with finding and stories 
that deepen understanding of New Zealand history.
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Peter Cooke 
Duigan’s Circus 
Defence of New Zealand Study Group, 
Wellington, 2021

Peter Cooke has just launched his book 
Duigan’s Circus, looking at the New Zea-
land Engineer Tunnelling Company, 
1915–19.  

‘In 1915 the most destructive war ever 
was consuming Europe,’ he says. ‘Re-
sponding to the call, New Zealand sent a 
mine-warfare unit to fight the siege for 
civilisation. No such unit had existed in 

New Zealand beforehand and none followed. Among those recruited, a 
leavening of unionised miners raised the spectre of disciplinary prob-
lems. These men were not natural soldiers and a ‘hard man’ John Duigan 
was appointed to control them. From the tensions between them, the unit 
earned the nickname ‘Duigan’s Circus’. But the unit proved the doubters 
wrong, showed prowess and came home lauded to the hilt’.

‘So fierce was this struggle,’ Dr Ian McGibbon ONZM says in his Fore-
word, ‘that the inexperienced New Zealand tunnellers were initially 
knocked off balance, but they quickly regained their equilibrium. They 
proved their mettle in this subterranean conflict [at Arras]. 

‘This history, written by an expert on New Zealand’s military engineer-
ing, greatly improves our understanding of the Tunnelling Company . . . 
with careful attention to the documentary record. In bringing to light 
much new material about the company, its members and its achieve-
ments, Peter Cooke’s efforts are to be highly commended.’

This is the first history of the NZ Engineer Tunnelling Company pub-
lished in 99 years. Duigan’s Circus will be found in the next couple of 
months in bookshops or via www.donz.org.nz. 
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David Young 
Wai Pasifika: Indigenous Ways in a Changing 
Climate 
Otago University Press, Dunedin, 2021

Science can be as wondrous as the expla-
nations that come out of earth-rooted cul-
tures. Polynesians, like the inhabitants of 
Oceania generally, have always lived in a 
state of heightened awareness of the pro-
fundity and subtlety of nature’s moods 
and interrelationships. Theirs was a holis-
tic view of the world and their place in it. 

In many parts of the Pacific, as the demands of climate change, biodiversi-
ty loss and population increase, the traditions of the circular economy are 
being revived. This book, beautifully illustrated by nature photographers 
Aliscia Young and Richard Sidey, focuses on the increasingly endangered 
resource of freshwater, and what so-called developed societies can learn 
from the indigenous voices of the Pacific – www.Davidyoungwriter.com. 

RECENt NEw ZEAlAND JOuRNAl Of HIstORy ARtIClEs by MEMbERs 

Clare Gleeson, ‘Music Sold, Bought and Played: The Importance of Women 
to Music-Selling in New Zealand, 1870–1930’, NZJH, vol 55, no 1 (2021), 
pp 29–49.
Alison S Day, ‘A Controversial Vaccine?’ Attitudes and Responses to the Use of 
the Pertussis Vaccine in New Zealand in Comparison to Britain and the United 
States, 1940–1990’, NZJH, vol 55, no 1 (2021), pp 92–114.
Julia Bradshaw, ‘A disgraceful affair’: Chinese-European Relationships in Otago 
and Southland to 1910’, NZJH, vol 55, no 2 (2021), pp 108–33.

fORtHCOMING PublICAtIONs by MEMbERs

David Verran is finishing a history of Devonport Museum, which he has 
been working on for the last year or two. This included having to create 
a proper archive of the remaining minutes, annual reports, financial re-
ports and newsletters. The Museum opened in 1980 and the society that 
manages it dates from 1977. Nearly all the interviews are now concluded 
and he is starting on a photograph search to illustrate his text. He will 
advise when publication is near. 

http://www.davidyoungwriter.com/
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Some of our new members

DóRA bObORy

Dóra is a historian with a PhD from the 
Central European University (formerly in 
Budapest, currently in Vienna) who has 
been living in Wellington with her family 
since 2016. She has been exploring a wide 
range of late medieval and early modern 
topics ranging from the history of science, 
particularly that of sixteenth-century al-
chemical experimentation, to book culture, 
autobiography-writing and the everyday 
life. She has published two monographs: 
The Sword and the Crucible: Count Boldizsár 

Batthyány and Natural Philosophy in Sixteenth-Century Hungary (Newcas-
tle-upon-Tyne: Cambridge Scholars Publishing, 2009) and an edition of 
305 letters with an English apparatus, The Correspondence of Boldizsár Bat-
thyány: The Everyday Life of an Early Modern Alchemist (Budapest-Pécs: Kro-
nosz, 2019). Dóra is passionate about everything old – buildings, objects, 
beliefs – and would like to learn more about New Zealand heritage. 

NIkI fRANCIs

Niki Francis is a late-bloomer historian 
who wrote her PhD thesis in the National 
Centre of Biography at the Australian Na-
tional University in Canberra about an-
other late-bloomer, New Zealand-born 
Australian artist Rosalie Gascoigne. She 
graduated in 2015.

Niki’s experiences as a senior manager, 
CEO, hospice chaplain and parish minis-
ter and her numerous international moves 
stimulate her interest in people, particu-
larly those who tend to be overlooked in 
history: women, indigenous people, im-

migrants, refugees, outsiders. She loves telling history through individual 
life stories and the challenge of scarce sources.
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During her PhD candidature, Niki worked as a researcher for the Aus-
tralian Dictionary of Biography. She researched, wrote and was on the com-
mittee for the Australian Women’s Register, the online site of the Australi-
an Women’s Archive Project, a joint venture of Melbourne University and 
the National Foundation for Australian Women.

She currently works on a part-time, fixed-term contract as a researcher 
for the Dictionary of New Zealand Biography at Manatū Taonga Ministry for 
Culture and Heritage. 

Since returning to Aotearoa in December 2018, Niki has collaborated 
with iwi on recording aspects of their history and is particularly interest-
ed in, and disconcerted by, the silence about the impacts of colonisation 
on Māori in Aotearoa history and the present. 

kAREN stADE 

Following a journalism career in Nelson 
I elected to focus on what I loved writing 
about – history. Several books written to 
mark school anniversaries followed, along 
with a commission to research and write 
history stories for The Prow http://www.th-
eprow.org.nz/. Meet You At The Church Steps, 
an illustrated history of a city landmark, 
followed. 

A Nelson Provincial Museum commis-
sion led to a book and exhibition about 
Appo Hocton, New Zealand’s first natural-

ised Chinese immigrant. I then curated an exhibition about New Zealand 
Prime Minister Sir Keith Holyoake and a series of World War I centennial 
exhibitions, with particular focus on the home front.

A five year project with fellow writer Karen Price to document the story 
of Nelson’s Italian community resulted in the publication of Pasta, Prayer 
& Promise, which was highly commended in the J M Sherrard Award (Rec-
ognising Excellence in New Zealand Local and Regional History).

I take genealogical commissions and write family histories, including 
Driven by the Wind, the story of a Victorian sea captain, Henry Rose.

In 2017 I received a Queen’s Service Medal for services to historical re-
search and the community. I am a former president of the Nelson Histori-
cal Society and the current editor of the society’s annual Journal.

http://www.theprow.org.nz/
http://www.theprow.org.nz/
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Christmas card from the office of Premier Richard Seddon, 1905. 
Alexander Turnbull Library, Eph-A-CARDS-Christmas-Seddon-1905-cover 
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